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Check out Satch on the road this Fall, promoting his new 
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се COATED ACOUSTIC STRINGS NN 


tngineered lo Prevent String Breakage! 





Why Pay Extra For А Coated String Set That Only Protects The Wound Strings? | 
Ernie Ball is proud to unveil а new coated acoustic string line that features an д 
ultra-thin layer of coating on the wound strings and a patented winding of titanium 
wire on the plain strings. Experience the same powerful tone that has made Ernie Ball 
America s #1 Selling Electric Guitar String Brand | 
Experience the difference today! 
TRADITIONAL TITANIUM 





Ho Protection For String Breakage 
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COATED ACOUSTIC STRING 


WWW.ERNIEBALL. сом 


"Mi желин Data, December, 2007 








The original active pickup. 
emgpickups.com 
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Aaw CUSTOM PRO SERIES 


30 | ША Built for the most discriminating musician, 
Instrument | | this ultimate built-to-last cable transfers all 
ee E the subtle details of your playing 
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> Amphenol soldered, gold-plated plugs 
> Patented "JAWS" cable retention system for superior strain relief 
> Optimized capacitance for ultrapure signal transparency 

> Two layers of impenetrable shielding for ultra-quiet operation 





> More Connections from Planet Waves 


ГУ = ОГТ" ^ 


Ordinary instrument cables can adversely affect or pre-equalize your Lone, robbing you of 
harmonic content and sonic detail. Planet Waves delivers optimized capacitance and impenetrable 
shielding allowing your instruments presence and character to be accurately transmitted. 









Check out our full line of cables: 
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Classic Series Custom Series Circuit Breaker 





For an electric quitar to carry the Taylor name, each part had to be worthy of it. 


oo we cratted a bridge trom scratch, created our own custom humbuckers and 





designed an original body shape around them. What we ended up with was 


a quitar that looks completely new, yet feels undeniably Taylor. An electric 


guitar as solid as our reputation. 





TAYLORGUITARS.COM 


ӘДИ Тауісе алага 
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"THE FANTASTIC H4! GREAT FOR WRITING ON THE 
ROAD, ON THE BUS & IN THE DRESSING ROOM.” 


TONY IOMMI амо GEEZER BUTLER 
Black Sabbath / Heaven & Hell 


IOR I ISTAN] LASSICS 
Tony and Geezer use the H4 because its onboard effects, four-track recording and audio interface give 
them more versatility than any other portable recorder. The H4 is also the only recorder that lets them 
plug in guitars and microphones. And that means more instant classics to share with the world. 


die dein ah sgh ia les МИ НА. RNS FOR Er ERINE, МЕТИ. 
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ommui.corm geezerbutler.com Пе талаған - Photo by Gabrielle Geiseiman 
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Three new models have been 
added to the SE family for 2008 - 
the SE Baritone Mike Mushok, the 
SE Custom Semi- Hollow Soapbar 

and the SE Soapbar. 


Stop by a dealer near you to try an 
SE model and to Experience PRS. 


GUITARS. 


wwWw.prsgultars.com 


|) EXPERIENCE PRS [! 


"Eran l 
Experience PRS 2008 * September 19th and 20th 


Visit www.prsguitars.com/experience for registration info. 
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SE Baritone 
Mike Mushok 


SE Soapbar 
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New 


SE Custom Semi-Hollow 
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The triumphs and tragedies of 
Jeff Becerra, frontman for underground 
metal legends Possessed and originator 
of the term "death metal." 


52 BO DIDDLEY 


The late guitarist changed rock and roll with a 
primal rhythm that will forever bear his name. 





As rivers rise and civilizations fall, Slipknot 
guitarists Jim Root and Mick Thomson find a 
patch of drv land and talk about their group's 

apocalyptic new release, АП Hope Is Gone. 


PLUS 





PROJEKT REVOLUTION 


Sidestage bands fram this summer's 
rwo hottest tours sound off. 





Guns N' Roses’ Chinese Democracy is 
the most expensive and eagerly awaited 
album of all time. In 2001, the man that 
signed GN'R to their first record contract, 
Tom Zutaut, returned to the fold to help them 
finish it. He found a world ruled by psychics, 
chicken men and wolf poop. 


90 CRUE FEST 
As the hard-rocking Crüe Fest tour gets 
underway, Mötley Crüe's Mick Mars апа 
Buckcherry's Keith Nelson discuss their 
bands’ latest albums and why guitarists 
have the toughest job in the business. 





THE 25тн ANN 


TEXAS FLOOD 


Blues music was all dried up until 
Stevie Rav Vaughan and Double Trouble 
came thundering out of Austin. Guitar 
World celebrates the 25th anniversary 
of the blues album that took the 
country bv storm: Texas Fload. 


108 STEVE HÜWE 


Yes guitarist 5teve Howe demonstrates 
ава to play his sprightly solo acoustic 


SLi 77 OT. masterpiece, лары. 
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Letters to the Editor & Defenders 
of the Faith 


Chickenfoot, what's new on 

GW com and the GW online 
store, Inquirer with Sevendust's 
Clint Lowery, Testament's set 
list, Dear Guitar Hero with 
session ace Steve Hunter, 

John Petrucci and Guitar 
Center's “Sessions” program, 
Nachtmvstium and more! 
Betcha Can't Play This 


with Whitesnake's Doug Aldrich 
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Epiphone Prophecy Series elec- 


12 GUITAR WORLD 


tric solidbody guitars, Egnater 
Tourmaster 4100 half stack, 
Peterson Body Beat compact 
pulsing metronome, Eventide 
ModFactor pedal апа Fender 
Jim Root Telecaster 


The inside scoop on 
vintage gear 


Тгето|- Мо tremolo controller 


How to prep a vintage amp that's 


heen turned ott fi iF ape 


Guitar Strings 

Everything vou need to know 
about strings— windings and 
cores, finishes and varieties 
and choosing the set that's 


right for you. 


TRANSCRIPTIONS 


BASS LINES INCLUDED: 


DISPLAY OF POWER 


A complete overview of Sixx:A.M. 
guitarist DJ Ashba's live rig 


COLUMNS - 
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with Eric Peterson 


by STEVIE RAY VAUGHAN & 
DOUBLE TROUBLE 


with Richard Uoyd 


` with Michael Angelo Batia 


by MEGADETH 


with Ihsahn 
with Vic Juris 


with Keith Wyatt 


with John J orgenson 


by MÜTLEY CRÜE 


by BULLET FOR MY VALENTINE 
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Better Than New 
Your guitar ships factory-fresh from our climate-controlled 
warehouse following a complete inspection. 


AN ЈЕ 55-point Guitar Evaluation 
Our quit ar technicians give Your guitar receives a comprehensive 55-point evaluation to 
your instrument an exhaustive | make sure it plays and sounds its best when you get it. 


55-point inspection as soon as m 
it's pulled from our massive, | Е “АШК Guitar 
Бае COTO Ba WATEA; Browse our world-class inventory of great guitars online! 
ensuring that its ready to play у rin S I : : š | 4 
when you receive it. We want Our Guitar Gall ery features high-quality, multiple-angle views, 
you to have the best playing with detailed information about each instrument. 

experience possible when you sweetwater.com/GuitarGallery 

shop with Sweetwater. 





Gallery 


Great Prices and Free Shipping 
Our great prices, thorough inspections, setup, and FREE shipping 
policy add up to give you the best value for your money. 


Music Instrui nents & Pro Audio 


1-800-222-4700 
sweetwater.com 












LIVE TO PLAY LIVE” 





“THESE STRINGS CAN TAKE А BEATING. KEEP WAILING, STAY STRONG.” = ZAKK WYLOE 
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What if you could own an American-made 


Breedlove guitar for less than $2,000? 


"I flipped out when I played this guitar... I traded in my Taylor 
7I4C-LTD for this Breedlove, and while the list price was $1000 
LESS than the Taylor, Гат so much happier with the tone, the feel, 
and the look of the Breedlove that 1 have no regrets whatsoever. 
I'm playing much more and enjoying it so much more and looking 
forward to playing this guitar for years and years to come. Thanks 
from a very happy customer." 

- Eric C., Saint Paul, MN 


“I bought this guitar the first time I played it, after multiple visits 
playing Taylors and Martins. Great sound and resonance, and a 
VERY playable neck. Even made me sound good. Price was very 


reasonable toa." 
- Huh H.. Castle Rock, CO 
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Pro Series D25, Cutaway 
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877-800-4848 or 4541-385-8339 — breedloveguitars.com ПА Breeclove's 350) 


Bend, Oregon USA 
© WOS Breedlove Guitar Company 
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Ж Asin The Resolution 


БЕ | c a m Ше Ж А.М 1 і di i у "s Р" 
on ium MICHAEL KELLY | PATRIOT GUITARS 


Join the Revolution and enlist in the 
~ United Patriot Army. four mission ів to 
s= geek and destroy convention with an 

ж . awesome display of playability and a 
= devastating payload of tone! 
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Justin Rimer = 12 Stones 
"рог the first time ever 
on stage, I have no need 
ЕТЕ worry about my і axe! Ve Us 

The Patriots performance 
As. undeniable! 


teve, Righ? = 
‘Mindless Self Indulgence 
"They take a knocking. 
Band keep on rocking!" 
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т My Patriots rock hard!" 
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Mike Steel Ë = Bobaflex 
"Му Michael Kelly Patriots 


have made my performances 
| very comfortable. Iz very 
rough ап these guitar B. 
Trust me, they take a 
_ beating night after night 
Запі keep on rocking!" 
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беггу sanaden = 


George Lynch & Spread Как! 
"the Patriots are the most 
versatile guitars I own. ` 
With their multi-tonal - 
options, they are at the 

heart of what I do asa | 


guitarist: 
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-Jeff Enokian = ____ 
Evan Rodanicha = a ' " -Tub Ring 
Powerman 5000 & Cage 9 WEE l "rne Patriot is the 
"Absolutely awesome pedi: | | КЕШУ only single cut guitar] 
guitar! I've never been AT “2 | | қ fi Ed have played that | 
happier with a guitar! in | || 4 њ mus pou | | combines versatile tone, | 
It feels like Er. Patriots | | А... 9 „Р " E ж E excellent playability, | 
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|» Learn more about 
Patriot Guitare 
Е = Join the U.P.A. 
= Meet all the П.Р.А. 
Eme Officers 


Ж. 





For the first time, tuning up doesn't have to mean turning down. The 

N-Tune Onboard Chromatic Tuner is the world’s most convenient solution 

for fast, ultra-accurate guitar tuning. Just pull your guitar's volume knob 

and silently tune up in seconds. Then push it back down to play — with 

perfect tone, thanks to N-Tune’s true bypass design. N-Tune installs into 
most guitars and basses within minutes.” 


No permanent modification required! So you ІШІ 
Р SS WT 


can just pull, push, and play on. 


www.ntune.com 
Designed by guitar-playing geeks in Seattle, WA, USA, 


ІН 


INBOARD 
ШШ] ЇЇ [A 


TRUE BYPASS CHROMATIC TUNING 
ON YOUR VOLUME KNOB 








ALTO ML USIC MUSIC CENTER INC. 
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СЕН 1 {в 
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POPPLERS MUSIC 
BANANAS AT LARGE | 


НА PORTLAND MUSIC CO. 


BELLEVUE AMERICAN MUSIC 


а Жы, ROBERT М. SIDES 
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CASCIO S INTERSTATE MUSIC SAMUEL MUSIC ALEX SKOLNICK 
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MUSIC & SOUND СНМІТІ MUSIC 
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SHOWTIME MUSIC 
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| 
[| 


FREEHOLD MUSIC CENTER 
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SIMS MUSIC 


GELB MUSIC SOUTH Al IORI MUSIC 


+ TED BROWN MUSIC 
GROTH MUSIC ja BRI үм ALISIC 


ГНЕ MINOR CHORD 





As MUSIC CHANGES. WITH THE TIMES, SO TOES 


НАН MURIC TU чи" бн Буе pare ati 
ЕРЕ ETS ~ МА | ITS SOUND AND ITS INSTRUMENTS. EXPERIENCE 
eae — THE MUSIC CONNECTION ПНЕ INCREDIBLE RESPONSE AND THE EXCELLENT 
HARRY а а м PLAYABILITY OF THE АРХ AND CPX SERIES. 
d. Ж STORE J TAGE, TE THE STUDIO, OR IOME. | | 
HAUER MUSIC Co [HE MUSIC STORE On AGE, IN THE STUDIO, OR AT HOME, LET THE 
ON OF GARLAND. ТА АРХ AND СРХ SERIES INSPIRE YOUR MUSICAL 
n" He PG E RN IMAGINATION JUST LIKE ALEX SKOLNICK. 

' | = ; i J i [1 ] | 

JIM'S MUSIC CENTER SHIRE үз; ASE | 

EVINE СА Кыт cote прате. Ми YOUR LOCAL YAMAHA DEALER AND 
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KRAFT MUSIC 


WORLD OF MUSIC 
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STEVIE D. FOUND HIS. 


Buckcherry guitarist Stevie D's roots in the blues make him a natural fit for the 
band's old-school rock n' roll vibe. He gets his signature tone from his Budda amp 
loaded with custom Eminence Phat 12 speakers. As he puts it, “It’s all about having 
heart and soul. Delivering it with good tone and a snarl doesn't hurt either." 


NOW FIND YOURS. 





чи |2534 
қ | } ° А ( E sila Siak РЯ 


supporting Buckcherry's CD "15" 
| Е (2006-Eleven Seven Music| featuring 
www. budda.com www.eminence.com the Grammy-nominated "Crazy Bitch: | | 





The Art and Science of Sound 
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JOHN HARDIMAN 
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For Powerful Portable Sound! 


The world's best-selling modeling amp just got a powerful new big brother: Introducing the new 
МИСАО CUBE RX! The RX remains true to the MICRO CUBE legacy with its compact, lightweight design, but it 
features four custom speakers for amazingly clear stereo sound plus the high quality COSM” amp models and 
effects Roland CUBE amps are famous for. The RX boasts 33 built-in rhythms for practicing or jamming, an 
automatic chromatic tuner, acoustic simulator, and dual AUX ins for an MP3 player and other audio sources. With 
incredible sound and more features than any other battery-powered amp in the world, the 'CUBE RX is the remedy for 
the common quitar tone. 





To see and hear the MICRO CUBE RX in action, visit www.RolandUS.com. 





The ibanez MIMX30 has so much versatility packed into its diminutive 
cabinet; you'll wonder if there's some sleight-of-hand trickery going on. 
The МІМХЗО fully digital modeling combo boasts 30 watts, а 10" 
speaker, 11 amp models (from Clean to “Psycho"), 18 built-in effects 
and а built-in rhythm machine with 26 different rhythm patterns to 
groove or practice to, No other modeling amp delivers this much power 
and this many features in such a compact unit, Presto! 


=) Crank up the dernos at lbanez.com/MIMX 


AMP (ELECTIONS 
11 amp models with the widest 
атрлопа! type variation available. 1 


BUILT-IN EFFECTS 
18 digital effects (up to two effects 
simultaneously ) 

i 


BUILT-IN RHYTHM MACHINE | 

26 rhythm pattems. Wide range of 

rhythms for any kind of practice, m 
recording or gig: metal, Latin, E 
hip-hop, ballad, shuffle, hard rock w 
and much more. 
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ЧЕМУ Steinberger ZT3 equipped with the revo 
јаје је and locki ІШ ina 5 diferent keys. Un ocked the T 
о chords in pitch, Add to that, legendary Steinberger quality, performance and comto 
jot a quitar like no other, Contact one of these Steinberger Showcase dealers to get your hands on 
ће m! tar O the tuti ire 


Experience the 213 on-line at www.Steinberger.com/ZT3 


Jim's Music, Irvine CA Buddy Ringo, Elizabethtown KY Jammin Johns, Jacksonville NC 
Grandma's, Albuquerque NM Motor City, Waterford М! Morrison Brothers, Ridgeland MS 
Fullers , Houston TX New York Music, Boardman OH Hugo Helmer, Burlington WA 
Murphy Music, Irving TX Music Emporium, North Bellmore NY Music Machine, Kennewick WA 
FOMS, Louisville КУ All Music, Plainview NY More Music, Santa Cruz CA 
Sweetwater, Ft. Wayne IN HOG, Rochester NY Mammoth Music, Anchorage AK 
Victors, Midland Park NJ Generations Music, Niagra Falls МУ Apple Music, Portland OR 

СМЕ, Chicago IL Dicks Country Store, Churubusco МУ Musicians Friend, Medford OR 


Guitar City, Columbus IN Carpenter World, Hagerstown MD Visit www.Steinberger.com for address 
and phone numbers 
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CHUCK SCHULDINER TRIBUTE STEALTH ы 
Chuck played several B.C. Rich models throughout his short but meaningful career, 
but the most recognized had to be his black single pickup, neck-throuah Stealth 
Іп purposeful style, Chuck laid down many creative and ferocious mits on his 
B.C. Riches that launched him into metal icon status. 


envy it's your turn to pray tribi ite To a le peri 1+ 





GUITARS 
Learn more about Chucks musical legacy 


and the B.C. Rich Schuldiner Tribute Stealth 
WWW.CHUCKSTEALTH.COM 
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Groundbreaking Bass Effects from the Legendary Name in Rock. 


Bass Big Muff The prodigy reborn Bass Metaphors Your performance arsenal Bass Blogger Finesse distortion with 
with underworld instincts that come іп a channel strip toolbox. A new distortion silky definition. Reinforce the two- 
to life wielding the drive of the origi- melds with carefully selected compression way message with your drummer. 
nal Muff and the earthy support ofa and bass specific EQ to add structure witha Drive your rhythm section with 
bass tailored design. rock solid foundation. voodoo authority. 

Bass Microsynth Pure bass guitar Steel Leather Dedicated attack expander Bassballs Twin tuned filters sweep 
synthesizer with all analog circuitry. allows your bass to cut through any live your signal creating a unique vocal 
Adjustable synth parameters deliver performance with razor's edge control. tone. The envelope follower for bass ` 
fat, sweet tone. Warm and soulful. Adjustable attack bleeds bite with suede. | players who gotta be funky. | 


www.ehx.com 
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E ARE TOTAL newshounds 
at Guitar World. We read two 
or three papers a day, and if 
we're watching ТУ it's usually 
CNN, not MTV. While we've tried our best to 
keep politics out of the magazine, the time has 
come for us to take a stand on a problem famil- 
iar to everyone: the rising price of gasoline, 

It would be one thing if fuel prices were 
due to shortages of Middle East oil. As it hap- 
pens, the oil is flowing, but it appears that two 
American institutions—oil companies and Wall 
Street—are driving up its price. In the process, 
Big Oil and market speculators are making 
record profits while ruining the U.S. economy. 

What does this have to do with plaving gui- 
tar? Plenty, actually. 

Blake Judd, who sings and plays guitar in 
the excellent Chicago-based progressive black 
metal hand Nachtmystium, bemoaned in а 
recent GW interview how soaring gas prices 
would affect touring. "It's going to make plans 
to do any extensive traveling difficult," he told 





" OCTOBER 2008 | 


+: GW senior editor Brad Angle. "But," he added, 
; "it's our own fault. The idea of ‘the revolution- 
- ary'is nonexistent in America today, which is 

: why we have people in power that can just do 
: whatever they want to do. We're all pinching 

: pennies, but nobody really seems to care.” 


For all of you struggling to make ends meet 


: while you pursue a Ше in music, gas prices are 
- just one more thing that will make practic- 

- ing and performing more difficult. At Guitar 

: World, we feel the pinch in our own way, as we 
: struggle to keep down the costs of producing 

` and distributing this magazine. 


But where is the outrage? Part of the prob- 


: lem is that it’s hard to find a real target—poli- 
· ticians and oil companies are good at shifting 
: the blame. No one is taking responsibility, but 
: they're all happy to take our money. 


Well, fine: let's not blame somebody—let's 


: blame everybody! More to the point, let's get 
: out there and start swinging wildly. People 

: in power can't stand anarchy, and musicians 

; havethe power to make some real noise. Pick 





| atarget—Exxon, Wall Street, George W. Bush, 
: Democrats, Republicans—then write a song 

: and hold the bastards’ feet to the fire until we 

| get some results, whether in the form of viable 
: alternative energy or lower fuel prices, 


Sheryl Crow has already started fighting 


: with the song “Gasoline,” from her new album, 
| Detours: "You got bastards in Washington / 

; Afraid of popping the greed vein / "Cause the 

: money's in the pipeline / And the pipeline's 

: running dry / And we'll be the last to recognize 
: / Where there's shit there's always flies." 


Want another example? How about this 


: month's cover artist, Slipknot? Their new 

; album, the ironically titled All Hope Is Gone, is 
; anything but apathetic. Slipknot's rage against 

: what's happening in the world is an energizing 
: call to stand up and be counted. If that sounds 

: daunting, consider this: it's a hell of a lot better 
| than accepting Big Oil's first-class lube job. 


—BRAD TOLINSKI 
Editor-in-Chief 


IUSTIN BORUCKI 


A MUSICIAN. 


ЖИДЕ EDUCATION THAT ROCKS! 

{Е My year as. a student at MI was 
fantastic. үреп more time practicing 
u " fak oth year of my life. Му 
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ON DEVELOPING, 
ANALOG SPRING REVERB. TANKS, ШАТ; НАМЕ: БЕЗ 





BUILDING, AND; PROVIDING ü 






- AND СОМПМЕЈЕ TO E 
THE STANDARD IN THE GUITARE te ICA 
INDUSTRY FOR THE LASH 1208 АЕ 
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www.accutronicsreverb.com www.lencler.com 









The August issue was one of the 
best Guitar World covers yet! 
Dan Donegan as the Iron Maid- 
en Trooper was pure genius. 
You guys have been really up- 
ping your game on covers lately, 
and the magazine just keeps 
getting better and better. 

—Dave Elliott 


SUMMER KNIGHTS “pm 


It is nice to see an article on one 
of the most underrated and least 
appreciated bands of all-time, 
Lynyrd Skynyrd! [August 2008] 
They should always be recog- 
nized as one of the most impor- 
tant bands to ever come out of 
the USA. They were all awesome mu- 
sicians in their own right and always 
managed to keep out of each other's 
way, Great job, gents! 


= Chris Lindenberger | 


Thank you for the great article on Dwee- 
zil Zappa in the August issue and the 
video tour of Frank's gear on the CD- 


ROM. I've been an FZ collector for many | 


vears now and have almost all of his 
releases. To actually see the equipment 
he used and to hear Dweezil talk about 
them from firsthand experience was 
very inspiring. I am disappointed that 
Frank's not recognized or appreciated 


more, Thanks for shining some light on a : 


very underrated musical genius. 


Thank you 50 much for transcribing 
Black Sabbath’s "Hole in the Sky" in 
the August issue. Sabotage, I believe, 
is Sabbath at their compositional peak, 
and it was nice to see this underappre- 
ciated album get some recognition. 


— Dan Smith | 


Ta وا اتن‎ Мр 
HATS OFF TO ВО! 
As a reader of this fine magazine for 
years, I couldn't let the passing of Bo 
Diddley go by without sharing ту 
awesome ехрегі- 
ence meeting the 
legend. I work at Mt. 
Rainier National Park 
in Washington. The 
nearby town of Pack- 
wood took a big hit 
when the spotted owl 
became endangered 
and put alot of loggers | 
out of work. Some | 
entrepreneurs in the area came up with 


the idea of having concerts in the vacant : 


mills, It was billed "American Music at 
the Mill June 25, 2005," and featured 
some local talent and Bo as the head- 
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- and damn near dripped some 

| > on Bo's feet! I knelt in front of 
: rock and roll history as I held 

: my G&L ASAT while Bo auto- 

: graphed it with great concentration. It 

: was awesome! He will be missed. : 

= Zeke Isaacs : 

: We agree that Bo will be missed, Zeke. 

; Enjoy our tribute to the legend on page 

: S2 of this issue. 





—Laddie K. | 








liner, I packed an ax, a Sharpie 


an autograph, but the staff was 
very protective of Bo and it didn't 


ы қ У seem like it was going to happen. 


І remembered reading 

| that Bo usually wore 
black, and I had just 
bought a couple small- 
brimmed black hats. So 
I ran to the rig, got one 
af the hats and asked 

| Rose the promoter to 
give it to Bo. When she 
returned, she said, "Bo WW 
would like to see you." | 1:4 
shook up the paint pen § 


BACK IN THE SADDLE 


: [started playing guitar in 1998 when I 

: was 15 and began subscribing to Guitar 

: World in 2001 I collected three acous- 

: tics and five electrics over seven years. 

: In 2006, I began to lose my passion for 

: playing (college and work didn't give me 
: time). When I moved а few months ago, 
¦ someone broke into my old residence 

: before I moved everything out and stole 


“DEFENDERS OF THE FAITH: - 


and a paint pen in hopes of getting 






: тау favorite ax, ап amberburst B.C. Rich 
: Exclusive. I then lost all desire to play, 

: во I let my subscription run out, sold 

: some guitars and bid farewell, Last week 
: my wife bought me a pack of picks and 


said she misses me 
playing. Feeling 
inspired, I read my 
last three issues of 
Guitar World and 
then bought your 
amazing July is- 
sue, with Yngwie 
on the cover, 

I bought new 
strings and cables 
and just sent in my 
Maney for а new 
GW subscription, 

I feel like I'm 15 
again. Armed with 


| my remaining three axes that I call my 
: "ladies in red" [pictured above|—a Dean 


exotic flame-top acoustic, an acrylic B.C. 


| Rich Mockingbird and а self-assembled 
: Corvette Stratocaster—I will defend the 
: faith forever! 


—Rab Linker 


LAST WORDS 


: Thanks a ton for your tab of Led Zep- 

; pelin's "Achilles Last Stand" in the Au- 
: gust issue. That solo is definitely one 

: of my favorites. It felt really good as а 

: 15-year-old who has only been playing 
: for about a year and a half to be able to 
3 play such a timeless classic. 


—Ian Mallor 


VOSLO READERS IR THE SPOTLIGHT 
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| | : AGE W 
HC ) МЕ JWN Yaraa City, MS ; HOM N Miami, FL : HOMETOWN Phoenix, AZ 

z Modified Ibanez R Dean Dimebag Darrell : GUITARS Jackson Randy Rhoads 

Talman у ац. Razorback ; V RR3, Jackson Kelly, Gibson 
PL > t PLAYING | s ah deals 
White Zombie's "Thunderkdss | "Walk" by Pantera, “Master of : 5 У TYE BEEN PLAYING Ozzy 
"бз," Drowning Fool's "Bodies" : Puppets" by Metallica, "Tears — : Osbourne's "Bark at the Moon,” 
and originals by my band, : Don't Fall" by Bullet for Му : Eric Johnson's “Cliffs of Dover" 
Reim VN - and Yngwie Malmsteen's "Evil 
Gi (OST WANT Anything :1 MOST WANT Randall Буе“ 
with a solid body and a eit Hemmott Иии model r ü MOST WANT А Jackson 
whammy bar : amplifier and a Jackson Randy — - rade Marshall stack 
: Rhoads V | 
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а Defender of the Falth? Send а йо, along with wae пи te tee aie lon‏ ا 
above, to defendersotthefalth@guitarworld.com, And pray!‏ 
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Anthrax 


Dave Mustaine 
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To re-load your amp ог cab with Celestion, go to: www.celestion.com/gw rock 
Find your nearest Celestion vendor, contact Group One Ltd. 516-249-1399 vww.gllimited.com 


WWwW.celestion.com 


Photography; Chad Loe, Andy Buchanan, Fran String, Мой Zlarower 
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"LIVE METAL WOULD BE PRETTY DAMN IMPOSSIBLE WITHOUT DUNLOP STRINGS.” - MATT HEAFY, TRIVIUM 


"HOLD UP STRONG TO ALL THE ABUSE, AND ROCK HARD EVERY NIGHT!" - COREY BEAULIEU, TRIVIUM 
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WHAT DO YOU GET WHEN YOU MIX TWO PARTS VAN HALEN, ONE PART 
CHILI PEPPERS AND ONE PART SATCH? CHICKENFOOT. гок sossa] 


Г wd 


AMMY HAGAR IS CROWING about | September. “When people hear the music, | now I've wanted to do something with a real 
his new supergroup, Chickenfoot, say- : it's Led Zeppelin," Mr. Can't-Drive-55 | vocalist and a real band, and 1 came close 
ing that the band "could rival Zep." : enthuses. “I know that's a bold statement, I a few times, but nothing really panned out. 
Strong words, for sure, but the : but it’s as good as that." ' This time is different. What I'm doing with 
band does possess prodigious chops and : Asked to draw a comparison to Van Halen, i Sammy and the rest of the guys feels right. 
impressive pedigrees, Joining Hagar are Joe : the Red Rocker laughs and says, "It's 10 times | We get together, we have a lot of laughs, and 
Satriani, Red Hot Chili Peppers drummer : Van Halen, because it's functional. We all : great things happen musically. I’m thrilled, 
Chad Smith and bassist/fellow ex-Van Halen : like each other.” ! andIcan't wait to get our ideas recorded." 
member Michael Anthony. For his part, Joe Satriani is jazzed about — : Interestingly, the initials of the Chicken- 
According to Hagar, Chickenfoot have the project but is slightly less hyperbolic : foots members—H.5.4.5.—are exactly the same 
written “around eight or nine songs 50 far" 5 than Мав Теди ila Man Haga г. "We're hav- | as another supergroup in Нажаг 5 past: Hagar 
and are due to hit the recording studio in : ing avery fun time," says Satch. "For years : Schon Aaronson Shrieve. Coincidence? 7 


ІНЕТМА LTO 


ERIK EADIE 
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GUITAR CENTER'S "SESSIONS" PROGRAM. 


ШЕ T MAY HAVE BEEN o: de- 
grees outside, but the heat was 
EE just as intense inside Manhattan's 
Ж Guitar Center on the evening 
of June 7, W hen the store welcomed 
Dream Theater's John Petrucci for 
а special discussion and clinic. The 
event was part of Guitar Center's long- 
running "Sessions" program, a music- 
education based initiative developed to 
provide musicians with an opportunity 
to gain insight and knowledge from 
famous and respected guitarists, in an 
up-close-and-personal environment. 
And Petrucci certainly provided 
plenty of insight and knowledge. In an 
extended question-and-answer session 
he shared band stories, gave guitar 
tips and explained his approach to 
songwriting with Dream Theater. He 
also showed off his array of signature 
Music Man guitars and unveiled four 
one-of-a-kind custom axes built spe- 
cially for the event. 





"THIS 15 AN ASCENDING run in GIG 
minor that really works all four fretting 
fingers, as well as the pick hand. I'm 
mostly using palm-muted alternate pick- 
Ing at first to achieve a driving, machine 
gun-like attack. It's played entirely on 
the D and G strings, which simplifies 

the picking, and gradually moves up the 
neck by way of position shifts, 

"I start aut in third position and Incor- 
porate the open G and D strings inta four- 
note groups with fretted notes. In bar 2 
| shift up to fifth position and continua 
Including the open strings, which sounds 
kind af cool and unusual because the 
fretted A nate on the D string is higher in 
pitch than the open G. 

"Beginning іп bar 3, | form а barre 
with my fret-hand index finger across 
the D and G strings at the third fret and 
use it like a movable capo as | shift the 
hand up the neck іп bars 4-6. With each 
puccessive four-note group, the finger 
barres across both strings at the fret of 
the lewest пође, 

"Het up an the palm muting in bar 6 
and switch to more fluid-sounding legato 
phrasing, using pull-affs and hammer- 
ons to outline а wide-stretch Daddg 
arpeggio [D E ЕЁ А], which | then shift 
down chromatically [to C #addg] then { 
back up again. Practice this section slowly £ 
at first, and strive to make all the notes = 
sound even, in terms of volume. Make 
dure all your pull-offs are strong and clear 

: by actually pulling the string slightly in 
: toward your palm before releasing it, 
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: When hammering, be sure to tap the 

: string quickly and firmly, especially the 
i harnmer-ons ‘from nowhere’ at the 16th 
і andwsth frets on the D string." C 





The real highlight, however, was 


: the music. Throughout the evening 

i Petrucci and the event's host, Ernie 

: Ball CEO Sterling Ball, lapsed into 

: improvised jam sessions, all of which 


BETCHA CAN'T PLAY THIS! 


DOUG ALDRICH 


Freely 





Se ae 16 = 






Petrucci at the 
Manhattan Guitar 
Center “Sessions” 


: Doug's playing is featured on 
| the latest Whitesnake album, 
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DREAM THEATER'S JOHN PETRUCCI PLAYS TO PERFECTION FOR 


set up the show-stopper: 
Petrucci's flawless perfor- 
mance of "Paradigm Shift," the 
instrumental epic from Liquid 
Tension Experiment, his side 
project with Dream Theater's 
Mike Portnoy, Jordan Rudess 
and legendary bassist Tony 
Levin. For more than eight 
minutes, Petrucci shredded 
his way through the tune, with 
every eyeball in the crowd 
fixed on his fingers as they 
worked their way around the 
fretboard. 

It was a fitting climax to the 
evening, which was capped 
by Petrucci signing guitars, 
posters and CDs, and taking 
photos with those in attendance. Much 
like other Guitar Center clinics, which 


| : have featured the likes of Joe Satriani, 
+ Johns апа Dave Mustaine, this was 


indeed one super “Session.” 77 
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GUITAR STRINGS 
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MICRO-TREOTED ELECTRIC GUITOR STRINGS 


ilf 
[Enhanced Molecular Protection) 

13 17 22 22756 65 

PLAY LONGER SOUND BETTER 
PLAY LONGER, SOUND BETTER. 
Introducing the ultimate guitar strings for players that TUNE LOW. Cleartone EMP 
treatment is designed to protect your tone from corrosion and reduced string life 

without using thick tone-killing layers of material. 


Available in 11-56, 12-60, and 13-65. 
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www.CLeagronesrines.com 
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S MICHAEL SCHENK hile you're ON SALE NOW! 
GNEAWAY! to be sure toc BEGINNING HARD ROCK & 


win this Dean Michael 
Schenker Standard 
Flying V guitar! The ax 
is signed by the ЏРО/ 
Scorpions/M5G legend 
and features а two- 
tone black-and-white 
finish, maple neck, 
Dean Series || classic 
“W” headstock, Grover 
tuners and more. Also 
on GuitarWorld.com 
right now is an awe- 
some giveaway where 


"ROAD RASH: Exclusive videos of such : ШУК 

tists as Dave Mustaine, Joe за ап : The ultimate DVD guide to get 

ie Kotzen, Avenged Sevenfold k i started playing hard rock and heavy 

metal. Through more than two 
hours of video, Guitar World's Andy 
Aledort teaches you about power 
chords, down picking, palm muting, 
galloping rhythms and basic soloing 
techniques, as well how to buy 
the right guitar, amp and effects 
and read tablature. Beginning 
Нага Rack & Metal comes with an 
18-page book of musical examples 
and is available at newsstands and 


rs rr3 





you can win an ESP Kirk 
Hammett Signature 

guitar, Kirk Hammett 

Randall amplifier and a trip 
to Ozzfest 2008! Just visit our 
Contests section to see these 
and other great giveaways. 


: Stratocaster, Check out 
: tabs.guitarworld.com for 
; details on how to enter. 
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| The Guitar World Store is now 
; open for business! Located at 


E L = I L 
CRUE AND CONTEST С : guitarworld.com/store, this 
Gl R WO ] : : online retall outlet features 


Guitar World's guitar tabs 
site, tabs.guitarworld.com, is 
proud to offer a free premium 
transcription of the new Mót- 
ley Crüe single, "Saints of Los 
Angeles," as well as a contest 
to see who can perform the 
song better than anyone. The 
winner will be chosen by Crile 
guitarist Mick Mars and will 
be awarded a brand-new, 

a Jd Pa oin Crüe Fest Fender 


у зоо го о мл и и ыа ШШШ ашыра ди им о илити. 
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numerous installments of 
Guitar World's instructional 
DVD series, including How to 
Play the Jimi Hendrix Experi- 
етсе Axis: Bald As Love, 
Beginning Rock Guitar, Play 
Lead Guitar, Haw to Play 


: Blues & Blues Rock and others. 


Check out the store for video 


| clips from each disc, down- 


loadable music booklets, 
content ий. and more. 


е EXCLUSIVE VIDEO OUTTAKES f 


| | ur iË inl | И 
ГІ ІП il Lal Ы Bud r 

















bookstores mow. 
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TIN BDRUCKE 


More than just a speaker system - this is a completely different 

approach to live sound. Start with the new L1" Model 11 

system Тог our widest, most uniform sound coverage. Add the 

T1 ToneMatch" audio engine, and you get access to powerful 

new tone-shaping technologies available only from Bose. 

The result is a system that takes the quesswork out of getting The new T1 ToneMatch audio engine. 
anat d fills th th din | Advanced tone-shaping technology. 

exceptional tone and тїї the room with your sound in a way Simply indicate your instrument or 


no ordinary speaker can. All from our most compact and microphone, and the T1 ToneMatch 
audio engine automatically adapts to 


portable L1 system ever. you and your instrument. 


Take your live sound in a new direction. Find out how at www.Bose.com/live6 or call 1-800-905-1713. 


ithe Бозе Corporation, CCM-DOAZBH 





*news & notes | 


is ЈЕ EN HREE YEARS AGO, | found 
ыз EM 1. З 
г = E that I was spending too much 
| | time searching for the perfect 
ШШ = effect pedals," says Joe Satriani. 
“A pedal should allow a player to be 
expressive, and I can't see limits being 
placed on expression." 
Enter Mike Bradley, a product man- 
ager at Vox, who called Satriani and, 


if he had ever thought of launching a 
line of effects. The two found they had 
many of the same ideas and decided to 
collaborate. Their first order of busi- 
ness was a distortion pedal. "A great 
distortion pedal is key to Joe's sound," 
Bradley explains. "He runs a distortion 
pedal into a clean amp—so you can see 
why having a great effect unit is most 
important to him.” 

Bradley and Satriani first nailed the 
fundamental distortion sound, then 
started tweaking. "Joe wanted the pedal 
to have more overall gain available to 
him. But he needed more volume, as 
well—that was something we had to fix." 

At the same time, Satriani insisted 








PEDAL PUSHER 


JOE SATRIANI LAU NCH ES A NEW LINE OF VOX PE DALS. ı [sy OE 80380] р 
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Mi soon be converging on New 
EN York City. The renowned 
California amp builder recently 
teamed up with the celebrated Rudy's 
Music Stop to announce the open- 
ing of Mesa/Boogie Manhattan. A 
"virtual store within a store," Mesa/ 





Boogie Manhattan is being featured as | 


the premier attraction of Rudy's new 
multi-line Guitar Amp Showroom. 
The showroom features the Mesa,’ 


Boogie Guitar Amp Collection and the : 


complete Rudy's Music Stop multi- 
line guitar amp collection. Located 
at 723 7th Avenue, it's just around 
the corner from the original Rudy's 
store on 48th Street in Manhattan. 
The room is staffed with dedicated 
Mesa Product Specialists and stocked 
with one of the world's finest selec- 
tions of Mesa/Boogie guitar and bass 
products, including an assortment of 
exotic, custom leathers and radically 
figured "Private Reserve" hardwood 
finishes. For bassists, the Bass Amp 
Showroom is located in the original 
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| EWOTEES OF THE legend- : 
| ary Mesa/Boogie crunch will ! 1 


: that the pedal's overall operating noise 
; Was quiet. Says Bradley. “It took so 
: many prototypes for us to get the bal- 


ance exactly right." 


One of Satriani's techniques involves 


: rolling off his guitar's volume knob, 

: which, according to Bradley, can create 
: problems. "If you're using distortion 

: and you work with your volume knobs 
quite coincidentally, asked the guitarist : 


alot, you can lose a lot of vour high-end 


: tone. That was another improvement 
: we made on the new pedal: now you can 
: have your volume knob at any setting, 
: and you'll get the full range of tones." 


Once the fundamental issues had been 


: solved, Bradley started to implement 
: Joe's personal touches—like a second : 
: footswitch called Just More, which asthe : 
: name implies, is an added boost. Another : 
- footswitch, called Pad, helps preserve the : 
: dynamics of the distortion when multiple | 
: effects are place in front of it. E 


When the pedal was finally complete, 


: it needed a name, and Joe had one on the 


: tip of his tongue: the Satchurator. "When  : 
: we heard it, we didn't even have to think 
: ofa second choice," says Bradley. 


“жаға” 


| LOUD AND ) PROUD _ 


| MESA/BOOGIE > NEW АМЕ қом PU мо МЕ ТНЕ VOLUME IN NEW TORK Mm 








exactly 
: the мау! 
; envisioned | 
it.” — Joe 


= 
[2 





It's 


oe = 
мат 








: and over the next couple of years Vox 
| and Satriani will be rolling out addi- 

: tional units. Satch is elated with his 

; maiden voyage into the effects world. 
: "It's exactly the way I envisioned it,” 






The Satchurator is in stores now, 


he says. “It looks great, and it's got 


: all the design elements I could have 
: wanted. But the bottom line is, it really 
: delivers the goods." 7] 


Lad ELA FQ И Па и rz mj 2 
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Rudy's Music 
Stop location. 
"We are 
EE extremely hon- 
[BM огей and blessed 
E to be working 
ӨЙ with Rudy's 
| Music Stop 
B on this unique 
| and innovative 
'store-within-a 
store' concept," 
| says Steve Muel- 
` ler, sales director 


: for Mesa/Boogie Ltd. "Mesa/Boogie 

: Manhattan will provide customers 

: with direct access to a Mesa/ Boogie 

| factory specialty store. It's truly a 

: guitarist and bassist paradise that will 
1 : allow players to make their buying 

: decisions with total confidence as 

: they directly compare tones, features 
: and finishes." 


To feast your eyes and ears on the 


: sound that has powered everyone 

: from Carlos Santana to James Het- 
i field to Prince, visit Rudy's Music 

: Stop, or call at 212-391-1699, 7] 
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STEVE HUNTER 


Ше еә өй hero | 


HE'S PLAYED ON CLASSIC ALBUMS BY ALICE COOPER, LOU REED, AEROSMITH AND MANY OTHERS. 














Guitarist Steve Hunter is one of 
those "behind-the-scenes" guys who 
have helped make rock and roll history. 
He's almost certainly on some of your 
favorite records, although you may not 
know it. It was Hunter who played the 
solos on Aerosmith's album recording of 
"Train Kept A Rollin' " and all the gui- 
tars on Peter Gabriel's “Solsbury Hill." 
He's all over discs by Alice Cooper and 
Lou Reed and even lent 3 hand to David 
Lee Roth's solo career on the singer's 
album A Little Ain't Enough. 


Hunter's most recent solo disc 15 the : 


meditative, acoustic Hymns for Guitar, 
but he's also in the process of releas- 
ing a more upbeat set of tunes called 
Short Stories. He can also be seen on 
the forthcoming DVD capturing Lou 
Reed's 35th anniversary performance 


of Berlin, another classic disc that Steve | 


played on back in the day. 
жжжжж 
How did you launch your session 


ЖЕН = = = i 
—rFiMTCES Soye а 


The first record I ever did was Mitch 


Ryder's Detroit in 1971. P'd been a big fan : 


of Mitch's big hits in the Sixties Devil 
with a Blue Dress On," "Jenny Take a 
Ride," "Sock It to Me Baby!"], and I had 
a friend who was plaving bass in a new 
band that Mitch was putting together. 
He and I were from the same small 
town, Decatur, Illinois. So he called me 
up and said, “Steve, you ought to audi- 
tion for Mitch's band." I threw a guitar 
into my car and made the eight-hour 
drive from Decatur to Detroit. 


The producer on that album was Bob | 


Ezrin. And we hit it off very well. Bob 


brought me in on a lot of records he pro- : 
and that 
wasit. 1 
thought 1 
мав just | 
warming 


duced after that. Also, one of the tunes 
on Mitch's album was a cover of Lou 
Reed's song "Rock and Roll," and I did 
the arrangement for it. Lou heard it and 
liked the arrangement, so he contacted 
me to work on a record with him, which 
ended up being his [1973] Berlin album. 
So it all kind of fit into this chain. 
жжжжж 
What was it like working on Alice 
Cooper's 1973 Billion Dollar Babies 
album? 
--ІП5 Sreensmao 

That was the very next album I did 
with Bob Ezrin, right after the Mitch 
Ryder record. With Mitch I was part 
of the band, but this was my first time 
coming into a project as a session guy. 

The first song I worked on was one 
called "Sick Things." I plaved some 
leads at the end of that song. I'm also 
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BUT WHAT GUITAR WORLD READERS REALLY WANT TO KNOW IS... 





























ыы i 


on “Billion Dollar Babies,” “Generation 


` Landslide” and about four others. I 
: played a pedal steel part in the middle 
` of one song: I think it might have been 


"Elected." After that album I ended up 
working with Alice a lot, on Welcome 


: to My Nightmare, Alice Goes to Hell, 
Lace & Whiskey and on lots of tours. 





I did a 
couple 
passes 
of lead 


on "Train 


Kept A 
Rollin’, 






up, but 


Jack said 


we were 
done.” 


ever had before. 


* o * * ж 


What's the story behind that instru- 
: mental intro to “Sweet Jane" on Lou ` 
` Вава 5 live album. Hock and Hall 


Animal? Did you write that? 
— наго Метал 

Yes, that was actually something 
I started fooling around with back 
when I was with Mitch Ryder back 
іп '71. A little after that I played with 
[soul group] the Chambers Brothers 
for about four months, and we had a 
version of that piece that we did. But I 
never really thought much of it. 

Then I was in rehearsals with Lou 
Reed's band for the tour we were going 


to do behind the Berlin album. We gota | 
: was just unreal. I thought, What am I 
- gonna teach this guy? 


call from management saying that Lou 
would like it if we could jam on some- 
thing before he came out onstage. We 
tried a few ideas and finally I pulled 
out this instrumental idea of mine that 
I'd almost forgotten. And when those 
guvs played it, it sounded better than it 


* * * * * 
How did you come to play the leads 
оп Aerosmith's recording of "Train 
Кері A Rollin’ "? 
= Росо Moreno 


I was sitting in the lobby of the 


' New York Record Plant one day, tak- 

: inga break from a session I was doing 

; with Bob Ezrin. The door to Studio C 

: opened and [producer] Jack Douglas 

: stuck his head out. He saw me there 

: and said, “You feel like playing?" I said, 











: "Yeah, I'd rather play than sit here." So 


we grabbed this wonderful old tweed 


` Fender Twin Reverb that the Record 
` Plant had and went into Studio C. I did 


a couple passes of lead on "Train Kept A 
Rollin'," and that was it. I thought I was 


` just warming up, but Jack said we were 


done. It was all pretty fast. I really didn't 


give it a lot of thought at the time. 


жжжжж 
How did you get to play all the gui- 






: tar parts on Peter Gabriel's "Sols- 
| bury Hill"? 


—mpernie отих 


That was another Bob Ezrin pro- 


: duction, which we did at his studio in 

|: Toronto. There were nine musicians 
: en most of the basic tracks. Most of the 

| time I was playing with Robert Fripp on 
: those tracks. But I got to do all the gui- 
: tars оп "Solsbury Hill" because Robert 
: had left the day before to return to the 
: U.K. He had other obligations and his 
: flight was booked. 


* * * oce 


x What was it like working with Jason 
| Becker on David Lee Roth's first 
` solo album, A Little Ain't Enough? 


= Er! Keese 


It was great. Jason is one of my dear- 


: est friends. We met a little before making 
: that album, again through Bob Ezrin, 

: who called me up and said, “I've got 

: this amazing guitar player who can play 

. anything. But he wants to learn about the 
: blues. Would you give him lessons?" 


I was a little afraid we wouldn't get 


: along. At the time Jason was 19, and 
© [ thought, Oh, he's going to be one of 


these shredder guys, not at all interested 
in what I do. And when he came over he 
played me some of the Cacophony stuff 
he'd done with Marty Freidman, and it 


But I asked him, “Have you heard of 


: Stevie Ray Vaughan?" And ће said, “Oh 


yeah, that guy's amazing.” I said, "Great. 
Do you want to hear where he got some 


` of his stuff?" And that's how we started 
: talking. Our friendship just grew. The 


lessons were still going on when Jason 
first became ill from ALS [Lou Gehrig's 
Disease]. One day he was limping and 
said he didn't know what was wrong. 
He hadn't been diagnosed when we 
started work оп А Little Ain't Enough. 
Some doctor had put him on B-12 
shots, and I was the one who gave him 


: the shots in the studio, 'cause I'd been 


trained as a medic in the army. But 
Jason's playing was in top form on that 
album, We had a blast making it. 7] 
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iss mr sarees black metal with 


the epic classic rock of Pink 
Flovd is akin to sprinkling gun- 
powder on BBO—which is to sav, inflam- 
matory. But in the hands of Blake Judd, 
the mastermind behind Chicago extreme 
metal four-piece Nachtmystium, this 
blend becomes potent and invigorating. 
and just may be the future of black metal 
"The name Black Meddle worked out 
asa convenient play on words,” the gui- 
tarist and singer says of the title to his 
band's latest full-length, Assassins: Black 
Meddle, Part 1 (Century Media). “It 
harkens to Floyd's [1971 album] Meddle 
as well as to our desire to meddle with 
the hlack metal formula." 
Judd's classic rock indoctrination 
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NACI TMYSTIUM 


ASSASSIN’ 5 CREED [ fy BRAD ANGLE Photo by JIMMY HUBBARD 


hadd [right] with сорына 
het Won 


: began at an early age through his par- 


ents’ record collections (“I became 
totally obsessed with Floyd, Zeppelin 
and the Allman Brothers”), while his 
path to extreme metal came later as 
а teenage alternative-music fan. "1 
bought Spin magazine іп 1996 because 
Trent Reznor was on the cover," he 
savs. "But inside was a feature on Nor- 
wegian black metal featuring Emperor, 
Mayhem and Burzum. It completely 
changed mv life and is exactly why ['m 
talking to Guitar World right now." 

It wasn't long before Judd acquired a 
second-hand Ibanez and Crate amp and 


‘Go to M .ult.com to watch an 
exclusive docu mentary of the making 
ot А sit ck Meddie, Part 11 
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started creating music 
as Nachtmvstium. After 
maturing through sever- 
al traditional-sounding 
black metal releases, he 
began expanding Nacht- 
mystium's sonic pallet 
with 2006's Instinct: 
Decay. “So much black 
metal is poorlv recorded 
and thin sounding. | 
found that sometimes 
less distortion is actually 
better!" Judd says, with 
a laugh. "For the past 
couple of years, the main 
thing we've been after is 
that warm, natural tube 
guitar sound,” which 
Judd achieves through 
his Gibson SG and 5unn 
Model T setup. 

As richly psychedel- 
ic as it is pummeling, 
Assassins’ tonal com- 
plexity, ambitiously 
experimental songs and 
top-notch production 
(thanks to Minsk bass- 
ist; keyboardist Sanford 
Parker) can incite 
prickly black metal 
purists and simulta- 
neously engage the 
crossover heady metal 
crowd. But Judd says 
that, regardless of the 
response it provokes, 
Nachtmystium's evolv- 
ing style is as central 
and inescapable to him 
as his very upbring- 
ing. “It you look at my 
personal life and what 
music has really moved 
me historically, it really 
makes perfect sense that Assassins 
sounds the way it does." ] 
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Standard Gibson 50 
tuned toD 


. AMPS Reissue Sunn Model Т, Emperor 
6x12 cabinet with vintage Celestion 
speakers 


* EFFECTS Digitech DigiD elay, 
Moogerfooger МЕ-1042 analog delay, 
Boss TU-2 chromatic tuner, Dunlop Cry 

Baby wah 


. STRINGS г” Addario „012 


THE SOUND 


айу drone 


HISTORY A collab- 
tration between Sunn 
ОЙ) guitarist Greg 
Anderson and Eagle 


nate to have alot of 

from our friends 

this record- 
ing,” says Anderson. 
"On мос" we were 
blessed to have none 
ather than Soundgar- 
den's Kim ТһауН put 
down some Incredible 
lead work!" 
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TUNE-UPS ‘the setlist 


ERIC PETE! 


оғ TESTAMENT 


THE PEARL ROOM + MAY 3, 2008 + MOKENA, IL 


[ Interview and photo by NICK BOWCOTT | 


i = DUNLOP DIMEBAG CRY BABY FROM HELL "This pedal 
works out really well far me. It has five switchable sweep 
settings on it, and | use the second from the top, which 
has a lower, deepersounding sweep. | use а wah реда! 
differently from mast people: a lot of players use them on 
leads, but 1 use mine on open chords to create an effect 
almost like phase." 


ë. BOSS TU -z CHROMATIC TUNER "| use this far tuning 
and also as a mute. It's great tà have onstage, because it 
allows me tà tune up silently while Chuck (Billy, vocals] із 
talking to the audience. He usually doesn't give me much 
time, but lm pretty quick at it. It also serves as a mute 


of the better ones I've tried. It's has treble, mid and 
bass controls, which help owt a lot. | use it on all the 


it on some of my rhythm parts, especially on the new 
record, | put it on the standard setting—the same one 
Eddie Van Halen uses for "Unchained'—and that works 
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out really well. | like to throw it in every now and then for 
‘galloping’ rhythm.” 


5. MARSHALL IVM FOOTSWITCH “| use this to switch 

between clean and dirty sounds on my Marshall Мон 
head. The clean channel works well, and the crunchy tone 
on that amp is really good; | don't need to use any distor: 
tion of EQ pedals with it. Plus, it's sturdy, which you need 


B. “OVER THE WALL" "We chose to open with this 
because it's a classic. Playing live is kind of like reading a 
story to someone: you want to capture the listener with 
the very first sentence. “Over the Wall" does that, and it 
delivers everything about Testament that's cool. Plus, the 
main riff chugs away like а freight train” 


7. "INTO THE PIT" "This hits 'em right over the head, 
and by this time we've got the audience in our hands. 
We've made a lot of mistakes by opening up with the 
Wrong sangs, but by trial and error we've learned what 
works best." 


B. “APOCALYPTIC CITY” "This 15 one we haven't played 


in a lang time. It's got а lot of really cool riffing in it and а 
оте catchy chorus where the crowd сап sing along." 


9. “PRACTICE WHAT YOU PREACH” "This is just a great 
concert song. It's got that ‘rock and roll’ feel to it, but we 
play it in a жегу crunchy way. Its very basic—it & kind af 


is ALONE IN THE DARK" "Its another classic Testi- 
ment song, and what's cool about it is that it switches 
keys to A, We break the middle chorus down to where we 
get the crowd singing along. We pretty much win with 
that song." 


13. “DISCIPLES OF THE WATCH" "We always close 
with this, People expect it because we've been doing it for 
around zo years! It's a bot of fun to play." 
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[HE BEST PLAYERS BEST PIC! 





Check out John 5's latest CD "Requiem". Also find more information about Johrr5 and the products ће is using at www,dimarzio.com/site/&/players. . керіс 


Photo Copyright © 2008 Larry DiMarzio. All rights reserved. 
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Becerra at his hame in Vallejo, California, пију 208 


"He invented death metal vocals,” says 
Exodus guitarist Gary Holt, who spent his for- 
mative years in and around the same Bay Area 
thrash metal scene as Becerra. “Any band, 
from Morbid Angel to Cannibal Corpse, owes 
1 huge debt to Jeff's vocal style." 

The classic Possessed quartet was a gang 
of high schoalers that included guitarist Larry 
Lalonde, who went on to play with Primus. 
Though that lineup has not been active since 
1989, the band's influence has extended far 
beyond the American underground, to the 
cuter reaches of the extreme metal community. 
“Possessed was an incredibly important band 
for us," says Demonaz, guitarist for Norwegian 
black metal kings Immortal. “Jeff's lyrics were 
a great influence on me, and musically, Pos- 
sessed were just wicked, satanic, blasphemous 
and magical at the same time." 

Certainly, there is no shortage of adjectives 
with which to describe Jeff Becerra and Fos- 
sessed, and unfortunately, “tragic” would be 
at the top of the list. In 1989, shortly after the 
band's dissolution, Becerra was gunned down 
during а тїшє г, leaving the death metal inno- 
vator paralyzed from the chest down. 

“One minute I was this great guy, handsome, 
had lots af girls and everything I wanted, and 
the next minute I'm paralyzed," savs Becerra, 
who is now 40. "I lost my house, my career, my 
ability to work—evervthing. But when some- 
thing like that happens, you have to do some 
soul searching and find that thing inside vou 
that makes you keep going." 

[t would be an understatement to sav that 
Becerra, despite being bound to a wheelchair, 
has "kept going." In the vears since the shoot- 
ing, he continued to dabble in music on a small 
scale while focusing his attention on graduating 
with honors from college, finding steady work 
at a hospital, staying married for 10 years and 
helping raise his two children: a girl, Sonny, 
four, and a bav, Jeff Jr., seven. 


SE صصص‎ —ÀÀÀ 
For upcoming tour dates or to contact Jeff pecerra. 
isit 
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To top it off, the San Pablo, California, native 


is performing again as Possessed (he is the only 
original member), with Sadistic Intent as his 
backing band. From small club gigs throughout 
the country to major European festivals like 
Germany's Wacken Open Air in 2007, Becerra, 
despite his inability to walk, is once again 
enjoving the adrenaline rush of being onstage. 

“Even when I was 12 years old playing at some 
keg party, I loved the feeling of getting offstage 
and having people come up to me and tell me 
how good it was, You're like a hero for a minute, 
and I was addicted to that from day one.” 

Guitar World recently spoke with Jeff Bec- 


erra about his early days in the San Francisco 
metal scene, his battle with drugs and alcohol, 
the shooting that left him paralyzed and his 
daring attempts то once agan take center STARE, 


GUITAR WORLD Possessed were already in 
existence when you joined in 1983. How did 
you get into the band? 

I got kicked out of Blizzard, 
another band I was in, because those guvs were 
all dropping acid and wanting to play, like, 
Grateful Dead hippie shit, and I wanted to play, 
like, Motörhead and Exodus and stuff. I was get- 
ting no respect in the band, and Феу just kicked 
me out. I was really disgruntled and didn't know 
if I wanted to be in a band again. One day I was 
in school with my girlfriend, Pam, and these two 
longhairs came walking up to me. I thought 1 
was gonna get my ass kicked, because my girl- 
Iriend was fine, but they came up to me and said, 
"Are you Jeff Becerra? We hear you play bass,” 
and a wave of relief came over me. It was Mike 
Torrao [guitars] and Mike Sus [drums] from 
Possessed, and they asked if I wanted to try out. 
Then they told me that they needed a singer, too, 
because the original singer, Barrv, killed himselt 
over а girl And 1 told them I couldn't really sine, 
and they said that was okay, they just wanted me 
to growl. So I became the singer and bass plaver 
in Possessed. and that just felt like home to me, 
because the music was so raw and I got to prowl 
like Lemmy Kilmister. 

GW How well did you get along with your 
Possessed bandmates? 

| Not great, though when Larry 
Lalonde joined the band, he and | became 
good friends. Mike Torrao was kind of like a 
slave driver—a писготапарег. He could treat 
vou like shit, but vou kinda liked it in a way 
because you just wanted to be in the band. He 
would always let vou know where you were 
in the pecking order, He had his own ideas 
how he wanted everything to go, and the rest 
of us would have to fight to get our ideas in 
there. But it was cool, because it was kind of 
a competition, and everybody wanted to find 
themselves and stand out. We'd hang out оп 
weekends and drink some beers, and I still 
consider him a brother, even though I haven't 
talked ta him for vears and years. 

GW You were just 16 when Possessed record- 


ed its debut album, Seven Churches. 


Potted in the early Eighties: Lalonde, Sun, Becerra ағы! Tarra 




















US TOUR 08 
OCTOBER ————— Hs" ——— 
3 - Calgary, AB PLUS VERY SPECIAL GUEST 
4 - Edmonton, AB / ТЇ ТЕЕ | 
6 - Winnipeg, MB EB i | | 
7 - Minneapolis, MN 
8 - Chicago, IL 

9 - Hoyal Oak, MI 

10 - Cleveland, OH 

11 - Greensburg, PA 
12 - Buffalo, NY 

14 - Boston, MA 

15 - Kitchener, ON 
16 - Toronto, ON 

17 - Montreal, ОС 

18 - New York, NY 

19 - Philadelphia, PA 
21 - Sayreville, NJ 
22 - Baltimore, MD 
23 - Washington, D.C. 
25 - Durham, NC 

26 - Atlanta, GA 

29 - Clearwater, FL 
30 - Miami, FL 

31 - Lake Buena Vista, FL 





featuring LESLIE WEST 
. and CORKY LAING 
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NOVEMBER 

1 - Mobile, AL 

З - New Orleans, LA 
4 - Houston, TX 

5 - Austin, TA 

6 - Dallas, TX 

f - El Paso, TX 

8 - Albuquerque, NM 
9 - Phoenix, AZ 

10 - Las Vegas, NV 
12 - San Diego, CA 
13 - Los Angeles, CA 
14 - Reno, NV 

15 - San Francisco, CA 


All tour dates are subject to change. 
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IRA We had never been to a big studio, 

50 it was neat to be in a professional studio, and 
we took tt seriously. It just came out so much 
better than it sounded in the garage. [laughs] 
I started experimenting with speed during 
the recording of Seven Churches, and that, of 
course, helped us stay up all night working on 
the tracks and keeping things real fast. [laughs] 
But I was really proud of Seven Churches. Not 
to sound full of myself, but I knew that it was 
something that had never been done before. At 
the time, it was the heaviest shit I ever heard. 

GW Possessed's second album, Beyond the 
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£ Y / Churches. 






гой Gates, wasn't received with 
the same enthusiasm as Seven 


~ 


BECERRA Beyond the Gates 
is one of my favorite records, 
actually, We were trying to 
put a bit of a more commercial 
spin on our music to make it a 
little more palatable, I mean, at 
B that time, the PMRC [Parents 
Music Resource Center, which 
initiated parental-warning 
labels on records] was around, 
and the upside-down cross on 
the cover of Seven Churches 
pretty much got us banned 
from every major record store, 
so we wanted to get away from 
that. We really had dreams of 
being a big band, so it made 
sense to us to make Beyond 
the Gates a more commercial- 
sounding record and have the 
cover not be offensive. 

GW How were vou guys get- 
ting along? 

BECERRA We were slowly 
disintegrating. And by the time 
we did the Eyes of Horrar EP 
іп '87, we really weren't get- 
ting along at all. I loved touring 
and playing, and so did Larry, 
but Mike Torrao and Mike Sus 
were just grumble bunnies...like 
it was really putting them out 
to be in a band. I was just liv- 
ing the rock and roll lifestyle, and I loved it, but 
those guys had other priorities. I just couldn't 
understand why those guys didn't want to be in 
a satanic death metal band for the rest of their 
lives. [laughs] 

GW How did Joe Satriani come to produce 
The Eyes of Horror? 

BECERRA Joe was Larry's guitar teacher at 
the time. Anybody could go take lessons from 
Joe for $20 a half hour. Larry just asked him 
to produce the record, and he said yes. Kirk 
Hammett was taking lessons from Joe too, and 
when Larry took lessons from Joe, he just got 





Larry Lalonde (left) and Becerra onstage at 
CBGB im New Fork City, February €, 987 





better than everyone. 
That record sounds great 
because Larry was just 
blowing up as a player. 

GW Soon afterward, 
Possessed fell apart. 

BECERRA I barely even 
saw the guys in the studio 
at the same time dur- 
ing The Eyes of Horror. 
We were barely talking 
to each other then. And 
when Larry quit to join 
Blind Ilusion [with Les 
Claypool] and, later, 
Primus, Mike and Mike 
just didn't even feel like 
getting a new guitarist. 
I wanted to keep going, 
but that was it. I feel like 
we pretty much said 
everything we had to say 
as a band, and I wanted to go to college and have 
a family and do other things. The truth is, if I 
woke up today at 40 years old and realized that 
all I had ever done was play satanic death metal, 
I'd probably shoot myself. I'm glad I went to 
college and that I was married for 10 years and 
that I have two beautiful children. I'm glad I got 
to do all that. 

I was really doing a lot of drugs and alcohol 








| by the time Possessed ended, and that was really 


fucking me up, even though I didn't know it. And 
the guys were sick of me at that point. To this 
day, Mike Torrao doesn't even return my calls. 

GW Let's talk about the 1989 shooting that 
left you paralyzed. 

ERRA I had worked, like, a 13-hour shift, 
and on the way home I stopped by a liquor store 
in the Bay Area to buy a pack of Camels. On 
the way out these guys came up to me and said, 
“imme all sour monev," and of course I said, 
"Fuck you," even though I had $1,300 in my back 
pocket. 5o they searched me, took my money 
and my cigarettes, and one guy shot me in the 
chest with a nine-millimeter. And the other gun- 
man was around 15 feet away from me with a .22 
pointed at my head, and when the first guy fired 
it must've scared the second guy because he fired 
too. I put my hand up as I was going down, and 
the second bullet clipped the top of my ring fin- 
ger aff. But at least it didn't hit me in the head. 50 
I was on the ground, and the first guy put the gun 
to my head and pulled the trigger, and the gun 


: jammed. Luckily for me, some criminals don't 


know how to clean their automatic weapons. 

[ just knew I was paralyzed while I was 
lying there, but I knew I was going to live. 
The first bullet went into my chest about six 
inches above the nipple, went through the 
lung and stuck on the inside of my spine, so 
basically I can't move from the nipples down. 
The second bullet partially took off the tip of 
my ring finger and shredded the knuckle, and 
they put a steel rod in my finger almost down 
to my wrist that held my finger together. The 
finger actually hurt a hell of a lot more than 
the chest, if vou can believe that. 

GW How do vou cope with waking up the 
hospital and realizing you're paralyzed? 

ECERRA I knew I'd never walk again, but 
I was so arrogant and positive about it—like, 
Whatever, I'll make do. Everybody else, like 
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having to change your strings nearly as often. Why? Because 
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The Sound of Wood. 


my mom and dad, seemed to take it a whole lot 
harder than I did. But it never occurred to me 
to just give up. You know the saying, “Get busy 
living, or get busy dying"? Some people who go 
through that can't handle it, but that's not me. 

And it was tragic. I stayed in a rescue mis- 
sion for a few months, because I had nowhere 
to go after I got out of the hospital. I ate bolo- 
ney sandwiches and saved up enough welfare 
to get a little shithole pad, and once I was in 
that pad, I was all alone. People stopped calling 
and coming around. I didn't see my friends or 
my family, and I just started hanging around 
with drug addicts because they didn't give a 
shit. So I did drugs for four years, basically try- 
ing to kill myself with drugs and alcohol. 

ow Why, after the shooting, didn't vou move 


3 
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: In with your parents? 


BECERRA | did for a short while, but I was 


; still selling and doing so many drugs, and my 
; parents had to call the cops a bunch of times. 
; I wanted to be the biggest drug dealer in the 
: world back then. So they just kicked me out, 
: and with good reason. I wouldn't be able to take : 
: someone living in the house like that either, just. 
| some monster living in the back room. | 


People like to think I grew up in some hard- 


experience the audition 
(ОД modtone-effects.com 


| rockabilly—he was like the Mexican Elvis. Не 
: had ап incredible vinyl collection, and that 

| really got me into music. There was always а 

: plano or violin around that somebody would 

: play, or music on the stereo. And we'd watch 

: all the variety shows growing up, so there was 


always music happening around the house. 
ow How did you finally get clean? 
BECERRA This will sound like one of those sto- 


| | ries that everybody tells, but one day I had a fifth 
| core situation, but I didn't. I really had a perfect | 
| childhood. My parents were really influential 
| in terms of me getting into music. My dad's 

: Mexican, and my mom is Swedish, and they 

: were like hippies who didn't do drugs... just 

: really cool people; very loving. My mom was 
: a violinist in a symphony, and my dad played 


of Kessler whiskey. The sun just broke through 


| the clouds, and I smashed the bottle in the mid- 

: dle of the street and called my dad and told him 1 
: wanted to stay with them until I could get clean. 
: Sol did that and checked myself into a 44-day 

` drug rehabilitation, and when I came out I rolled 
: down to the local college, Contra Costa, and 


signed up. And they waived my tuition and gave 
me free books because I was disabled and on 
welfare, I made straight As all the way through 
callege—Alpha Gamma Sigma honor society and 
all that. Then I went on to San Francisco State 
University and became president of my class. I 
just found my niche in school, I guess. 

GW You were gone from the music scene for 
18 years or so. What got you to come back? 

BECERRA I started a few bands that went 
nowhere, and then in 2002 this band Sadistic 
Intent called and asked if I wanted to do a 
cameo on their version of the Possessed song 
"The Exorcist," which they were doing for a 
Possessed tribute record. I said, “Hell yeah!" So 
me and my ex-wife, Sheila, drove down to L.A., 
and it was a real fun trip. I went into the studio 
with those guys, and it was awesome. We just 
partied so hard, and the song came out great. 

I stayed friends with the guys in Sadistic 
after that, because they were really big fans 
of Possessed, and at one point they asked if I 
wanted to do а 12-song live set. And I was just 
like, “Oh man, I don't even know if I could play 
live anymore. I'm old now, I'm workin with 


one and a half lungs...” But they kept asking and 


| asking, and then asked if I would do just one 
| song with them at a show in Hollywood, and I 


was like, "All right." I did the show, and I don't 
even know if people knew who I was, but those 
guys really helped me get through it and put up 
with all my bullshit. And then they asked me to 
do a three-song set at another gig. 

So when the gig at the Wacken festival in 
Germany came up, I was real nervous about 
it. I didn't know if I was ready to get back into 
the life. But the show was amazing, and it was 
a great way for me to get back into the scene. 
Still, I was terrified. It was really emotional for 
me to be back out there, and I was hoping that 
people wouldn't look at the chair and see “poor 
Jeff." I just didn't want to make a fool of myself 
and of the Possessed name. I didn't want to lose 
the only thing I ever was, you know? 

ow What's it like to travel while in a wheel- 
chair? 

BECERRA [t's not that big a deal. As long as 
I have some help, | love to do it. And a lot of 
it is your attitude: you can't overthink it; you 
just have to do it. It's no harder than anvthing 
else, you know? But I have to be careful. The 
last two times I went on tour, I had to go to 
the hospital for exhaustion afterward. I have 
to watch my diet and stuff, and half the time I 
feel like shit anvway. But it's all worth it once 
Í get out onstage. 
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irs greatest originators, pri- 
mordial architects and all- 
around wildest performers 


Bo Diddley succumbed to 
Archer, Florida, home. His 


Records" Checker label 
dq helped ignite the original 
rock and roll revolution, 
| -= and his influence has 
de^ profoundly felt by ewery subsequent 
rock generation. 
"It's n good day, because Ive walked 
on the planet at the same time as Во 





Diddley," Billy Gibbons said on hearing of | 


Bo's passing. The ZZ Top guitarist is just 
one of many rock guitarists who took a 
major cue from Bo Diddley's unique style. 
"The simple and humorous artistry that 
accompanied the creation we all know 

ns the Bo Diddley beat’ is a resounding 
testament tu someone who knew how 

to touch us in a rock and roll way. Many 
times Bo made a point to say, "TIl always 
be around.” And we know he will." 

The musical and sociological phenom- 
enon known as rock and roll burst from 
two great rhythmic wellsprings. One was 
the amped-up 12-bar shuffle: Forties R&H 
gone hog wild and driven right off the 
road by Chuck Berry and Little Richard. 
The other was something even more 
primal, darker, deeper and dangerous 
sounding. The throbbing Bo Diddlev beat 
has always seemed timeless: an orgiastic 
pulse, an inextinguishable life farce that 
leads back to humankind's earliest roots 
on the African continent. 

So it is Fitting that the man the world 
knew as Bo Diddley was born Ellas Otha 
Bates in the deep South—McComb, Mis- 
sissippL to be exact, about 15 miles from 
the Louisiana border. In later life, Bo 


sometimes boasted that many of his rela- | 


tives came from the Louisiana territory 
around New Orleans, that great source 
of Creole culture and the only American 
locale where enslaved Africans were 
allowed to keep their drums and thus 
preserve their native rhythms. 

The child destined to reinvigorate 
those rhythms as rock and roll was 
mainly raised by his mother’s cousin, 
Gussie McDaniel, who changed his name 
to Ellas Me Daniel and brought him to 
Chicago when he was 6. 


Young Ellas started out on violin but soon 
switched to guitar. By some accounts, he Бесит 
fascinated by the instrument after hearing the 
great bluesman John Lee Hooker, another 
deeply elemental player who could work endle:: 
rhvthmic voodoo out of a single root chord. 

While Ellas was attending Foster Vocational 
School he built his own electric guitar, taking i 
Gretsch neck and electronics and fitting them 
onto a rectangular, cigar box -shaped body that 
would become one of Bo Diddley^s iconic trade- | 
marks. Like the man's music, the simple shape was like a minimalist art 
statement—the guitar distilled down to its most essential geometry. 

His other great trademark was of course his name, acquired in 1955 
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OCK AND ROLL Jost one of 


on June 2 of this year, when 
heart failure at age 79 in his E 


Fifties recordings for Chess = 
























| Maina hea " | 
And we know he will.” 
ИШТҮҮ 


Bo's rhythmic savvy was matched by a colorful and clever knack for 
lyrics. The badass protagonist of "Who Do You Love?" “walks 47 miles 
af barbed wire, has a cobra snake for neck tie" plus "а house made out 











when he released his first record- 

ing, “Bo Diddley.” There are varying 
accounts as to origin af this nom du 
disque. Billy Boy Arnold, Bo's harmon- 
ica plaver at the time, claims to have 
made it up, but most people associate it 
with the diddley how, a simple home- 
made instrument consisting of a piece 
af wire stretched berween two nails on 
a board. Many of the legendary blues- 
men, too impoverished in their youth 
to afford a guitar, claimed to have taken 
their first musical steps on such an 
instrument, 

True or not, there's a kind of poetic 
justice in this attribution, since the beat 
unleashed on that momentous first sin- 
gle is very much a diddley bow rhythm: 
vigorous svncopations on a simple tonic 
hase, It's similar to the Afro Cuban 
clave rhythm and thigh-slapping street 
beat called hambone. Bo said he picked 
up the distinctive rhythmic pattern in 
an African American church. The Bo 
Diddley heat is all of these things and 
more: an essential rhythm of the African 
Diaspora, and Bo articulated it that wav 
on his discs, The instrumentation on 
“Bo Diddley” and follow-up classics like 
"Pretty Thing," *Hey Bo Diddley" and 
"Mona" is tribal in its simplicity. Drum- 
mer Clifton James sticks mainly to the 
toms, eschewing the more European. | 
military tonality of the snare drum, And 
a key member of Bo's lineup was mara- 
cas player Jerome Green, а guy shaking 
hollow gourds filled with heads, which 
ін about a4 tribal ús it gets, 

Bo Diddley's unique contribution to 
this rhythmic heritage was to electrify 
it. The electric Spanish guitar had come 
along in the Twenties as a jaza instru- 
ment. But Во liberated it from the dense 
jazz chord clusters that never sounded 
so great once those early electrics 
started distorting. Rather than fight- 
ing distortion, Bo was one of the first 
guitarists who figured out how to use it 
to great musical advantage, via simple 
chord progressions and voicings. Many 
times his guitar was tuned to an open Е 
chord, which he'd barre as needed with 
ове finger. 

Along with distortion, Bo Diddley 
was one of the first electric guitarists 
to exploit the rhythmic potential of 
tremolo, He claimed to have made his 
first tremolo unit by himself, out of 
automobile parts and a clock spring. 





è feeb seins tremolo on Во Diddley's classic 
cordings drifts in and out syne with the main 
cat, creating hypnotic polyrhythms. Bo's other 
trick was that he didn't use a bass guitar or bass 
ҒАЙ! on many of his sessions, This simplified 
¿up did much to liberate the rhythmic inter- 
ı between the guitar and drums, This free- 
n was later taken up by later great hass-less 
ck and roll bands like the Cramps, Flat Duo 
cts, Yeah Yeah Yeahs and White Stripes. 
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af rattlesnake hide with a 
chimney made of a human 
skull." Bo Diddlev's imagery 
came from sources as diverse 
as nursery rhymes and street 
slang. One of his best-selling 
singles, “Sav Man," drew 
Iram the African-American 
oral tradition called “the 
dozens," a kind of playtully 
ritualized trading of imagirna- 
tive insults that was a major 
source for both early blues 
and mare recent hip-hop. 





build him a better version of 
his homemade rectangular 
zuitar. Gretsch responded 
with the limited-edition Big B 
model and the curve Jupiter 
Thunderbird, which Billy 
Gibbons revived years later as 
the Billy Bo Gretsch, Gibbons 
alsa got the idea for ZZ Tops 
nnmis furry guitars from the 


cover ol Diddley's 1961 album, 


bo Diddley Is a Lover. 
The sacred rock and roll 
combination of wild guitars 


cessor Norma-Jean Wolford, a.k.a, “the Duch 
ess," is perhaps better known These were 
same of the earliest female musicians m rock, 
Bo himself was a distinctive performer: 
a stocky black man with thick-rimmed eve- 
glasses, a bowtie and plaid jacket, wiggling 
his knees and rearing up on his toes while 
furiously down-stroking his cigar box guitar. 
It was a little too “outside” for some of the 
Fifties record buying public. Or maybe Bo 
was just too "black" for mainstream American 
culture of the time. Whatever the reason, he 
often felt that he never received all the credit 


he deserved. 


But his fellow musicians took notice right 
from the start. Early on, Buddy Holly copped 
the Ba Diddley beat in his song "Not Fade 


Bo Diddley possessed one of those highly 
active minds that was always tinkering with 
something—words, beats or music gear. In 


and pretty girls also traces back to Bo Diddley, 
whoin the late Fifties started performing with 
a female eo-guitarist. Peggy Jones, a.k.a, “Lady 


1959. he went to Gretsch tnd asked them to Bo" was the first to All this role, but her sue: 
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“| love the Soundblox 
Distortion! It's a chunky, 
creamy, tweakers dream. 
The high gain is dense with 
lots of sustain. You can do 
killer chicken pickin’ with 
clear compression and 
zero gain, or choose synth- 
sounding, octave-up settings 
that recreate clavinet and 
other amazing sounds.” 


The Multiwave Distortion 
features 21 futuristic octave 
and foldback distortions 

as well as classic distortion 
sounds and our unique multi- 
band processing for unprec- 
edented clarity even when 
playing complex chords. 


Find out more about the 
Soundblox MultiWave Distor- 
tion, Tri-Mod Phaser, Flanger 
and Wah effects pedals at 





Away,” as did Johnny Otis in his tune, “Wil- 
he and the Hand Jive,” later covered by Eric 
Clapton, The Во Diddley influence сап be felt 
on tracks as diverse as the Who's "Magic Виз" 
and the Smiths “How Soon Is Now." 

But musicians weren't the only ones influ 
enced bw Bo Diddley. Guitar manufacturer 
Hartley Peavey credits Bo as the inspiration 
lor his Peavey Electronics empire. "In 1957 
went toa Bo Diddlev concert m Laurel, Mis- 
sissippi," Peavey recalls. “Апа from then on 
[ wanted to be a guitar player. I begged m 
father to give me an electric guitar hut got 
nowhere with the request. 50 I ended up 
modifying a classical guitar For steel strings 
and building my own pickup. And 1 built 
an amplifier out of junk parts. I'd decided 1 
wanted a big amp with four 12-inch speakers 
in it, like Ro's.” 

Bo Diddley first toured England in 1963 and 
was а huge influence on the British Invasion, 
The Rolling Stones covered “Mona” and the 
Yardbirds had a massive hit with Воз "I'ma 
Man." Jeff Beck's double-time outro solo on 
the Yardbirds track culminates in some rhyth- 
mic scratching that surely derives from Ba. 

Down through the years, rock musicians 
never forgot Bo Diddley, Players as diverse 
as Leslie West, Albert Lee. Alvin Lee, Roger 
MeGuinn, Joe Cocker and Billy Joel turned 
out to perform on Bo's 1976 20th Anni- 
versary album. In 1979, the Clash tapped 
Бо Diddley to open for them on their first 
American tour, The Rolling Stones" Ron 
Wood toured with Bo Diddley in the Eight 
ies under the si ibriquet “һе Gunslingers,” 
And іп 1987 Bo Diddley was inducted inte 
the Rock and Roll Hall of Fame by his long 
time admirer, Billy Gibbons, 

Bo Diddles's 1996 studio album, A Mar 
Amongst Men, would prove to be his last, 
although nobady knew it at the time, It is n 
littingly solid sendoff, with guest spots from 
Меккі, Keith Richards, Jimmy Vaughan and 
Richie Sambori, armi Tir other guitar (ТЕА 
ies. But Воз health began to decline in his 
later years. He became diabetic and in Mas 
2047 suffered a stroke, followed bv. a heart 
attack that August When he passed away in 
June, he was at home, peaceful and surround- 
ed by many of his family members, 

[he extended family of rock and roll will 
also mourn him. Every one of us who has 
ever found an identity, a paycheck, some 
solace or a source of joy and strength in 
rack and roll music owes a huge debt of 
zratitude to Bo Diddley, ж 
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a Anyway you look at it, 

the Express 5:25 comes up 

а winner. This amp offers a 
bodacious amount of features 
for such a small package, 

and its power and dynamic 
responsiveness make it ideal 
Тог those who need a flexible 
amp that can really deliver in 
smaller venues. ** 


GUITAR: 


ff the folks at Mesa have... 
pinched some of the most 
desirable features from their 
more expensive amps — like 
switchable channel voicings, 
a low-power single-ended 
mode – and come up with 
two HIGHLY DESIRABLE 
AMPLIFIERS, 73 
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ёё To say Меза 5 new Express 
combos are very good 15 
rather like saying a Ferrari 
Enzo is а bit of a quick сан 
We're seriously impressed 

at just how well the whole 
design works from a playing 
perspective..." 
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бё The best critics are players 
like you! Check out the amp 
that Guitar Player Magazine 
readers voted as Combo of 
the Year, the Express 5:25 
1x10 combo. Now also avail- 
able as a compact 1х12,77 
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any midwesternars refer to their homeland as “eod's country,” but | a few hours in the Wayne County gray-bar 
hotel, but somehow it seems like the only 


lately eod has seamed intent On repossassing His property. This past logical way to behave in a world where co ITH- 
| | TIT | | T | n | Ë ü =. ' died | | У wit "milv ST, 

June, tornadoes, thunderstorms and floods swept across americas | eine stipknocarc unaffected by the. 

heartland, wreaking nonstop havoc on any shred at civilization destruction going on arou nd them, they have 


sensed the presence of impending doom for 


unfortunate to lig in the path of destruction. nowhere was the quite some time, Reflecting on the album's 


title, Thomson says, “Li we're looking at end 


ан more evident than in lowa, whore extreme flooding affected sioux СНУ and | times, let's do the earth a favor and let the 
cedar rapids. in the center of it all, 10945 capital city of pes moines сетелећ for “the есас e 
monks”) looked as if it had bean sliced in two by the swalling pes moines niver, which — 5cked up. There's some great, beautiful 


shit in the world, but the ugliness overtakes 


threatened to spill over its banks the moment the clouds opened up once again.. the beauty. The best people on earth don't 


deserve to be wiped away, but at same point 











Such is the scene as I make my appointed through Detroit Metropolitan Airport with it’s got to happen.” 
interview with Slipknot, the Iowa-based only 10 minutes to catch my connecting flight If judgment day should come sooner than | 
group that evangelical Christian ministers to Des Moines. When a Mike Ditka lookalike later, there's probably no more appropriate 1 E 
М love to hate. Those ministers would prob- blocks my path, calling me an asshole as 1 way to go than blasting All Hope Is Gone from JM 
ably argue that sinners like Slipknot brought squeeze past him up the escalator, I deflate the sterea of a Dodge monster truck while | = 
the wrath of God upon this land, but as I his face like a sack of Stay Puft marshmal- waiting for the fallout to fry vour face off. 18 
arrive at the height of the flooding, all nine lows, bloodving his nose. This act earns me Then again, if the nine crazy minds behind 


| members of the band are dry, unscathed and 
enjoying a little relaxation after completing 
their fourth album, All Hope Is Gone, due out 
| August 26. Slipknot have been on home turf 
since November, when they started work on 
the album, which was recorded at an actual 
farm—Matt Sepanic's Sound Farm Studios— 
in rural Iowa. It's hard to imagine Slipknot's 
unique brand of aggressive, apocalyptic metal 
being spawned in such ап idyllic environ- 
ment, but it's an appropriate anomaly for a 
band that never really conformed to normal 
expectations from the beginning. 

All Hope Is Gone is full of aberrations and 
surprises, most notably the presence of copi- 
ous amounts of hona fide shred guitar solos. 
Thrash metal songs like "Gematria," "Ven- 
detta" and the album's magnum opus title 
track burn with swept arpeggios and killer 
displays of technique that Slipknot guitarists 
Jim Root and Mick Thomson always warned 
us about but rarely ever revealed, like the 
identities they hide behind their maca- 
bre masks. The band also displays a mel- 
lower side on the slowter) burn of songs like 
"Gehenna" and the acoustic-guitar driven 
^Snuff," which still manage to maintain the 
band's intensity while taking the mayhem 
down a notch. 





2 From beginning to end, All Hope Is Gone 


* | isan apocalyptic album and, in that respect, 
= asuitable soundtrack for the inhumanity of 


our times, That thought first occurs to me the 
day before the interview while en route to 
Iowa. With the riff of the album's first single, 
“Psychosocial,” ringing in my ears, 1 race 
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Slipknot could manage to get isis and 
remain creative for all these years, there may 
be hope for mankind vet. 
k dk ir SF mom oo oen ой doro dnd ORE RU n Ж 
GUITAR WORLD How tough is it to get the 
nine members of Slipknot together to make 





от We're like three power trios— 


— а Day, Rush and the Police all 


stuck together. And you know how well the 
Police got along. It's pretty tough, especially 
when you're in the state of mind that I'm in. 
I haven't really had much of a break since 
1999. Whether it's insanity, obsession, work 
ethic or whatever you want to call it, I'm not 
the type of person to sit on the couch and 
watch TV. I get anxiety when I'm not doing 
anything, because I don't have a regular nine- 
ta-five job. Until I was 27 years old, I worked 
Moat jobs where I had to be up a six in the 

| morning and work until five or six at night. 
ІМ Tm used to being on а regular schedule, even 
after 10 years of touring. Everybody has dif- 
ferent mentalities. I can't stay up until five 
or six in the morning and sleep until two or 
three in the afternoon. It's not just a matter 
of trying to line everybody up to make this 
album; it's also a matter of lining everybody's 
schedules up, because there are a few guys 
who stay up until five or six in the morning 
and sleep until five at night. 

This record was more сһа- 
otic n that we weren't all in the same place 
at the same time. I'd wake up on any given 
day and not know whether I was going to 
he needed in the studio within two hours or 
not. Sometimes I'd leave the day before with 
the understanding that I'd be needed for a 
couple of days, but then something would 
change. That hadn't happened before. In the 
past, the recording schedule was more set in 
|| stone; once we were done tracking drums, we 
J were into à steady routine: I'd record rhythm 
tracks for one song and then at the end I - 





0 || might record third tracks. 


This time around everything got added in 
different places. But in the end I still think it 
turned out well. It was more like painting on 
a canvas and adding parts as we went along, 
as opposed to going in the studio with a fin- 
ished song and recording it. This time we 
started out with outlines of songs and every 
member came in and added their own piece 
to the canvas. 

ІМ noot Joey [Jordison] went in first and 

‘recorded the drums without anvbody play- 

| ing along with him. We ran into some road- 
blocks with that approach. I was the first 
‘one to come in and lay down guitar tracks 
over what he had played. It's cool in one 
| way, but tempos get weird and you don't get 
that push-and- pull that happens when the 
full band 1s playing, which is kind of what 
Slipknot is all about. A lot of that was lost, 
and I think that was [producer] Dave Fort- 
man's fault, Good or bad, that's how this 
album ended up coming together. 

Gw Did anyone in the band take on a lead- 
ership role with this album? 

r We brought Dave in to produce the 
сеспей, but Га honestly have to say that he 
|| was really иса po engineer He didn' tan 
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Experience a ‘played’ vintage style 
F $ ' 
quitar without the costly price 
Featurinc uniquely distressed bodies, 
antiqued hardware and EMG-designed 
pickups, Badwater guitars give you 
classic tones and the comfort of 
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to get a performance or go for a vibe like we 
would have done with Ross Robinson or Rick 
Rubin. With our previous albums, we did a 
lot of playing and replaying, trying to capture 
а moment that had something to it. On this 
album it was up to each individual, if thev 
were into doing it. I felt like I was producing 
myself. Corey [Taylor, vocalist] was bitching 
about people not showing up or showing up 
late, and at one point ће said that it was up to 
everyone to choose their own level of involve- 
ment: if vou want to be on the record, you 
show up; if you don't feel like being on the 
record, you can stay at home and smoke pot 
or do whatever the fuck it is that vou do. I'd 
go out and stay at the studio for three or four 
days in a row, because I wanted to get mv shit 
done so I could do other things. 
GW Why did you record this album in 

lowa? 

We're always away from home on 
tour or recording albums, so we decided to 
treat ourselves and do the record from home. 
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[t's good to be home, but it's also bad. People 
became comfortable and don't want to leave 
their houses. In some ways, doing the record 
here in Iowa was like shooting ourselves in 
the foot, But it came together really well, and 
sonically, it sounds really decent. It ig what it 
is—another guitar-oriented metal record. 
ow How did you come to choose Sound 
Farm Studios to record the album? 
[t's owned by good friend of ours, 
Matt Sepanic. Matt helped us out with demos 
and has worked in various studios around 
town, He bought a farmhouse and built a 
really nice studio on the land. 
I think it was land that was in 
Ман” family and he inherited it. We looked 
at a few different studios. Fortman likes to 
work out of a certain studio in Louisiana, but 
we got the final word. It's one thing to make 
a producer and an engineer travel some- 
where and live in a hotel while they cut an 
album; it's another thing to make nine guvs 
and their crew do it. 


When we made every one of our 
other albums we packed up all of our stuff 
and headed to Los Angeles 

This time we didn't want to be 
in L.A. for different reasons. Once we saw 
Matt's studio, we realized it would work. I 
had no idea that his shit was that good. I just 
assumed that it would be another half-assed 
studio, but that was not the case. We still had 
to truck in a couple hundred thousand dol- 
lars’ worth of gear to get what we wanted, 
but I was impressed, In fact, we spent a hell 
of alot more money making the last album 
[Val. 3: (The Subliminal Verses)] at the Hou- 
dini mansion because it's not a studio—we 
had to bring in everything and rent it. 

GW It seems like, with each album, you two 
are getting more and mare opportunities for 
guitar solas, 

That's true, though I'm not sure why 
that's happened. For this album, there are so 
many solos because everything was demoed 
that way. There were guitar solos on the first 
Slipknot record too, except Ross Robinson 
edited them out, 

But this album was not thought through 
very well, Corey and 1 have been busy with 
our band Stone Sour, and I didn't have any- 
thing written. We just had to throw every- 
thing together and write these songs ina 
hurry. In that respect, All Hope Is Gone is a 
bit different from our previous records, 

Gw Many of the solos showcase some very 
impressive, technical guitar playing. 

Right out of the fucking gates, 
my lead on “All Hope Is Gone" is six-string 
swept arpeggios played real fast. I've been 
doing that shit forever, and finally I get to 
play it. The band has been together for 13 
years and it’s been almost 10 years since our 
first album came out, so I've been waiting a 
long time to do that. | lost all kinds of crazy 
guitar parts on our first two albums because, 
back then, technical guitar was "bad." Too 
many guys with poofv hair, stretch pants and 
pink guitars who could play like motherfuck- 
ers gave it a bad name, especially to people 
who weren't guitar players. Try convincing 
vour drummer that you still have balls and 
are a man, even though you spent years in 
your bedroom playing super technical guitar. 
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325 Cary Point Dr Cary, IL 60013 800.284.5172 | www.ebtechaudio.com 





64 GUITAR WORLD 


Greg Howe 


sound proof 


Sound Proofs focus is Howe's highly technical, yet very 
melodic, guitar style which has established him as one 
of the most innovative guitar instrumentalists of our 
time. Howe continues to prove that he is one of rock n 
rail 5 most amazing and versatile players by performimg 
some of his best solos to date over his expertly crafted 
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PAUL GILEEAT SILENCE FOLLOWED CY А DEAFENING ROAR 





Silence Followed By A Deafening Roar is the second 
all instrumental CD by guitarist Paul Gilbert and 
confirms what Gilbert fans have known far over 20 
years — that Paul Gilbert is simply one of the greatest 
guitarists оп the planet today. Memorable Melodies 
and jaw-dropping technique are Gilbert's strong suit 
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With influences as diverse as Jimi Hendrix, Jonn 
Coltrane and Stevie Ray Vaughan, Duarte has made 
the kind of guitar-driven blues record for which guitar 
fans have been waiting. Not one to rest on his Laurels, 
Duarte ascends to a new level of improvisational 
[iz e HB through а ѕепеѕ of mesmerizing, extended 
20105. ҰТҰГТ rar ће — re 





Formidable progressive rock /Tusion Lrio OAM: are а 
hand composed of highly skilled technicians who create 
tightly knit soundscapes with roots in both progressive 
metal and prog rack. Former Megadeth guitarist 
Chris Poland 5 tone, vibrato and arsenal of original 
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high-tech licks combine for a stylized sound which 


5 nothing short of stunning. 


ORDER ONLINE OR PHONE 800.937.8943 24HRS A DAY 
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| I You I was maybe 10 апа sold when T1 | working on in the lab. He had it hooked up | 100-watt Celestion speakers and in the zr | Р 
| was 12 for $40 to some fucker who painted іт | toa frequency analyzer so we could see what | there was а clear winner: the GI2K-100. | 





and smashed it in the street. One night when | we were hearing, and | brought my guitar | GW The song “Snuff” has acoustic guitars 
M Iwas browsing eBay while drunk, I found a with my pickups and my string gauges 50 1 on it, but it’s still heavy. | 
|| guitar exactly like my first one and bought itt | had a familiar reference. It's best tolet your | ком We've had fans bitch because we | 


lÎ 1 would have given the guy І originally sold | ears be your guide. When I was selecting ` had acoustic guitars on our last record. So 
| my guitar to a grand to get it back if he hadn't | speakers for my Rivera amp, I did a blind what? It's just a piece of music. There is no 








| | | 
|] painted it Day-Glo orange and destroyed it. | test. Usually I prefer Celestion G12T-75 | agenda. Fans сап get very narrow-minded Ña 
Т ом You also worked with Rivera to devel- | speakers, which are amazing. 1 love the dark | and divide everything up into small pieces. H — 
op your KR7 signature amp head. character of them, and they have warm, pro- | It'slike American politics—divide and con- 8 
| ТІ | Му Rivera KR? signature head nounced mids with bottom end that's tight quer, split everyone into two separate par- 
| has been used to make a few records. Joe but not stiff. The top end is smooth and very | ties and let them fight. How about being an 
| Barresi used his on several records, like | present but not shrill. To me it's the perfect | independent thinker? But all these dumb 
Tool's 10,000 Days. The guys in Life of Agony | speaker, but it can't handle what my head can | fuckers fall for it. 
| have used it. 1 don't want people to look at give it. Those speakers weren't designed for We have lots of songs that we've recorded 
| it like “the Slipknot amp.” It's a Rivera amp amplifving guitars that are tuned down to B but never released because thev don't nec- 
that Paul Rivera and I spent a lot of time with that much gain. We tried some different | essarily fit our style. Ultimately, all of our 


, music is for us; we don't record things just 
| because we think people will buy it, Even 
| members of the band who aren't guitarists 
| have acoustic guitars that thev use to write 
| songs. Show me the heaviest band in the 
| world, and if they have two guitarists there 
will be at least two acoustic guitars in the 
| band if not more. It's what you do with it. 
| (GW Jim, how has playing with Stone Sour 
affected what you do with Slipknot? 
| r It's kind of weird, To me “Snuff” 
| кшй like a Stone Sour song. If we're not 
| going to draw a line between what the two lus 
| bands are, then why do we need the two bands? | 
| Right now they're two different animals but FR: 
the more they start to overlap, the more dif- 
| ficult it becomes to know what will hold. 
“Snuff was done almost exactly the same way 
| that Stone Sour's "Through Glass" [from Come | 
| What(ever) May, 2006] was done. Corey had ап | | 
` acoustic guitar idea with a great vocal line and 
amazing lyrics. He recorded the basic tracks 
along with it. Then Joey went in and played 
drums on it. Then I got to go in, and it was like 
jxayground. I retracked the acoustic guitars 
- his Martin that I have. I added and lay- | 
ered all these parts оп the song, The more we jÎ ^ 
do stuff like that, the more I wonder what's the 
difference between Slipknot and Stone Sour. I 





v guess we'll see what happens. 
~ | | |: | GW Every time Slipknot finishes an album, 
P к u In а (ә) al | | rumors start spreading that it may be the 
band's last. It seems to me that the tension 
` ThePerfec c жр between the different members actually 





inspires this band. 
BOOT Т agree, and as a result I think that 
the next Slipknot album needs to be made 
| differently. I don't want to make another | 
album the way we made this one; I just don't 
think it’s a good way to make a record. It 
seems real disassociated, and it doesn't feel | 
like we're a band. I might as well have stayed | 
at my house in Florida, and we could have | ^ 
FTP'd files back and forth. ЕС 
I'm old school—1 like everything to be Pa 
organic and cohesive. I like standing ina room || = 
with really loud amplifiers and drums and 
| bouncing ideas off of everybody, getting mad 
at each other and throwing shit. That's where 
| alot of the emotion comes from. You can 
. really hear that on our first two records. We 
| skipped over that stuff with this process and H 
took things to an all-time extreme. For bet- 
ter or for worse, this album is what it is. It's a 
testament to where we're at right now. 
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his or her ugly mug with а mask or makeup? 
There are probably as many reasons as there 
| are noodles in a box of Kraft Macaroni f 





and participation in the witness protection program 


у Í area few of the more popular explanations. Whatever 


the reason, musicians have worn masks since pre- 
historic times, when cavemen donned hollowed-out 
animal heads after the hunt and entertained the tribe 
with rousing renditions af "The Great White Buffalo.” 

Surprisingly, the history of mask-wielding rock 
guitarists is not well documented. While it's difficult 
to ascertain who was the first, one likely candidate 
for the forefather of modern veiled rockers is Ron 
Haydock, a Gene Vincent wannabe who made his 
living writing adult pulp-fiction novels like Ape Rape 
and Lesbian Stripper and articles for Famous Monsters 
magazine. In the mid Sixties, Haydock donned long 
underwear, a ski mask and a Gibson Е5-125 to perform 
as the Batman-Inspired “superhero” character Rat 
Pfink in below-budget films like Rat Pfink a Boo Boo 
and Lemon Grove Kids Meet the Monsters. 

In the Seventies, several punk and experimental 
musicians donned masks to stand out from the 
crowd and express their uniqueness (or perhaps hide 
their shame). Guitarist Philip Lithman, better known 
as Snakefinger, performed a handful of shows 
onstage with San Francisco avant-garde visionar- 
les the Residents while wrapped up like a mummy, 
before the group adopted their iconic eyeball masks 
in the Eighties. As part of the Mentors’ "rape rack" 
image, Eric Carlson (a.k.a. Sickle Wifebeater) wore 


Cheese: showmanship, shyness, chronic acne | 


The Residents 


а black executioner's-cum-KKK hood, probably to 
avoid public beat-downs by pissed-off feminists and 
offended prison guards. 

Since then, the legion of masked men has grown. 
Eighties progressive hair rockers Crimson Glory start- 
ed off wearing full-face silver masks, but after they 
discovered the face-melting, poodle-perm-wilting 
heat of performing while encased in plastic for ап 
entire set, they switched to Phantom of the Opera- 
style half masks. Unfazed by such annoyances, Nash- 
ville-hased surf 'mentalists Los Straitjackets perform 
onstage wearing leather Mexican wrestler lucha libre 
masks. Guitarists Bronson and Gravy of Mushroom- 
head still complain that Slipknot stole their mask 





shtick, but both bands probably wouldn't 
exist if it weren't for the path paved by Gwar. 
Body Count's D-Roc rocked а Jason-style 
hockey mask allegedly to avoid the publicity 
resulting from the band's song “Cop Killer," 
but we think he didn't want to be recognized 
by police as he cruised through Compton. 

Kiss may be known as the original make- 
up-clad rockers, but at least one year before 
Ace Frehley became “Space Ace," guitarist 
Zal Cleminson of the Sensational Alex Harvey | 
Band appeared onstage in mime makeup, 
looking like Marcel Marceau on crack. First or 
not, Kiss’ black-and-white evil clown legacy 
lives on with metal guitarists like Infernus 
of Gorgoroth and Abbath and Demonaz of 
Immortal, Ex-Limp Bizkit guitarist Wes Bor- 
land and Greg Tribbett of Mudvayne prefer 
a more colorful approach to makeup, paint- 
ing their faces in colors not found in nature. 
One makeup-clad guitarist closest in spirit to 
original masked rocker Ron Haydock is the Misfits’ 
Doyle Wolfgang Von Frankenstein, who has appeared 
in several splatter films, married a female wrestler/ | 
stripper and has an übercool name. 

Of course, the influence of the great El Kabong 
should not be overlooked, Long suspected to be 
the alter ego of Quick Draw McGraw hiding behind 
a mask to avold arrest for assault and battery and 
public intoxication (where do you think the "bong" in 
kabong came from? |, the flamenco/tejano guitarist's 
unique sartorial style and guitar destruction tenden- 
cies are notable for inspiring Esteban and Pete Town- 


| shend, respectively. —Chris Gill 





Тор row (from left}: | 

| Los Straightjackets, | 
Gravy (Mushroomhead). 
Gwar and Ace Frehley | 


infernus (Gorgoroth), 
Wes Borland 

(Limp Bizkit), 

Greg Tribbett 
(Mudvayne) 

and El Kabong 
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For Bass Players Who Want Devastating Power and Tone! 
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Technology, Tri-Amplified system. This delivers extended bass frequency response (Active eXtended Bass); m distortion ЖЕТ. 
transient response with clean articulated bass notes all the way into the subwoofer range. It also eliminates the muddy sound that passive 
bass amps suffer when a drop-tuned 4-string, or 5- or 6-string bass is used, while still delivering solid mids and punchy highs. 








































ч 
a A cmo AXB Bass Tube Preamp Head Features: 
ТЕ 99999. ==“ ЊЕ Five.12AX7 & t ка 3» 

- Five 1: wo 7 tubes = 

E: 9 9000000 %% | D OH | | 
7 L — ~“ - Selectable CLEAN TUBE far crisp tor CLASSIC 


TUBE for aggressive tube sound 

* Active EQ with frequency sweep and */-15dB boost/cut 

Low Cut with frequency меер and In/Out switch 

- Input & Output Level controls with LED ladders 

- Tube Compressor with Level contra, In/Out switch 
and LED ladder 

FK Loop with selectable іп/Ош and Pre/Post EQ . 

• Balanced Direct Qut with Ground Lift, Mic/Li Р | 
switch and selectable Pre/Post Compressor 

- Balanced/Unbalanced line-level Outputs to Active 
Tri-Amped Powered Speaker enclosure 

" Footswitch and Tuner Out jacks 

* Output Mute switch for quiet tuning 


AXB 4108 Active Tri-Amped Bass Speaker 

Enclosure Features: 

* Built-in Tri-Amplification = 2100 total watts - Sub 
(1,000 watts), Bass (800 watts), High (300 watts) 

* Neodymium speakers - One 18" sub, four 10" bass, 
and three 5" high-frequency 

* Servo-Controlled, Active Parametric Synthesis Technology 

* Lightweight high-efficiency power amps 

* Sub & High amp Level controls balance the Tri-Amplification 
relative to the Bass amp for room acoustics 

* 10" speakers switchable from crossed-over to full- 
range for single miking application 

* 5" high-frequency speakers eliminate unreliable, 
ear-ripping bullet tweeters 

‘Heavy duty casters, handles, & black Polymaric™ coating 

* Tilt & roll design for easy portability = rolls through 
standard doors 

: Light-weight 125 105 (40 Ibs lighter than a typical 
Bx10 bass enclosure) 
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A division of XP AUDIO, INC ^ 
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теста! Ма Резо ГО aver seen 


[гоп Maiden at the “infamous” Los Ange- 


les Ozzfest in 2005. Unstoppable! The 
most electrifying display of "*f-vou" atti- 
tude I've ever seen. 


(гг looking forward to seeing . 
Mastodon, Suicide Silence, 36 Cra viists 
and our insane /drunk-ass fans 

ГИ ОЕ ле 3728 а "Te је Wa це 
[ve reden. ribs from diving off PLA. cabs, 
herniated two discs in my lower back from 
jumping off a drum riser, paralyzed my 
thumb for a week from hitting it on the 


edge of my guitar, received numerous black 


eves from hitting the microphone, been 
knocked unconscious by our bass player's 
head stock, sprained a knee and an ankle, 
received numerous fat lips, thrown out my 





ВВ FLYNN MACHINE HEAD 


neck and got lockjaw from head banging, 

had teeth chipped by stage divers, cut my 

hand open on my bridge tons of times and 
thrown up onstage at least 15 times. 


Pies COLISQCI 
Гүе чаттан а headstock (H1 il л dude" = skull, hit 

people with cymbal stands, punched people 
for stealing tovs off amps, kicked asses for 
attempting to steal "Oakland" hat onstage 
өткі bent a mic stand over dude s head 


CPOs geting the БОБ workour Сх 
our Dus > = 

Blades of Glory, Clerks I, Zeityeist, Loose 
Change: 2nd Edition 


n s = | 1 
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how Down tà No Omne 


2L LAN BATHORY Five FINGER DEATH PUNCH 
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Pantera! It knocked the wind out of me 
when I saw them the first time. | still 
lived in Europe then. I went back home 
and said to my band at the time, “Let's 
throw out everything we've got and start 
all over.” 


FF z да lb = " : = A - BH 1 
ја 10 м мкл O TGS ko TNS СА Бе т 
abs. ig VOLO De 


The ‘iirc tale mask from the movie 
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A ышт еура | "UR је [+ ни G 
We were opening for Korn at an out- 
door venue and I was head banging like 
crazy with wet hair. Му dreads weich, 
like, û hundred pounds when wet, so it's 
already a serious strain on ту neck. But 


a strong wind gust grabbed mv hair and 
twisted my head to the right, giving me 
a militarv-grade neck crank. I almost 
properly executed myself. To this day, 1 
hear clanking noises and freak out chiro 
practors when I turn my head. | chipped 
something for sure. 
What @ eles да oi 300 s oat 
ne bigoest workout on your bus? 
For the long rest time, Guitar Here was 
wing with martial arts DVDs, but the 
DVDs won, We watch the fights all the 
Lime row. 
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Dunlop's MXR Smart Gate š ~ 
have, Patron Silver Tequila is itl 


second. 


EE PXD Series Guitars 


HORNS UP 








PXD" Series guitars from Peavey are bred for extreme shredding and razor-sharp riffage, with 
supercharged ЕМС” 81 and 60 active pickups bolstered to blistering levels by the Afterburner 
boost circuit. Shrouded in a matte black finish and entombed by Coffin Cases’, these sinister 
speed demons are outfitted with Kahler” tremolos or the patented Peavey Dual Compression” 
tailpiece and bridge. So throw up your horns and throw down with the four horsemen of PXD. 


Б | Де, Coffin Case | ТАЛ. www.peavey.com/products/pxd | 
АЛ) Б — ma —— | i | | 
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ALEX NUNEZ 

BLACK TIDE н 

теспевиме band Pao ener bag 

Bad Brains 

Airbourne UP. eS 1 2m 
Tue = | 4 А m'i 

aput ERs ШЕ MIKE `GUNFACE 


Т өлсе = took a ЊЕ: Жий fall off ñ stage and 
landed on my face. 


i " ' і Р тА 
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Our cover of Metallica's *Hit the Lights” 


Му Peavey 6505 head 
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Grotest ма bond Me 
It's weird for me to say this, because they 
spent all last summer making fun of my 
band onstage, but Killswitch Engage are 





UM ua EX WE hows 
mess 

Creoatest ve bond |че aver seen 
Emperor. | went го see them while they 


were touring on LX Equilibrium and they 
were unbelievable—easily the greatest 









DRUFFY 


EGATOSRETNS LTD WOO 


amazing live. Their tones are incredible, 0 black metal band ever. 
and each member is flawless, Runners-up + 
would have to be Mastodon and Coheed густу: forward to seeing. Ü 
and Cambria. Mastodon. I'm sure I'll be itching them = 
just about every dav. > 
COs ond Games gating Ее e^ т 
workout ón cu Dus Mog ТО wear е ес. aes ^ = 
We're always playing Halo 3 on the bus Гу Seno - 


for at least three hours a day. One of our 
favorite DVDs would have to be American 


Psycho. | 


Place Of gea couldnt do without: | 
My Apple. laptop. I'm always recording | 
demos on GarageBand and Reason. My 

Line 6 DD4 and Ovation УХТ are pretty 
versatile for writing as well. 





Best riff [we heard this year 
“Big Casino” by Jimmy Eat World 





I wore the mask of the wrestler Man- 
kind to my high school prom, I had an 
unhealthy obsession with wrestling then. 
Thankfully, my date was into wrestling, 
too. Now I would probably wear a face- 
hugger mask that | own, because I have 
an unhealthy obsession with Aliens. 


Реса of Gear | couldnt do without 
My Boss М5-2 noise suppressor. It's 
essential for nailing the fast stops and 
controlling feedback. 
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ketaka shoud howe called iher new Bast rfT [4e "УЗ ЋЕ > ® | - 
album | EB VII up bons een the opening riff of В 
Fuck You, We Still Rock, 1 have а lot of Genghis Trons “Board Up the House” = ы 
faith in Metallica, so I think this record is and any rilf on the new Meshuggah and m 
going to be one of the best of their career, Hate Eternal records. 59 
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| musical heroes have made sonic history with our instruments 
a —*= - for yéors. Today, it's your turn» Are you ready to make history? 
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JOHNSON E — 
MATT WANTLAND 
10 YEARS 


Graciest hie band Ive самог saer 
IOHNSON Rancid and the Offspring. They 
were my first concert, Which I saw when 
was 13, After that, I knew what 1 was 
going to do with my life. 

WANTLAND Stone Temple Pilots. 


Дө к» WS Oer Omri 
IOHNSON Three years agn, Jesse Hasek, 
our singer, stepped hack into me and 
caused my ankle to roll. И actually 
touched the inside of my leg. It was worse 
then actually breaking it. Three years 
later, it still hurts sometimes, 
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1- LT 
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song ihal s thea most Tun TO play, and 
ne ina s Tri heroes: 
JOHNSON “Actions and Motives” because 
it’s full of energy. The toughest by far is 
“Focus,” a song Dean DeLeo from Stone 
Temple Pilots co-wrote with us. That 
guy can play the shit out of a guitar, I still 
bitch about it, but I love the song. 
WANTLAND Probably “Actions and 
Motives” from our new record, Diviston. 
The hardest is "Division" because it's just 
four-on-the-floar ass kicking. It also has a 
lot of pedal switching and weird melodies 
up and down the neck. 


Ls ana games geling Ma Desi 
1 NKO ton Our bus: 

INSON Grand Theft Auto IV, South Park 
ia Келпу vs, Spenny 
WANTLAND Pink Floyd: Live at Pompeii 
and Jim; Hendrix: Live at Woodstock 


Bast If Me head the yea 

JOHNSON Anything that Omar Rodriguez- 
Lopez did on the newest Mars Volta 
record, The Bedlam in Goliath. It is the 
best guitar playing I've heard in years. 
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JAMES SMITH е 
TM MOTAQUE 


Стаспев Мә band Ive guar seen 
SMITH I saw AC/DC around 10 years ago, 
and 1 remember being blown away the 
whole time, They sounded so good and 
had so much energy. My mouth just hit 
the floor. 

McTAGUE Radiohead 





Gomes and OOs г Ml Ка | ЖЕ phasi 
workout on Our pus: 

SMITH Last tour it was Hala 3. This one 
will be Mario Kart Wit. 

McTAGUE South Park 


Peca ol ped таға t do without 
SMITH T have a 1978 Marshall JMP that 
rules, hut I just got my 1974 JMP rebuilt, 
and it may be better. 

McTAGUE My JCMBOO. It just sounds too 
sweet! 


Best m va паста this VOCE 

SMITH The clean riff in Radiohead's 

"15 Steps." 

McTAGUE I don't really like riffs, but if you 
need some, just listen to Every Time I 
Die. They write the best riffs around. 


жеке T-shirt 

McTAGUE My faded green Sigur Ros 
custom V-neck, I'll he wearing it all 
summer! 


DAN UBS 2 
TRAIS- «ҮЗІ 


Greatest Me band |ча euer sear: 
ЈАСОВ Def Leppard, Гус seen them play 
twice, both amazing? 

MIGUEL Pantera. It was my first general 
admission show, I thought I was going 
to die. 


ni ries sustained whio PerTormning. 
IACO85 During a performance when 1 was 
15, T jumped and my guitar hit me in the 
chin. It busted my chin open, and ! had to 
get stitches. 


song Thiet s Те mosttun to CEY, and 
one thats tha hardest 

JACOBS The most fun is "Lip Gloss and 
Black." We usually play it last, and it gets 
the crowd going pretty crazy. "When 

Two Are One" is pretty hard at times. 
MIGUEL "When Two Are One" can be a 
bitch to play, because we have to play it to 
a click track. 


СЫ and games geing ine biogesi 
Пе чеп On OF Gus: 

jACOBES Grand Theft Auto IV and Norbit, 
MIGUEL If they made a video game version 
of Norbit, Га never leave the bus. 


Wie Toho should howe све тен 
ree СТТ 1 

ІАСОВ5 We Heart Atreyu 

MIGUEL The Snare Drum Sounds Amazing 
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LEGENDARY GUITAR AMPLIFIERS 1968-2008 
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40 years in the making - 
Orange Limited Edition OR50H, Based on 
the Legendary 'Pics Only' from the 70's and РРС412 Ltd. 


In Stores until the end of the year 





Wwww.orangeamps.com 
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ALBUM (FAL TE. | " T T MAN THAT SIGNED GN TO THEIR FIRST RECORD CONTRACT, TOM ZUTAUT. RETURNED 
TO THE FOLD TO HELP THEM FINISH IT. HE FOUND A WORLD RULED BY PSYCHICS, CHICKEN MEN AND WOLF POOP. 

BY OTT ROWLEY 
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from the chicken coop that had been specially 
built for him in the studio, and left. Some of 

the other musicians and hired hands stayed on 
a while. Little work was done that dav, but no 
опе seemed to care, After all, what's one more 
дау when the album you're recording is already 
seven years in the making, two years past dead- 
line and millions of dollars over budget? 

Welcome to Chinese Democracy, Guns N 
Roses’ most anticipated album to date. The 
album is legendarv for all that it is, and for 
what it is not: finished. Chinese Democracy has 
been in the works since 1994 and will be the 
sixth studio album from Guns М” Roses when, 
and if, it is released, It has been worked on by 
at least six producers and featured numerous 
musicians during its countless session hours, 
including guitarists Dave Navarro and Brian 
May and Skid Row singer Sebastian Bach. 
Most infamous among its credits is its produc- 
tion casts, which the New York Times placed 
at $13 million—in 2005—making it, according 
to the paper, “probably the most expensive 
recording never released," 

By 2001, there was good reason to think its 
arrival was imminent. Guns N' Roses kicked 
aff the year in style, After vears of lineup 
changes, they had settled into a semisolid for- 
mation around singer Axl Rose. In addition to 
Buckethead, the group featured guitarist Robin 
Finck and Paul Tobias, keyboardist Dizzy Reed 
(a Gunner since 1990), former Replacements 
bassist Tommy Stinson and drummer Brian 
“Brain” Mantia. They played their first-ever 
gig оп New Year's Day at the House of Blues in 
Las Vegas, Two weeks later, the group plaved 
In front of some 200,000 people attending 
Rock in Rio III in Brazil. Doing press duties at 
that time, Ах! Rose told a Chilean radio station, 
"Hopefully, we will put out a new single some- 
time this spring, and then the record's gonna 
be done in June or shortly thereafter," 

For the first time since 1994—back when the 
band featured guitarist Slash, bassist Duff McK- 


“The first thing Axl said 
lo me was, Before you and | 
can do anything, | have 
to know the truth about 
ШП Everly. —Tom Zutaut 





agan and drummer Matt Sorum—Guns М” Roses 
appeared to be going somewhere. Slash had left 
in 1996, Duff and Sorum in '97, Slash's replace- 
ment. Robin Finck, left in 1999 to tour with his 
former band, Nine Inch Nails, and returned in 
late 2000, the same year that Sorum’s replace- 
ment, Josh Freese, left. Second keyboardist 
Chris Pittman joined in 1998. A steady line of 
producers—including Moby, Mike Clink, Youth 
and Sean Beavan—came and went. No one had 
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managed го deliver а finished product 

But in January 2001—buoved by the recep- 
tion that his new three-guitar lineup had 
received in Brazil and Las Vegas, and thrilled 
with the group's efforts in an L-A. studio 
with legendary Queen producer Rov Thomas 
Baker—Ax] was talking hopefully about Guns 
М” Roses’ future. Speaking to an Argentine 
radio station on January 22, he gave a detailed 
explanation for the record's delay. “We hadn't 
written songs or recorded for many vears," 
he said, "There were band changes, and there 
were many changes in the record company. 
People in the record company had many opin- 
ions and they wanted to make the best possible 
record. Everv time t 
the correct songs, somebody thought that we 
could make it better, We started over, We con- 
tinued adding songs, continued recording and 
recording. I think that when we do release the 
album, it's gonna be something that I'm gonna 
ће proud of and confident in." 

On March 12, Rose's assistant, Elizabeth 
"Beta" Lebets, told a Brazilian newspaper that 
the album “will be amazing, It will be released 











in June or July. They already have 48 songs, and : 


the record companv is selecting the material." 
By July, the album still hadn't appeared. 


1at we thought that we had : 


At the 2502 MTV Video Music Аман 


J ш 


Beta's son Fernando, Axl's friend and aide, gave 
an interview, commenting on reasons behind 
the album's delay. "It's like every time he tries 
to do something, [it] goes wrong,” he said. 
“Suddenly, the guy who's responsible for some 
technical detail makes a mistake, for example. | 
сап sav it because [Ive been] with [Rose] in the 
studio, and it's unbelievable. It's like something 
tries to [take] him away from this project." 

And vet, remarkably, by year’s end, Guns 
N' Roses had a version of Chinese Democracy 
that was almost readv for release, This 15 the 
story of that vear. 


ПШНІПШІШІТШІНТІ ШІНШІПТІГІТІНІНІГІ 

It's February 2001 and, somewhere іп New 
York City, Tom Zutaut's phone is ringing. On 
the line is Jimmy lovine, founder of Interscope 
and head of Geffen and A&M Records and he's 
asking Tom—a man that Geffen had sacked two 
years previously—the most unlikeliest of ques- 
tions: if he'll come back to work. 

For Guns N' Roses. 

“Look,” says ovine, “since you left Geffen, no 
one has been able to get a record out of Guns М” 
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Buckethead backstage before а 
GN E gig, September 14, 2003 


Roses, Not only did you get records out of them, 
but you got extra records that weren't even part 
of the contract. No one can wrangle a fucking 
record out of ‘em but you! Would you do it?" 

As the A&R man who discovered GN'R, 
Zutaut (pronounced "Zoo-tot," he is sometimes 
called “Zoot had steered the band through its 
pre-Democracy releases: the era-defining Appe- 
tite for Destruction, the sprawling Use Your 
Шизтоп albums, and the stop-gap releases: Live 
?!*(m Like a Suicide, GN'R Lies and The Spa- 
ghetti Incident? But as the band broke down, 
the relationship had soured. He'd gone to work 
for Polygram and had spent the last two years 
on gardening leave after a fallout with the label 
boss. He'd moved to New York, used the time 
to get to know his daughter, even volunteering 
to work on the PTA at her school 

Things have changed, Zutaut tells Iovine. "1 
would do anything to help Axl,” he says, “but 
I'm not even sure he'll speak to me. Plus, my 
family are in New York and being on Guns N' 
Roses watch is 24/7, When you're working 
with Axl there's no time schedule. It's starting 
at 6 A.M. OF 3 A.M. Of 2 A.M. It'll probably rup- 
ture my marriage. I don't know." 

The next day, Guns manager Doug Gold- 
stein calls. "1 hear you talked to Jimmy,” he 
says, "We don't know what else to do. We 
can't seem to get the record finished, and it's 
great stuff. Would vou be willing to come 
back?" The day after, he gets a conference 
call from Iovine and Goldstein. "How about 
you just come out and have a meeting with 
Axl?" they ask. 

“Okay, just a meeting," Zoot agrees, And so it 
was that Tom Zutaut found himself sucked back 
into the world of GN'R, sitting in an L.A. studio a 
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: couple of days later for a meeting with Axl Rose. : 
i “He was sitting on a sofa in the studio, and I : 
: was sitting in a chair," Tom recalls. "He looked : 
: at me, and the first thing he said was, ‘Before =: 
: you and I can do anything, I have to know the 
: truth about Erin Everly.' " 
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The daughter of the Everlv Brothers' Don 


: Everly, Erin met Ах! Rose in 1986. Soon 

: after, Axl wrote his unusually tender and 
: sentimental lyrics for “Sweet Child O' Mine" : 
: about her ("She's got eyes of the bluest skies/ : 
: As if they thought of rain/T hate to look into | 
: those eyes/And see an ounce of pain"). There : 
: was a whole heap of pain in the relationship. : 
: Both Axl and Erin had dysfunctional family | 
: backgrounds, and tensions between them 

: spilled over into public arguments and vio- 

: lent spats. They were married in April 1990; 
: Everly later claimed that she accepted Axl's 
: proposal only after he came to her house at 

: 4 aM, claiming he had a gun in his car and 

: would kill himself if she didn't marry him. 

: The inevitable split came the following vear, 
: with Erin alleging that Axl severely abused 

: her. She filed a lawsuit against him in 1994 

: and eventually settled out of court. 


As Guns М” Roses’ A&R man, confidant and 


: fixer, Tom Zutaut was often dragged into Ах! : 
: domestic disputes. "I'd get a phone са Тот — : 
: Axl basically saying, Т need your help. You've 
: gotta come over here right now!’ So I would 





‘Suddenly he was 
Buckethead, and he 
was telling me some 

story about Dow his mum 
Was a hen and his dad 
Was а rooster. —rutau 


go over there, and they'd be screaming at each 
other, and I would take Erin back to my house 
with my pregnant wife, and we would look 
after Erin. Chill 'em out. And a few hours later, 
or maybe the next day, Axl would ring and say, 
‘Okay, I'm good now. Bring her back.’ Then 

I would take Erin back. This happened more 
times than you can imagine." 

In 1994, an anonymous friend of Rose told 
People magazine, "Erin portrays herself as a 
victim and him as the evil aggressor. From 
what I witnessed, she was the aggressor." 
Zutaut agreed that sometimes Everly deliber- 
ately enraged Axi. Eventually, he decided to 
confront her about it. 

“I said to her, ‘A lot of kids can't help repeat- 
ing what they grew up with. But we have to try 
and learn from our parents and do better, I'm 
not gonna sit here and have you blame every- 
thing on Axl anymore, because the truth is that 
if you wanted to get out of this cycle, you could. 
But it requires you to leave him, or it requires 
you to stop blaming him. I mean, you guys need 
to go into therapy or something.’ " 

Her reaction took Zutaut by surprise. “She 
got really mad at me,” he says. “So her response 
was to go back to Axl and claim that I hit on 
her.” Axl believed Everly. “It put this personal 
distrust between Axl and I," Zutaut says. 

Rose's relationships, in general, were disin- 
tegrating. He was slowly drifting apart from the 
band members. Zutaut recalls that, during the 
making of Guns N' Roses' debut, Appetite for 
Destruction, “songwriting and recording was 
a collaborative process that involved every- 
body." But beginning with the Use Your Illusion 
albums, recorded over 1990 and 1991, “the band 
did their stuff and then Axl came in and put the 
frosting on the cake," he says. "He worked in 
his own time, and no one was really allowed to 
be in the studio when Ах] was there.” 

But when it came to finishing the records, 
Rose couldn't do everything by himself. Zutaut 
was vacationing in Hawaii when he received 
a call from the singer requesting his help with 
the mixes for Use Your Illusion, “He actually 
apologized to me and said, 'Look, in spite of this 
thing that happened with Erin—whether you 
did it or you didn't —there's no one I trust with 
the sound and the vibe of Guns N' Roses more 
than you. Other than myself, no one gets it but 
you, I can't finish this record without your 
help. I need you now, " 

Zutaut was touched and tried again to 
reassure Ах! that he hadn't propositioned his 
ex-wife, "And he was like, ‘I don't know if 
I believe you. She's a beautiful woman, and 
I think you probably did hit on her. But," he 
goes, 'I don't care. I'm not with her anymore, 
and I need your help.' " 
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Теп vears оп, іп 2001, Axl once again needed 
Zutaut's help to finish a project. But once again, 
nothing would happen until Zoot tried again to 
explain what had happened between him and 
Axl's ex-wife. 

"After I told him, he said, “Сап I really truly 
believe that? Do vou swear to God?' And I said, 
"АХ, Î swear to God." And he's like, 'I just can't 
believe that fucking bitch lied to me.’ 

"He finally looked at me and said, ‘Okay, 
we've got that out of the way. Now we can 
move forward.” " 

Having cleared the first hurdle, Zutaut then 
had to prove he could help in the studio, “Here 
was the Axl that I met in 1985 again," he says, 
“а guy that had a vision and wanted to make 
the best record that had ever been made. And 
we talked, and he said, 'I go to the studio, I tell 
'em what I want, and thev tell me that they've 
pot what I want, and then when I listen to it 
Pim bummed out.’ He goes, "Nobody seems to 
understand my language." " 

The two men talked continuously for six 
hours as Ах] brought Zutaut up to speed on the 
state of Chinese Democracy. Fully briefed, Zutaut 
entered the studio the next day without Ax] and 
met with Roy Thomas Baker, with whom he 
had worked at Elektra Records. Axl had asked 
Zutaut to help with the drum sound for the 
album's title track. The singer had told Baker 
that he wanted the same drum sound as Dave 
Grohl on Nirvana's “Smells Like Teen Spirit," 
the breakthrough hit from the group's album 
Nevermind. Baker and his production crew 
claimed they had it, but Axl was not satisfied. 

After hearing the track for himself, Zutaut 
agreed with Axl. He took a break and went to 
the local Tower Records, where he bought a 
copy of Nevermind. Back in the studio, he and 
Baker set to work matching the drum sounds. 

"| guess maybe they heard the Nirvana hits on 
the radio and they just thought that Феу knew 
the sound," Zutaut says. "But none of them had 
thought to just go buy the album and listen to it." 

They sent the finished recording to the Axl, 
who called Zutaut straight awav. “I've only been 
asking for that for, like, six fucking months!" 
he said. ^I wish I'd called you a couple of years 
ago. Can you come out here and do this?" Zutaut 

said he'd talk to Interscope; Geffen about it. He 
would, after all, be working for the label, not Ах]. 

A week later, the two parties were still trving 
to agree on a fee when Axl telephoned Zutaut. 
“He said, 'I don't give а fuck about the money, 
Whatever it takes. I just know I need vou here 
to move forward, 'cause I've been spinning my 
wheels for at least six months. I'm gonna tell 
‘em they have to give vou the money if thes 
want the record." " 

Zutaut got what he wanted with one com- 
promise: he agreed to make part of his fee 
continpent upon completing the album bv the 
labels deadline. It was, in essence, a wager. 
"Which, of course, I lost. 

"But back then, I felt that I could get it done 

no problem. It was like Use Your Illusion and 
Appetite all over again. I know what Axl wants, 
| can get it out of Fthe crew that are in there 
now, RTB [Roy Thomas Baker] and I worked 
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At the Pukkelpop Festival 
БРЕ Шт, August 34, 1302 


at Elektra Records foi пало Years so, vou know, 
ro problem: By deferring some of the money 
to a trigger date on delivery ûf the record, 

: Interscope saved some monev and they got my 
` Services, and e, erybods WEN happy. 


| ДАТА ИТ 

: Buckethead had already joined and quit 

Roses by the time Zutaut signed onte 
Chinese Democracy. One of the producer's first 
tasks was to get the guitarist back. 

Born Brian Carrall in 1969, Buckethead 
began to demonstrate his guitar virtuositv as à 
young teenager after taking lessons for a vear 
from future Mr. Big guitarist Paul Gilbert. By 
the time Buckethead joined Guns N’ Roses 

: in 2000, he had released five solo albums of 

: dysfunctional funk metal and scorching shred 
guitar and built up a sizeahle cult following, 
particularly among guitar players. With his 
blank white mask and signature KFC bucket 
hat, Buckethead was the anti Slash, a quality 
that made him an inspired replacement. (GN'R 


Guns N' 





fans briefly Hirted with rumors that Bucket 
head was Slash in disguise. To this day Раш 
Gilbert gets asked if he's Buckethead.) 

Zutaut arranged to meet privatelv with rhe 
guitarist at a Los Angeles deli. There, Bucket 
head poured out his numerous complaints. 
Chief among them were an incompatibility 
with Rov Thomas Baker and frustration with 
coming to the studio every day, even when Ах! 
was not present, and playing the same parts 
repeatedly. Axl, he explained, is his hero, but 

after a vear in the studio, Buckethead was con- 
winced Chinese Democracy would never come 
out. He just wanted to get on with his life. 

When Buckethead was finished pesto, 
Zutaut began laying out his case, "Look a 
said, “I got almost six al [burns out of GN’ R. I'm 

talking to Axl every day. I feel pretty жык | 
think I can get the record finished." 

Не also had plenty of praise for the guitarist. 

l'ou're à genius," Zutaut told him, "I'd love to 
work with you, You're one of the few people 
that can he in GN'R and make GN'R special the 
wav Slash made it special. | promise you that 
[ will be in the studio with you every day, and 
[ will help you get what vou want done, and I 
won't tell vou to be Slash.” 

What, #utaut asked, could he do to make the 
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recording experience better for him? Suddenly, : 


says Zutaut, "he went into Buckethead mode. I 
was talking to Brian, who was confiding in me, 
and suddenly he was Buckethead, and he was 
telling me some story about how his mum was 
a hen and his dad was a rooster. I couldn't tell 
whether it was fantasy or reality or who I was 
even talking to. But he believed it! 

"Then it's like Brian comes back and he's 
kinda saving, You know I'd really like to make 
a movie of my life story and how I was raised 
in a chicken coop. It's the only place where 1 
really feel comfortable." " 


Zutaut had a brainstorm. “I said, "What if we š 


built vou a chicken coop in the studio for vou 
to record your guitar parts?' His jaw dropped. 


He said, ‘Would you really do that” And I said, : 


——— 


"Well, it's my job to find out whatever it is that 


will help you get the best creativity out of your- | 


self.’ Buckethead said, “ІНІ could have my own 
chicken coop in the studio, my own world to 
live in, I could play a lot better." " 

Two days later, the coop was built. “Irs like 
an apartment within the studio that's a chicken 
coop," Zutaut explains. "He's got his chair and 
a little sofa in there, and there's, like, a rubber 
chicken with its head cut off hanging from the 


ceiling, and body parts. It's totally Buckethead's | 


world. He brought in all his props and toys and 
put straw on the floor! You could almost smell 
the chickens." 

Aside from assistant engineers who would 
adjust microphones, no one but Buckethead 
was allowed in the coop. "You could not 
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destroy the spirit and karmic vibe of the coop, 
his personal retreat,” Zutaut says. “You could 
stand outside and talk, looking through, but 
nobody was allowed in there." 

Beta Lebeis stresses that the coop was just 
a bit of fun. “In every band, people have their 
own ways of being creative—their own things 
that are personal to them,” she says, “and 
Buckethead loved chicken соора. And he loved 
cemeteries, He just loved that shit. So it was 
just a fun thing to do. 

"And [the coop] didn't cost money or any- 
thing. People say, ‘Oh my gosh, that's part 


: ofthe money we spent on the album." It has 


nothing to do with that. It's something you 


| do in three or four hours just for fun, to play a 
: joke on somebody." 


As the weeks went hy, the joke started to 
wear thin. "There was a bit of creative ten- 
sion with Roy Thomas Baker," Zutaut says. 
"Not because Roy is doing anything wrong or 
isn't a great producer or anything like that. 


| But you know, some people have friction. It's 


like oil and water. It might have been cultural 


| differences." 


If the coop seemed an extreme accommoda- 
tion to artistic stimulation, it didn't compare 
to Buckethead's next request: a TV setup so he 
can watch porn movies while recording. "And 
that seemed to really inspire him to record 
some great stuff," Zutaut says. 

The guitarist was deep into it one evening 
when Rose turned up. “Axl sees that Bucket 
is running this porn," Zutaut recalls. "And it is 
pretty hardcore stuff. It's not soft porn by any 
stretch of the imagination. And Ах! is really 
disturbed by it.” Zutaut explained the situation 
to Rose, but the singer was not moved. “He said 
music is about energy and we are transferring а 
creative spirit and vibe within the music," Zutaut 
says. "He said, 'I really can't have the vibe of dirty 
depraved porn being a part of my record. It is 
really not what this record is about, vou know?" " 

The story sheds much light on Rose's phi- 
losophy about the creative process. “Axl is a 
firm believer that the energy, or soul, of every- 
one involved in the process comes through in 
the final artistic piece," Zutaut explains. “So 
he works really hard to make sure what comes 
in and goes out is pure and right for his vision. 
Which is why Axl was always very disturbed 


about the former Gunners' heroin use and what 
effect it had on their creativity." 


Rose spoke with Buckethead and explained 
his position. "Then Ах! left, and Bucket was pret- 
ty despondent," Zutaut says. "He disappeared for 


а few days because he was pretty torn up about it. 


Not because he was angry or because he thought 
he should be able to watch what he wants. 1 
think it was more because of the emotional 
implications that Ах] brought up to him: that it 
wasn't right to be inspired by shit like that." 

If that wasn't weird enough, there was also 
an occasion where Buckethead appeared to 
be inspired by shit itself. One of Rose's wolf- 
dogs—a hybrid that is three-quarters timber 
wolf and one-quarter dog—had recently given 


| birth, and the singer had offered one of the 


pups to Zutaut's daughter, who had recently 
lost her own dog. A few days afterward, he 
brought in the puppy. "And it's the cutest little 
thing," savs Zutaut, "but it goes into the chick- 
en coop and takes a dump. And because no one 
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"And Bucket says, "Don't take it away. I love the : 
smell of dog poop..’ Three days later, the studio : 


in so that we can get his permission to clean 
it up. So Bucket shows up later to work on his 
parts, and he is miked up so he can record and 
we hear through the speaker, ‘Oh, I love the 
smell of dog poop..." 

Zutaut recalls that Baker or one of his engi- 
neers offered to have the mess cleaned up. 


stinks to high heaven of dog poop, and finally 
the studio could not bear it and had it cleaned 


like ‘Where is my dog poop, man? I told them 
not to clean it up,’ and was generally bummed 
out that it had been cleaned up. And in the 
meantime, the wolf puppy poop had inspired 
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him for a few days to do some great work." 








Zutaut settled into the day-to-day work of 
trying to get the album made. Feeling like “the 


: new eyeballs in a secret club," he saw how 
: money and time were being squandered. 
up. When Bucket came in the next day, he was  : 


"One of the things that Interscope wanted 


: metodo was have a look at the budget and 

: try to figure out where all of this money was | 
i going." He noticed "an astronomical amount" : 
i being spent on rented gear that was not being : 
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: | used. "It's a bit of a luxury to have а '59 Les 


: on isn't even still being considered. We'd 
: paid enough in rental for it that we could 


5 = ће reduced the monthly costs by $75,000 in 
: rental equipment alone. 


: causing its own problems. “He'd come to the 

i studio once or twice a week," Zutaut says, “and 
: then we might be there for two weeks because 
: he stays to work on stuff. Or he might come at 


| nothing was happening. “Musicians, engineers, 


| you've got all these people sucking money out 
| of him doing nothing, spinning their wheels, 


— ——Á 





2 


| to surface around the same time that mixes 





Paul at however many thousands of dollars a 
| month when it isn't even being used. Maybe 
one day three years ago they needed this 

: piece of gear, but now the track it was used 


have bought it." In the end, he recalls that 


Ax] Rose's irregular time keeping was also 


four in the afternoon and work 'til midnight the 
next day. It didn't bother me, because this was 
how GN'R had always operated. Whether it's 
Axl, Duff, Slash or Izzy or whoever, when these 
guys want to record, vou record 'em. This is not 
a nine-to-five job for them." 

However, several nine-to-fivers were being 
employed on the sessions, even on days when 


Pro Tools guys, assistant engineers—in all hon- 
esty, these fucking people are getting paid shit- 
loads of money, and they're sitting on their ass 
doing nothing because Axl's not coming to the 
studio and they can't get him on the phone. So 


They're inventing ways to stay busy." 

Apart from the administrative work, 95 
percent of Zutaut's job was to listen to all 
the songs. "There were probably 50 or 60 
songs on four or five CDs with 12 to 15 songs a 
piece," he recalls, "1 had to go through those 
songs and then sit with Axl and work with 
him directly to pick and choose which songs 
would be worth finishing." 

A nocturnal worker, Rose would spend the 
night listening to tracks Zutaut and Baker had 
worked on that day. At two or three in the 
afternoon, he would wake up, call the studio 
and tell what he liked and didn't. Slowly, the 
album was coming together. 

^We were finishing tracks," Zutaut con- 
firms. "Doing overdubs with Buckethead and 
Robin Finck and some stuff with Tommv 
Stinson. I felt we had a well-finished version 
of "The Blues,’ ‘Madagascar’ and ‘Chinese 
Democracy.” “Atlas Shrugged’ was pretty 
good.” Though Josh Freese had laid down 
the original drum tracks, he was no longer 
іп the band, “And because of Ах!" belief that 
the record is supposed to be the energy of 
the people involved in creating it, we had to 
replace Josh Freese's drumming,” Zutaut 
explains, “And his drumming was spectacu- 
lar." The task fell to Brian "Brain" Mantia. "I 
would not have wanted to be in Brain's shoes," 
Zutaut says. "Basically we were saying to him, 
"We have got a brilliant performance of this 
and now we need you to recreate it.' " 


BLACA HAWK DOWN 


Hn А РА ИП 
Problems between Zutaut and Rose began 


were being finished. Direct Ridley Scott had 
requested permission to use “Welcome to 








the Jungle” in his movie Black Hawk Down, requested a private screening of the movie. 
and negotiations had begun to see if he would When Ах! showed up, he was shocked to find 
accept а remade version featuring the new а group of strangers in the theater. Certain that 
Guns N" Roses lineup. Zutaut had misled him about the screening in 
Rose and Zutaut disagreed on the wisdom order to gain an advantage, Rose turned on the 
of remaking the track. According to Beta Leb- | producer. “He said, “I can't believe you lied to 


mitment, despite being under contract, creating 
uncertainty and confusion and making it virtu- 
ally impossible to move forward with recording, 
| rehearsals, and live plans with confidence. His 

_ transient lifestyle has made it near impossible 
for even his closest friends to have nearly any 





eis, Axl felt it would be too difficult to recut те about this,” Zutaut says. “You told me it was | form of communications with him whatsoever.” 
the track in the middle of finishing Chinese a private screening! You're fired!’ " : Here, in the middle of 2008, it doesn't seem 
Democracy. She recalls that he told Zutaut, — | Zutaut believes he was set up by someone i too far fetched to suggest that Chinese Democ- 


“Listen, we're making the album. Now we | looking to discredit him, though Rose's camp 
have to stop and do this?" But Zutaut claims ; denies the accusation. Whatever the truth, 


racy, by its very title alone, is intended to be a 
never-ending project—àn impossibility that, 


that the band had already rerecorded the | Zutaut was off the album. A few months later, ! from time to time, seems convincingly within 
song. “Part of Axl's induction process for his í! sowas Roy Thomas Baker. Buckethead hung i reach. Zutaut dismisses the notion. He points 
new band was that they rerecorded every t on until 2004. When he left, the band issued the : out that not only did Rose demonstrate a clear 
song off of Appetite," he says. "We just had to : following statement: "During his tenure with | intention to finish the album but the vast 
spend a day mixing it." : theband, Buckethead has been inconsistent : majority had been finished while he worked 
To resolve the matter, Rose and Zutaut : and erratic in both his behavior and his com- : on it. "Ву the time I left, I felt that there were 





= probably 11 or 12 tracks that just needed need 
final mixes. We could have had a record out 
for September 2002. I don't think it would 

r have been an issue. I would have given it 
Од Џ mu & la Studio with: another three months for a few more overdubs 
and three for mixing and, worst-case scenario, | 
[it would have been] out spring of '03." 

In February 2004, after yet another missed 
deadline, Geffen wrote to GN'R's management: | 
"Having exceeded all budgeted and approved | 
recording costs by millions of dollars," the label | 
_ Www.slanutmiusic. a & wrote, “it is Mr. Rose's obligation to fund and 

- i BT. p complete the album, not Geffen's." | 

At the time of writing, U.S. rock DJ Eddie 
Trunk—one of the few people to have inter- 
viewed Axl Rose in recent years—has claimed 
that now the delay is coming from "not the 
band...but the label. There is so much money 
tied up in this record that in today's business it 
will be virtually impossible [for it] to be profit- 
able, meaning the label might want to sell it off 
But can not find a buver since nobody buys CDs 
anymore. Problem might not be Axl this time 
around and [it] might keep this CD in limbo for 
more years to come." 

Beta Lebeis scoffs at the idea. "The album 
was finished before Christmas," she says, "but 
everyone knows that. We're in negotiations 
now with the record company." 

"Negotiations" could include the release 
date or something more novel. In an age that 
sees Radiohead giving albums away online, is it 
enough to launch an album like Chinese Democ- 
racy in the "traditional" manner? And even if 
they wanted to, does the album have the hit 
single it would need to get global airplay? “It's 
a great GN'R record," Zutaut contends, "but is | 
there a hit single? Because without the hit, you | 
can't sell 20 million." | 

Perhaps Chinese Democracy is a victim of its 
own excessive promises, Expectations for the 
album were running high long before Zutaut 
entered into its history, in 2001. Today, anything 
less than the second coming would disappoint 
all but the most die-hard Ах] Rose devotees. 

Perhaps Rose himself knows that is true. In a 
press release dated August 14, 2002, he offered 
some advice to fans anticipating the album's 
release: "If you're waiting..don't. Live your life. 








“Being Magnetic is awsome, & with no hiss. That's your responsibility not mine. If it were | 
no clicks and no fuzz, were totally hooked! not to happen you won't have missed a thing. | 
snapjack rocks". If in fact it does you might get something that | 
-Slant works for you—in the end you could win on this 
either way. But if you're really into waiting, try | | 
wwwinnsnapiackcom - info@jodavimet * 562-677-1245 holding your breath for Jesus 'cause I hear the | 


| payoff may be that much greater." ж 
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=p Ul on your shades, grab a Wine glass, and smash it on the bar. 
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pher snaps away at Buckcherry guitarist Keith Nelson. Which is when, black 
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bears, peers and followers. Не is 


When Mick Mars talks, people listen. The Mótley Crüe guitarist is 
W perched on a stool at the Rainbow Bar & Grill, the West Hollywood 
club that's been the site of countless debauched moments in Motley 
history, not to mention those of many of their rock-and-roll fore- 
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cap pulled low over his eyes and peering out from behind dark sunglasses, 


Mars g 

Crash! 

Nelson sends broken glass flying in every 
direction. Unfortunately, the shot is missed. 

“Do it again,” Mars instructs him, “But this 
time fill the cup with ice—it'll look like glass 
when it smashes,” 

Crash! 

Nelson brings his arm down hard, and shards 
of glass and ice erupt off the bar and spray 
around the room like BB pellets. The shot is cap- 
tured (and looks very, very cool). Mars smiles. 
"Done it a million times," he says of the glass- 
and-ice combo. "Always works like a charm.” 

Despite his apparent photographic ex- 
pertise, Mars has not been summoned to the 
Rainbow on this day to act as an impromptu 
lensman for this Guitar World shoot. Nor have 
he and Nelson been brought together merely 
to bust up the joint. Rather, the two guitarists 
are here with Guitar World to talk shop—and 
there's lots of shop to talk. 

At the top of the list for Mars is Saints of Los 
Angeles (Mötley; Eleven Seven), Mötley Crüe's 
first new studio disc in eight years, and their first 
in almost а dozen to feature the original lineup 
of Mars, singer Vince Neil, bassist Nikki Sixx 
and drummer Tommy Lee. Taken as a whole, 
the album's songs loosely recount Mótley's rise 
to fame—it's something of a “soundtrack” to the 
band's 2001 best-selling autobiography (and 
soon-to-be film) The Dirt, Without a doubt, it's 
the most vibrant, engrossing and downright 


ives the aforementioned comm: 





rocking Crüe effort in a very long time. From the | 





апа, 





sinister churn of the title track to the punk-trash 
stomp of “Face Down in the Dirt" to the glammy 


pop of “Down at the Whisky,” Saints of Los Ange- 


les succeeds where recent Crile discs have come 

up short, retaining the classic Mótley sound 

while updating it for the modern musical world. 
As with every record throughout the band's 














27-year recording career, at the center of it all 

is Mars’ thick, grinding guitar riffs—rarely cel- 
ebrated, always underappreciated. “There are 
some people that recognize what I do,” Mars 
says, "but a lot more that don't. I'm used to that. 
I will say, though, a few years back when we 
were on the road with Aerosmith, those guys 
were bowing to my playing and my tone" 

Nelson, for his part, concurs with the Aeros- 
mith men, "The first Mötley record I ever heard 
was Shout at the Devil, and Mick's guitar on that 
was where it all came together for me. You could 
sing the riffs. You could sing the solos. It hit me 
right between the eyes like a hammer?" 

Nelson and his Buckcherry bandmates are 
currently in the studio putting the finishing 
touches on their upcoming full-length. However, 
their most recent album, 2006's 15, has not yet 
finished its run. The album's fifth single, the 
smash power ballad “Sorry,” is still riding high 
on the charts, and, along with the raunchy “Cra- 
zy Bitch,” has pushed 15 past sales of one mil- 
lion. Not bad for a band that, after rising to fame 
with their 1999 debut single, "Lit Up" crashed, 
burned and dissolved in fairlv short order, and as 
recently as 2005 couldn't convince an American 
record label to give them the time of day. 

The one that did was Mütley's label, Eleven 
Seven, which brings us to another reason 
Guitar World has brought Mars and Nelson 
together on this day: to discuss Crüe Fest, 
Mötley Crüe's summer tour with Buckcherry. 
Rounding out the hill are several artists as- 
sociated with either Eleven Seven or its allied 
management company, 10th Street Enter- 
tainment, including Trapt, Papa Roach and 
Sixx:A M, the band headed by Nikki Sixx, The 
jaunt—part rock extravaganza, part sly mar- 
keting move—is shaping up to be one of the 
hottest tickets of the summer. 

Оп a warm afternoon in Hollywood, Mars 
and Nelson broke bread—and a few wine 
glasses—with Guitar World and talked Crüe 
Fest, their respective bands and the state of 
the music industry. Thev also discussed their 
favorite pieces of gear, their shared love of the 
blues, and why guitarists have the hardest job 
in rock and roll. 

GUITAR WORLD So what's the idea behind Crüe 
Fest? 

MICK MARS Motley could have just toured the 
new album, like we always do, but we wanted 
to put something together that was more of 


f WIN A CRUE FEST FENDER ` 
STRATOCASTER GUITAR, 


autographed by MICK MARS! 
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manufacturers for more than 3o years. His passion for tone has led to innovative and 


Bruce Egnater has designed and built boutique amplifiers for professional quitarists and amp 
patented designs that have revolutionized the industry. So if you don't know him yet... 


You should. 


The Egnater TOURMASTER™ spoils you with 4 distinct channels of all tube tone, perfectly 


responsive to your unique playing style. The TOURMASTER™ is loaded with smart and easy to 
use features including the world's first variable Power Grid. This allows you to independently 


set the wattage of each channel ranging from 10 to 100 watts, giving you the versatility of a 


multi-amp set up, without needing a road crew to haul it around. 


"Once you factor in all of the tonal combinations for 
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an event. We're trying to reach 
the next step on the ladder, you 
know? We wanna get up to that 
Aerosmith Rolling Stones level. 
And Mötley built our reputation 
on playing live. We once did a tour 
that we called “Any Place There's 
Electricity": we're happy to go 
anywhere and play any place, at 
any time. So we have plans to do 
Crüe Fest as an annual thing, just 
like any other festival: Ozzfest, 
Lollapalooza... And festivals are 
always good, because you get great 
bands and also great guys to hang 
out with, like, well, Keith! 

KEITH NELSON [апе] Mick should 
watch what he says. He doesn't 
know this vet, but I'm actually riding 
on his bus for the whole tour. 

GW Festivals may be a good time 
for the bands involved, but they also 
seem to have become a necessity. 
These days, you have to offer people 
as many options as possible in order 
to compete for their dollars. 

NELSON That's true. One thing 
that we noticed in Buckcherry 
over the past two years of being on 
the road is that there are festivals 
for everything: your metal bands, 
vour alternative bands, vour les- 
bian acoustic singer-songwriters... 
They've got it all covered! But 
there hasn't really been a festival 
for rock bands; the genre is so scat- 
tered. 5o when the powers-that-be 
came to us and asked us to be a part of this tour, 
we jumped at it. 

GW Mick, Mötley Crüe are touring behind 
their first new album in eight vears. At this 
stage in the game, how does a new Mötley 
record come about? 

MARS We'd been going out and doing the 
same thing over and over again, releasing 
greatest-hits albums and plaving all the classic 
songs on tour. That gets old. And we had done 
[1997's] Generation Swine and [2000's] New Tat- 
tao, but truthfully, those were big disappoint- 
ments, not only to us but to our fans as well. So 
we decided, You know what? It's time for us to 
sit down and concentrate. We need to do a real 
modern-sounding rock record but still be Müt- 
ley Crüe about it and show people how we've 
progressed as a band and as songwriters. 

GW There are contributions from several 
outside writers on Saints of Los Angeles, includ- 
ing Marti Frederiksen and Nikki's Sixx:A.M. 
bandmates James Michael and DJ Ashha. 

MARS They all added their own thing to the 
songs. Marti's cool. He's done a bunch of stuff 
with Aerosmith and these guys [Buckcherry]. 
DJ's a great guitarist. He came up with some 
pretty cool ideas, some stuff I wouldn't think 
of. And James Michael is just an all-around 
good songwriter. He writes really strong—let's 
call them “radio-friendly"—songs. 

GW You say "radio friendly" with a bit of a 
smirk. 

MARS You know, I've always been about the 
music. I could give two fucks about radio or 
anv of that. But I shouldn't say that because 
the programmers might get wind of it and stop 
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playing ws! But I couldn't care less about radio, 
TV—even money. I'm about music, not hits. 

GW But speaking of hits: Keith, Buckcherry 
are currently enjoying some of the biggest of 
your career. People have likened one of them, 
"Crazy Bitch," to a 21st century version of 
“Girls, Girls, Girls." 

NELSON They're definitely both strip-club 
anthems. My first thought about “Crazy Bitch" 
was, Well, it’s never gonna get played on the 
radio! But to me, it's so tongue-in-cheek and 
over-the-top, it's hilarious. Because who the fuck, 
other than maybe Mötley, would write a song 
like that? Even women seem to like it and, more 
importantly, to get the joke. When we finished 15, 
we put the song up on our MySpace page, just as a 
sort of, "Hev, we're back, for anyone who cares." 
All of sudden, satellite radio picked up on it, and 
then next thing we knew terrestrial radio stations 
were going to MySpace, downloading the song 
and overdubbing duck quacks over all the "fucks." 
We were on tour at the time, and I had to hop a 
plane home to do a quick edit and take cut all the 
f-bombs so radio could play it. 

GW And now you have a Platinum album. 
Pretty good for a band that had more or less been 
completely written off just a few vears back. 

MELSON No one in the industry really believed 
in us. All of the industry people we spoke with 
had no interest in the band. They were all 
about, ^You guys can go do county fairs with... 
Styx!" 

MARS Oh, god! 

NELSON Yeah, like the music wasn't rel- 
evant anymore, that it was all just nostalgia. 
Without hearing a note of it. 5o I had pretty 
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low expectations, but we made 
a very honest record that accu- 
rately represents who we are 
and what we're about, and I 
think that came across and con- 
nected with people. 

GW You're both rock players 
who are very much rooted in 
the blues, Who were your influ- 
ences growing up? 

NELSON I'm from Pennsylvania, and I was 
very into Tom Pettv, John Mellencamp, Bruce 
Springsteen... because that's what I was hear- 
ing coming out of the radio. But then when I 
started playing guitar it was Billy Gibbons, Jeff 
Beck, Jimmy Page and Jimi Hendrix. But I also 
went backward to the blues, to Muddy Waters, 
T-Bone Walker and Hubert Sumlin. It's funny, 
because Josh [Todd, Buckcherry singer] comes 
from a very punk rock background. Growing 
up, he never even owned a record longer than a 
seven-inch. So we get up onstage together, and 
he's screaming his punk stuff, while I wanna be 
an old black dude with a slide, We kinda meet 
somewhere in the middle, Though I will say 
that the music I make in Buckcherry is about 
the heaviest I've ever played. 

GW Mick, vou could probably say the same 
thing about your situation in Mütley. 

MARS Totally. Nikki's like the punk, and I'm 
the classic rock and blues guy: Jeff Beck, Clap- 
ton, Hendrix... Nikki doesn't know а lot of my 
music, and then there's a lot of stuff he'll play 
for me and I'll just go, "Yeah, um, that's nice..." 
But I listen to it, because vou can learn some- 
thing from everything. 

GW Is Mötley a band vou would have ever 
been into had you not been a member? 

MARS Well, it was hard for me to get into 
the whole thing at first. I was a blues guy, but 
I had played in cover bands that had done a 
lot of hard rack, so I was used to that, too. But 
on the first few Motley albums I really felt 
restricted in terms of how I could play. I still 


do, somewhat, hecause I can play so much bet- 
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ter than І do on our records. 

Gw What about the first time 
you had to put on the makeup... 

MARS Hated it! 

GW Did you look in the mirror 
and say, “What am I doing?" 

mars The way I always 
thought about it was, at least it 
wasn't Kiss or Twisted Sister. I 
was never into that. 1 just wanted 
to be a raw rock and roll band. 
And I mean, I'm not a very pretty 
person; I'm ugly as fuck and I 
don't give a shit. But again, it's 
about the music. I just wanted to 
play my guitar, you know? 

GW Let's talk guitars a hit. 
Keith, I know vou're something 
of a gearoholic. 

NELSON I am. On 15 I played 
mainly Gretsches; most of the 
rhythm tracks were done with a 
Gretsch 6120. And I stick to vin- 
tage Marshalls: I have an old JTM- 
45 a '68 small-box “Plexi” and 
a'71 Super Lead. Those are the 
three workhorses. And then I have 
a couple others: a Vox AC30 and 
an old Fender Bandmaster. 

GW Do you prefer vintage gui- қ 
tars as well? 

NELSON I do. I have a couple саб L 
great old [Gibson] PAF guitars 1 
I use in the studio, a '62 5G and 
а '62 355 that get a lot of work, 
some old Les Paul Juniors, a '54 | 
Gold Top that I love, а '53 Fender + 
Esquire... I also have some cool, 4 
newer stuff, like а Zemaitis. Like 
Mick, I have a lot of gear, but I stick to my 
favorites, because I don't wanna drag 60 guitars 
down to the studio or out on the road. 

GW Mick, what did you use on Saints ој Las 
Angeles? 

MARS I still use my Strats. I have my main 
one that Fender built for me custom in 1996, 
There's no particular model to it. Like, it's not 
a '69 reissue or anything: it's just a custom shop 
model. Fender actually copied it off a guitar I 
had bought back on the Dr. Feelgood tour in "89, 
It never sounded good, so I hacked it up, and 
Fender based my custom Strat on that. 

GW I know vou've favored Soldano amps 
in recent years, in particular the Super Lead 
Overdrive. 

MARS Actually, on Saints of Los Angeles I 
mostly used this new amp plug-in for Pro Tools 
called Eleven [manufactured by DigiDesign]. 

It's a virtual amp thing, where you choose from 
all these different classic models and cabinets 
and mix-and-match them with different micro- 
phones. I played through that, and [producer] 
James [Michael] and I stacked a bunch of amp 
models together: some Marshalls, a Soldano 
Super Lead and this custom Eleven plug-in. 
And it actually sounds like true, off-the-floor 
amps in a studio. It's a great application. 

GW Can you talk about your gear setup on 
some of the classic Mötley albums, like Shout at 
the Devil [1983]? 

MARS That was all my black "72 Les Paul Cus- 
tom guitar. I bought it for 400 bucks and sold it 
years later for 25 grand. That was a good invest- 
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ment! And the amp line was all Marshall. In the 
old days I had two: a °71, and another that was 
also pretty ancient. They had master volumes, 
but on the back of the amp: I had them built-in. 

I used an Electro-Harmonix LPB-1 [linear power 
booster] on the front and had the amps stereo-ed 
aff. And that's how I played in those days. 

GW How about Theater of Pain [1985]? 

MARS That record was also pretty much all 
black Les Paul. Though I remember when I 
was cutting the solo for "Home Sweet Home" 
the guitar wouldn't stay in tune or something, 
so I sent someone out to get me another one. 
The guy brought back a Kramer Baretta with a 
Floyd Rose on it. So that's why you hear some 
whammy dives on that one. 

Gw What about Girls, Girls, Girls [1987]? 

MARS Well, Theater of Pain was the beginning 
of my using the Kramer and Charvel Strat- 
and Tele-style guitars, and that continued on 
through Girls and Dr. Feelgood. Also, around 


that time I was working with Eddie Van Halen's | 


old tech, Rudy [Leiren], and he came in and set 
me up with this bi-amp system that changed a 
lot for me. I started to combine a lot of different 
amps, mixing and matching Hiwatts and Mar- 
shalls and Vox AC30s—all this different stuff. So 
I'm always open to trying new things. 

GW Keith, Buckcherry is currently in the 
studio recording the follow-up to 15. You cut 
that album in roughly two weeks and on a very 
small budget. How did that experience, and 
the album's unexpected success, affect the way 


| you've been approaching the new one? 
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NELSON A lot and not at all. On 
the one hand, there's a much 
bigger pile of money for us to 
work with. We could have gone 
to the Bahamas or something for 
two months to do the record, you 
know? But instead we're doing 
it in L.A. in two weeks again. 
That seems to work for us. It's 
funny, but now I hear people say 
"We're gonna do it the Buck- 
cherry way"—circumventing the 
major labels, getting the music 
out through MySpace and You- 
Tube and all that. But we just did 
it that way out of necessity. 

MARS With all the stuff that's 
going on today, who cares 
about the major labels? If you 
sign a deal with a major record 
label now, you're making a big 
mistake. With a major you're 
making maybe 10 cents on a 
record, and you can do so much 
better—not only from your 
albums but also from touring. 
And there are ways to get so 
much more out of it. 

GW Hence, Crüe Fest. 

MARS Exactly. It's funny 

though, because I always said 

to myself, “I don't wanna be 

on tour when I'm fucking 40 

years old!" But here I am in 

ту fifties and still doing it. 

But I'll tell you now, I don't 
|] wanna be in ту seventies and 
ki : still on the road. Maybe ту 

early sixties, at the oldest. 
And even that's getting to be too gnarly. 

GW Due to your health issues [Mars suffers 
from ankylosing spondylitis, a degenerative 
hone disease) people have speculated for years 
whether you're still up for this. 

MARS I always have to prove myself. I've 
been dead twice according to rumor. And 
there's always stuff like, "Mick has to be carried 
onstage" or "Mick has to play in a wheelchair." 
It's all garbage. This thing that I have, I don't 
call it a disease; I call it an inconvenience. And 
the doubters can come and see me live and get 
their asses kicked by my playing. 

Here's a true story: A few years back I 
was in the hospital getting hip replacement 
surgery, and my nurse told me she overheard 
this guy ask someone, "Who is Mütley Crüe?" 
And the answer he got was, “Well, Tommy's 
the drummer, Nikki's the bass player, Vince 
is the singer, and Mick doesn't do anything." 
And I just went, “What? That's crazy!" Peo- 
ple are so dismissive, but they don't realize 
that when you're the only guitar player in a 
band, you're really the only musical element 
coming off the stage. Other than the guitar, 
there's just the vocals and the rhythm sec- 
tion. I mean, not to degrade the other guys... 

NELSON ...but let's do it! 

MARS Well, bassists only have to play one 
string... 

NELSON And drummers sit down all night. And 
singers, they don't even have to carry any gear. 

MARS Shit, we've got the hardest job in 
rock and roll! & 
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MORE TOOLS! 


Power Tools for Power Players... | 


Are you tired of noisy switching? Can't seem to run your system without hum v] 
& buzz? Uninspired with your tona? Radial leads the industry with easy-to-use | 
tools that solve problems quickly and effectively. Maybe it's time you found out 
why many of the world's top artists use Radial Tonebone pedals in their rigs. 








Radial PZ-Pre™ acoustic preamp 
Two-channel acoustic preamp features class-A piezo 
boosters For the bes! tone you have ever heard! 
Equipped with notch filter and hegh-pass for feedback 
control, parametric EC, variable power booster for soloing 
and a mute switch for tuning. Four outputs feed your 
on-stage amp, tuner, РА system and in-ear monitors, 
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Trimode Č 12AX7 tube distortion 

Two channel Classic Amarican style distortion with the sound and 
feel of a real tube amp. Amazing dynamics; Trimode cleans up 
nicely for slight overdrive and can De driven to extrema tor 
=e sustsimag solos. Channel-1 for rhythm, channel-2 for шай features an 
; effects loop to activate your delay without tap dancing! 
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Plexitube™ 12AX7 tube distortion 15 1| kxus 
Bred iram 40 years of British power rack, the Plaexitube is a 12AX7 
equipped destortion designed from the ground-up for big brash high 
P gam tones. Two channels with independant contour controls deliver la 
power scooped crunch to sweet singing mids. Effects loop on the solo већ 
channel, This is not your daddy's distortion! 





Switchhone * ABY amp Switcher 

нет, noise-free, hum-free switching! А 10055 class-A buffer and ABY 
switcher that drives two amps and a tuner. Photocell switching 
eliminates pops and a transformer isolated output eliminates nasty 
ground loops. A polarity switch lets you phase-align your amps so that 
they work in tandem. Wewe evan added а vanable power booster! 
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Loopbane * effects loop switcher 

The Loopbone turns your pedalboard into a control center! 100% class-A 

П circuitry drives two pedal chains and long cables without noise far clean 

natural tona. With a Loopbona, ай of those quirky pedals that you ‘love to 
hate’ can be switched aut of your signal path when nat in use. Orag™ 
control load correction and Slingshot™ equipped for remote switching 
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Headbone™ VT tube amp head switcher 
For the ultimate stage setup, the Headbone lets you switch between 
two heads using ane cabinet. Just imaging... use a Bandmaster for 
А rhythm and a Marshall for lead. Remate Slingshat'" input lets you 
| control the Headbone from your pedalboard and keeps your 
spaaker cables short. 














Bassbone™ bass preamp 
` Two channel bass preamp Its you play Two different 
T basses and switch between them with a single foot 
ME stomp. Amazing tone controls sculpt your sound whila 
the combination effects loop & power booster lets 
you control the stage. Built-in Radial direct box 
feeds tha РА. Its na wonder Tony Lovin, John 
Pattituci, Will Lee, and Victor Wooten all use 
the Bassbone! 
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BLUES MUSIC 
WAS ALL DRIED UP 
UNTIL STEVIE RAY VAUGHAN 
& DOUBLE TROUBLE CAME 
THUNDERING OUT 
OF AUSTIN. 


Guitar World celebrates the 
25th anniversary of the blues album 
that took the country by storm: 
TEXAS FLOOD. 


| BY ALAN DI PERNA 
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А young “ғы Ray Vaughan 
with a resonator guitar 








| T'S NOT THAT BLUES 





lE music wasn't on the playlist in the 
early Eighties—it wasn't even on 
the radar. 

People were listening to post 
punk, new wave, synth-pop, hard- 
| core, the last throes of the Clash and 
the first rumblings of rap. Hair metal was also on 
the rise, emerging from the glam-rock and heavy 
metal acts that had dominated radio in the previ- 
ous decade. It seemed as if nobody remembered 
the blues boom of the Sixties, which had inspired 
some of the Seventies' biggest acts, from Led Zep- 
pelin to AC/DC to Fleetwood Mac. Black blues 
artists whose recognition had surged among 
young audiences the Sixties faded from the 
pop-culture dialog as FM rock radio congealed 
into the increasinglv constricted "classic rock" 
format. By the dawn of the Eighties, the blues’ 
Deep South roots were almost completely buried 
in obscurity. Even ZZ Top had begun using drum 
machines and synthesizers. 

But then, in 1983, the debut album by a young 
Texan named Stevie Ray Vaughan put the blues 
back on the map. The album was called Texas 
Flood, a fitting enough name considering that it 
baptized a whole new generation of guitarists in 
the deep river of blues heritage. Vaughan is a big 
reason why the blues is still alive today. Young 
guitar slingers who didn't know B.B. King from 
a BB gun connected with his music deeply and 
passionately, just as guitarists in the Sixties had 
with the recordings of the Delta bluesmen. 

Vaughan's legacy looms ever larger in the 
years since his untimely death, in 1990. That 
legacy began with Texas Flood, released 25 years 
ago. Stevie Ray once observed, “If I just go with 
what's in my heart and let it come out, then I'm 
okay.” Texas Flood is definitive proof of that. 
Recorded live in the studio, the disc is treasured 
by many fans as Stevie Ray's "purest" album, 

a straight shot of barroom shuffles, boogies 

and slow blues weepers served up by SRV and 
his Double Trouble rhythm section of bassist 
Tommy Shannon and drummer Chris Layton. 
His later recordings, while excellent, don't have 
quite the same urgency. 

"We never made a record more honest than 
Texas Flood," says Layton. "It's like we walked 
out there naked and said, "Here we are!' " Shan- 
non is equally enthusiastic about the album, 
particularly Stevie Ray's stinging guitar tone. 
"Texas Flood has the best tone Stevie ever got on 
any of our records," he declares. 

A veteran of the Texas blues scene, Shan- 
non played with Johnny Winter—the original 
white Texas blues guitar icon—early in Winter's 
career, Stevie Ray and Shannon first crossed 
paths way back in 1969, when the bassist was 
just ending his stint with Winter, 

"After doing Woodstock with Johnny, the 
band broke up and I flew back to Dallas and one 
day dropped by this club called the Fog, where 
I had met Johnny. I walked in and heard this 
unbelievable guitar player. I looked up to see 
who was making this big sound, and it was a 
little scrawny 15- or 16-vear-old kid just wailing 
away. It was Stevie. He was real awkward and 
shy, looking out at the big guys all around him, 
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really intimidated. In fact, he once said in an interview 
that I was the only one who would talk to him. And 1 
told him the truth: I said, ‘You're already better than 
all these guys.' He gave me a big smile, and we made 
friends right then and there." 

Dallas was Stevie Ray's hometown. He was born 
there in 1954 and gradually emerged from under the 
shadow of his elder brother, guitarist Jimmie Vaughan, 
who went on to fame with the Fabulous Thunderbirds. 
In 1972, Stevie made the pilgrimage from Dallas to 
Austin, eager to participate in that city's vibrant roots- 
music scene. He served his musical apprenticeship in a 
number of bluesy bands, including the Nightcrawlers, 
Cobras and Triple Threat Revue, The last group was so 
named because it combined Stevie Ray with two other 


popular Austin based artists: singer Lou Ann Barton and | 


bassist W.C. Clark. 

Triple Threat soon outlived its name. Clark left the 
fold in "78, and the billing was changed to Double Trou- 
ble, a name taken from a song by left-handed blues gui- 
tar great Otis Rush. Then Barton made her exit, soon to 
launch a successful solo career. Somewhere amid these 
changes, Chris Layton took over on drums. Sometime 
around 1980, Shannon renewed his acquaintance with 
Stevie and became the band's bass player. 

And then there were three. Though Stevie Ray was 
somewhat reluctant to have his name out front, the Dou- 
ble Trouble sobriquet was perfect for Layton and Shan- 
non, who rapidly developed into a tight and musically 
telepathic rhythm section. The trio that would alter the 
course of blues history had fallen fully into place. 

Success followed in fairly short order; the trio 
endured roughly a year of low-rent gigs and hard tour- 
ing in a converted milk truck before the lucky breaks 
started to come. One was a 1982 gig at New York City's 
Continental Club: the release party for Lou Ann Bar- 
ton's first solo album, Old Enough. Influential record 


exec Jerry Wexler caught SRV and Double Trouble's set : 


and liked them enough to get them booked to play the 


Montreux Jazz Festival. It was at Montreux that Brit- 
ish icon David Bowie caught the group's performance. 


Bowie was planning а new album, which would become : 
his hit disc Let's Dance. Thoroughly impressed by Stevie : 


Ray's pe rformance, he asked him tà play On it. 

But that wasn't the only good fortune to come out of 
the Continental Club. Playing a second night there, Ste- 
vie Ray and Double Trouble were betriended by singer/ 
songwriter Jackson Browne and his band. Browne 
casually offered SRV the free use of his L.A. recording 
studio, Down Town. 
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: — "Idon't think Jackson expected us to take him up 
| on his offer,” Layton says. “But Stevie called him in the 
: fall, and ће agreed to give us 72 hours of free time over 
: the weekend of Thanksgiving 1982. We went up there 
г: just hoping we might make a demo that would actually 
be listened to by a real record company. It turned out 
that, without knowing it, we were recording our debut 
album, Texas Flood. We just rolled in. The guys work- 
ing at the studio were mildly annoyed because it was 
Thanksgiving weekend, and we were like, *Hey, uh, 
you guys got any tape? They gave us some used stuff. 
We actually recorded over some of Jackson's demos 
for his album Lawyers in Love." 
Adds Shannon, "Down Town studio was really just 
a big warehouse, about 20,000 square feet, with con- 
crete floors and some rugs thrown down. We set up in 
the middle, in a circle, looking at and listening to each 
other, and played like a live band. We really didn't do 
anything the first day." 
The band came dangerously close to coming out 
af the entire three-day session empty handed. Initial 
attempts to get its sound down on tape were unsuc- 





LEFT: DOM HUNSTEIN/MICHAEL OCHS AECHIVES/GETTY IMAGES 


TOP: WATT M. CASEY ЈЕ. 








A LL-AGTELESS пп ГАК NS TRUCTION 























otep inside the mind of one of today's most influential 
rock guitarists. This all-access video couples 
TNT instruction with Ihe inside story of à 
self-taught guitarist who has made it to 
the biggest stages in the world. 
From techniques and exercises 
to writing and performing, 
Mark gives a comprehensive 
look at his playing and the 


^4 ways he pushes himself to 


continue developing ав ап 
j artist. Also included are 
: Ў in-depth quest lessons 
| . by Myles Kennedy, 


Michael Angelo Batio, 


Troy Stetina, Rusty Cooley 


and Bill Peck, making this 
the most informative and 
well-rounded quitar instruction 


video of all те, 
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cessful. E the situation was rescued : 


by audio engineer Richard Mullen, a friend of 
Stevie's from Austin who had run live sound 
for the band and recorded prior session work 
with SRV. Mullen just happened to be in L.A. 
working with MOR pop singer Christopher 
Cross, 5o he stopped by Down Town, kind of 
accidentally on purpose, the story goes. 
"Stevie's manager, Chesley Milikin, almost 
had a heart attack when he saw me," Mullen 
recounts. “He didn't want me in the picture 


| because he didn't want to ruffle any feathers 


with Jackson and his engineer, Greg Ladanyi. 
But it turned out that Greg wasn't really inter- 
ested in the session. Once he'd set things up 
he had his assistant [James Geddes] run the 


| 24-track [tape] machine, and that was it. I was 
| just standing in the corner with my hands in 


my pockets. 
"They did some recording to get sounds, 


| and Stevie kept looking at me like, ‘Help!’ 
| He wasn't happy with how it was going. 5o I 


= 


said, ‘Stevie, you are the only one here with 


| any clout. You can change things if you want 


= 


to.’ Stewie was always shy back then, so a few 
more hours went by. After going out for some 
food, we came back and Greg was gone. Stevie 
went up to the assistant engineer and said, "1 
brought this guy with me from Texas to do 
this recording, and we'd really like him to 


work on it.’ The assistant said, ‘I'm just here to : 
: setting the tones on his amp a certain way." 


punch ‘play’ and 'record,' so go ahead and do 
whatever you need to до " 

Mullen set about reconfiguring the entire 
session. "I tuned the drums," he elaborates, 
"re-did the mic placement, re-EQed the board 
and got new, better sounds for everything. 

I put a few goboes [partitions] between the 
instruments, just to prevent the loudness of 
the guitar amps from killing the drum tracks. 
But it was pretty much an open space. I want- 
ed the band's 'reality' to be as close as possible 
to what they were used to when they played 
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“They did some recording to get 


sounds, and Stevie kept look- 


ing at me like, ‘Help!’ He wasn't 





happy with how it was going.” 


: liye. As a matter of fact, I didn’t even let them 
: use headphones." 


Vaughan's main guitar for the three days of 


: recording was his "Number One" Strat, a beat- 

: up but sweet-sounding instrument he'd bought 

: back in 1974 at Ray Henning's Heart of Texas 

: music shop. Something of a holy relic for SRV 

: fanatics, the Strat was played through two Fend- 
: er Vibraverbs and a Dumble head with а 4x12 

: cabinet. Vaughan's sole effect for the recording 

: sessions was an Ibanez Tube Screamer. 


Mullen's approach to miki ng this rig was 


: very simple, as befits a man working under 

: serious time constraints, “I put one Shure 

: SM57 on one of the Vibraverbs, which had a 

: 15-inch Altec Lansing speaker," he says. "And 

: I put another 57 on one of the four Electro- 

: Voice speakers in the Dumble cabinet. The 
mics were positioned about three or four inch- 
: es off the cabinet at about a 45-degree angle to 
: the cone. My goal was to make Stevie as happy 


as possible with his guitar tone, to the point of 


The Dumble amp is generally considered 


: akey ingredient in SRV's memorable tone on 

: Texas Flood. The sound has plenty of glassy 

: Strat sparkle and presence but also just the 

t right amount of fuzzy filth around the edges. 

: Texan amp guru Howard Dumble was coming 
: into his own in the Eighties. His handwired 

: creations were among the first de rigueur 

: boutique amps among well-heeled guitarists. 

: Mullen claims credit for turning SRV on to 

: Dumble amps. 
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Carvin s USA Custom Shop offers boutique craftsmanship along with 
the finest wood, hardware and build quality, Carvin gives players what 
they ve been wanting with its "heel-less" neck design and smooth 
rear body sculpting for great playing ergonomics. The mahogany neck 
is precisely set 5-inches deep into the mahogany body's CNC milled 
pocket which 1s one of the secrets to the amazing sustain and tone of these 
single cut-away models, The harmonically nch $22 covered humbuckers 
exude deep defined tone. Better yet, both models are available in a 
Vast assortment of stunning Carvin Custom Shop finishes along with 
options such as stainless steel frets, ebony, rosewood and bird's eye 
maple fingerboards with your choice of radius. So stop wishing your 
old axe was more than it is — hook up with a California Single. 
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“Just prior to the [Texas Flood] session, I 
stumbled across Jackson Brown's Dumble at 
а repair shop/rehearsal studio and was blown 
away by it. This turned out to be Howard 
Dumble's shop. He and I got together and 
designed an amp for Christopher Cross called 
the Steel String Singer, which became an 
EESE tial part of Stevie’ 5 5 гир for the rest of 
his career, Eric Johnson used this same amp 
for many years too.” 

And so by the end of the first day at Down 
Town, the band's sound had come into focus. 
“We had recorded a track and were listen- 
ing ta it when Jackson walked in the studio," 
Mullen remembers. "After listening to what 
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: we'd done, he said, ‘I don't know exactly 

: what's going on here, but it sounds a hundred 

| times better than when I left. You obviously 

: know what you're doing, so the studio is yours 
i for tonight and tomorrow.’ It was late by then, 
: so we broke it down till the next day without 

: having recorded anything to speak of." 


With just two more days of free recording 


| time left to them, the band wisely decided not 
; totry anything fancy but simply to document 


its live set as closely as possible. “We had a big 


| bag of songs to draw from," Layton says, “so 

; we just picked tunes off the top of our heads, 

: recorded them and then said, Hey, how'd 

i that sound?’ Mullen would say, ‘Sounds pretty 
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: good,’ and we'd move on from there.” 


“Т wanted them to play like it was а gig, 


; with the same sense of abandon," Mullen 

: explains. "In the recording studio, if you 

: give musicians a chance to think about what 
: they're doing, there's a good chance they'll 

; mess it up." 


The album rings through all the usual varia- 


| tions on the 12-bar blues: slow, fast, shuffle, 

: major and minor keys. There's a Howlin’ Wolf 
: cover, a Buddy Guy tune; the trio touches all 

3 the standard bases, But it's clear from the out- 
; set that Vaughan was approaching the idiom 


from a broader stylistic perspective than the 


| average barroom bluesman. The opening track, 


| 
| 
| 
| 





tor i Instance, 1% V aughan' 5 OWTI composition, 
"Love Struck Baby," which is pretty much a 
straight Chuck Berry-style shuffle, But Stevie's 
lead work deftly weaves in jazzy Texas 5wing 
chording and phrasing, lending a new dimen- 
sion to the familiar mode. This comprehensive 
command of American roots musical idioms— 
very instinctual, never self-conscious—is one 
thing that set Vaughan apart from the pack. But 
then he and brother Jimmie did grow up with 
some country musicians in the family. 

"When I was real young,” Stevie once 
recalled, “the Texas Playboys [the premier 
western swing band] hung out at my house all 
the time, My parents played “42° [dominoes], 
and the Texas Playboys guys would come over 
and get drunk. They'd do some plaving and 
we'd hear their stuff. Every once in a while 
my dad would vell, ‘Hey Jim, Steve! Come out 
here and show them what you can do.” And we 
were little midgets with guitars hangin’ on us 
that were almost bigger than us.” 

Texas Flood's title track is also the album's 
tour de force, a heartrending slow blues with 
supple guitar/vocal interplay and extended solo 
sections that dig deep into the essence of the 
blues. The song had been in SRV's repertoire 
for some time. It was written and originally 
recorded in the Fifties by the obscure Houston 
bluesman Larry Davis. But Stevie had learned it 
from Austin blues singer Angela Strehli. 

"I was doing "Texas Flood’ for years,” Stre- 
hli recounts. “And when Stevie Ray decided 
to become a frontman, he knew that he really 
should be singing. And he came to me, said 
that he always liked "Texas Flood’ and asked 
if I could teach him the words, which I did, 
He needed some encouragement to sing; he 
was still a little scared. But he took the song 
and made it so associated with him that I 
quit doing it, because, after a while, everyone 
thought I was imitating him." 

“Dirty Pool" is another arresting slow blues, 
this one іп a minor key (C#m), SRV's dramatic 
double-picked chordal plaving swoops and 
gusts like asky crying down rain, a maelstrom 
of turbulent emotions. Working in a trio con- 
text, Vaughan had plenty of space to fill and 
was a master of big tonal clusters. He could 
build entire lead solos out of resourcefully 
deployed chordal inversions. "Dirty Pool" is 
a song he co-wrote with fellow Texas guitar 
legend Doyle Bramhall way back in the early 
Seventies. The tune was born during a session 
gig that the two guitar aces had landed with 
singer Marc Benno. 
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“Other than little trips to Oklahoma or 
Louisiana, I don't think either of us had ever 
left Texas,” Bramhall recalls. “Then we were 
in L.A. for two weeks, riding around in limos 
and living like rock stars. We recorded seven 
songs, including ‘Dirty Pool,’ which was the 
first song Stevie and I wrote together." 

The Texas Flood album boasts three great 
guitar instrumentals as well, SRV’s tune 
“Rude Mood" is a breakneck boogie-woogie 
that weaves in elements of frenetic chicken 
pickin’ and a slick western swing, as Shannon 
and Layton peddle away like downhill racers. 
And “Testify” sets а gospel chord progression 
to a funky backbeat, providing ап ideal solo 


: vehicle for SRV. 


“When we did ‘Testify,’ Stevie broke a 


: string halfway through," Shannon recalls. “So 
: we cued up the spot and punched in the whole 
: band. I defy anyone to hear that punch-in." 


The album closes with one of the most 


: lyrical instrumental pieces in the SRV canon: 

| "Lenny," named in honor of Stevie Ray's wife. 
| "Stevie might have used his brown-stained 

: maple-neck Strat for 'Lenny,' " Mullen recalls. 
; The track certainly finds Vaughan in full 

: Hendrix mode, combining impressionistic, 

3 aquatic chording with soulful, single-note lead 
lines. Vaughan was one of the first great post- 
| Hendrix blues guitarists. His absorption of 
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; Hendrix and the whole rock guitar idiom that 
: followed in Jimi's wake is one thing that has 

: made SRV so instantly accessible to younger 

: players from the Eighties onward. The leap 

: Кот the modern guitar lexicon back to “Foxy 
; Lady" із certainly easier to negotiate than the 
: longer jump back to "Little Red Rooster" or 

3 “Come into My Kitchen.” Stevie Ray Vaughan 
t bridged the gap for countless aspiring guitar- 
| ists and general listeners. 


And so, at the end of three days, SRV, Dou- 


: ble Trouble and Richard Mullen had 10 killer 
| basic tracks, Vaughan had cut some guide 

: vocal tracks at Down Town but recorded the 
: final vocals a few weeks later, with Mullen, 

, at Riverside Sound in Austin. "I gave him two 


| 
| 


tracks to work with," the engineer recalls, 
"and he would cut the vocal part for each 
song twice, We would use the best of the two 
tracks, or else do a quick comp [editing togeth- 
er the best parts from the two different takes]." 

Mullen did some preliminarv mixing of 
the album with Vaughan as well, “One effect 
that Stevie liked to use when we mixed Texas 
Flood was this really obscure Roland delay, 
chorus that gave a little bit of a growl sound," 
Mullen recounts, "It was a stereo device that 
created phasing effects, which you can hear 
on the solo to “Магу Had a Little Lamb, and 
the end solo on "Pride and Joy." Stevie sat at 
that board and brought that effect in and out 
as the song progressed. We used the same 
effect on [SR V"s second album] Couldn't Stand 
the Weather, too.” 

Almost immediately after Texas Flood was 
in the can, David Bowie made good on his 
earlier promise and whisked Vaughan off to 
play on the sessions for Let's Dance. He can 


| be heard on the smash hit title track to that 
| album and also the classic "China Girl” The 


lead guitar position with David Bowie is one 
af the most prestigious in all of rock, and at 
various points has been held by greats like 
Mick Ronson, Robert Fripp, Carlos Alomar, 
Earl Slick and Reeves Gabrels. So Vaughan 
was certainly sitting pretty. 

Meanwhile, record executive John Ham- 
mond, the man who'd signed Bob Dylan, 
Bruce Springsteen and Aretha Franklin, had 
heard the Texas Flood tapes and deemed them 
good enough to release, just as they were, on 
Epic Records. The album was a resounding 
success almost from the moment it hit the 
streets, owing in no small part to media buzz 
SRV had acquired as Bowie's new guitar man. 

But then Vaughan had a tough choice to 
face. He could go on the road with Bowie, sup- 
port Let's Dance and tour the world in style, 
alongside one of rock's biggest superstars, 
or he could stick with his old Texas buddies 
Shannon and Layton and slog it out as a fledg- 
ling act scrambling for a place in rock's great 
game. At first, he tried to combine the two. 
There were plans for SRV and Double Trouble 
to tour with Bowie, as his opening band. But 
when that deal fell through, Stevie Ray polite- 
ly declined the Bowie tour and set off to create 
musical history with his own band. 

Given the short amount of time he had left to 
live and to make his own artistic statement for all 
posterity, vou could say he did the right thing, @ 
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Yes guitarist STEVE HOWE 
deconstructs and offers 
ful tips on how to play 
his sprightly solo acoustic 
masterpiece, “Clap.” 
BY JIMMY BROWN 














ІЛТАК WORLD recently had the honor of having 
the legendarv Steve Howe of Yes and Asia fame visit 
our studio to shoot a video lesson on how to play his 
most celebrated solo acoustic guitar composition, "Clap," 
that uptempo, ragtime-flavored instrumental featured as a 
recorded live performance оп 1971's The Yes Album. As Howe 
demonstrates, the tune has evolved somewhat over the vears, 
and it continues to be a concert favorite. Borrowing our house 


Martin acoustic, Howe cheerfully proceeded to demonstrate 





offered some helpful performance 
tips and fascinating insights into his thought process as he 
was composing and later modifving the tune. (A complete 


transcription of "Clap" begins on page 134.) 


haw he plavs the tune anc 





ap' on the evening of August 3, 1969, the night 


before my son Dylan was born,” Howe joyfully recalls. “His 


“Т wrote % 


mother was about to give birth, and I was staying up waiting 
tor the big moment, It was a very happy, exciting time, and 

I wrote the tune in the ‘heat of the moment, if vou will,” He 
adds, "The tune is really my tribute to Chet Atkins, whose 
plaving had a huge influence on me.’ 

Howe performs "Clap" with a flat pick, at times strum- 
ming the strings, but mostly using the pick in conjunction 
with his bare middle and ring fingers—a technique com- 
monly referred to as hybrid picking—to play Atkins- and 
Merle Travis-style polyphonic parts that feature country 
bluegrass-style root-fifth bass lines (played with the pick) 
pitted against independent, fingerpicked melody notes and 
chord fragments on the treble strings. The tune is plaved ata 
rather brisk tempo with a bouncy swing feel, in what may be 
boom-chick” style and sounds a lot like "Travis 


picking," a style of playing named after Travis and for which 


described as 


the pick or, in Travis' case, a thumb pick, combines and ful 
fills the functions of a bass and mandolin in bluegrass music 
by moving back and forth between different bass notes 

(the "booms") on different strings on beats one and three 
and strumming chord “chops” (the "chicks") on the middle 
strings on beats two and four in the following pattern: root- 
chord-fifth-chord. 

[п "Clap," however, Howe doesn't exactly conform to this 
stock pattern. "That isn't exactly what happens in ‘Clap, " he 
explains. “It sounds like that in terms of the bouncy feel, but 
what I'm actually doing with the first four chords of the tune 
[see bars 1 and 2 т the transcription] is using inversions ol 
same ol them, with the fifth or third as the bass note instead 
of the root." Howe is referring to the D/A, D Fs, A/E and 
G/D chords, each of which has the note on the right side of 
the slash in its name as its lowest note. "It's all about chord 
inversions and minimal bass picking," he explains. "When 
plaving some of the melodic phrases and fills on the higher 
strings, out of necessity I have to forgo the 'hoom-dip-hoom 
dip’ thing. Not being so religious about maintaining the bass 


pattern like that is something I probably got fram listening 


to [blues singer and guitarist] Big Bill Broonzy. 

When playing the tune's main theme, Howe emplovs 
pick-hand damping, also known as palm muting (P.M.), on 
the lower strings to achieve a crisp, staccato feel and prevent 
bass notes from ringing together. He does not, however, do 
this religiously. “Sometimes when I listen back to record- 
ІП pf a live performance of “i lap,’ | wish I had done a bit 
more damping on the bass strings,” he admits. “I have a 
tendency when I'm plaving that part of the tune to start lik 
ing it without damping, with all the notes ringing together 
loudly, but when I listen back I realize that it would have 
sounded tighter and had more rhythmic drive and clarity if! 
had done a bit more damping on the picked bass notes, even 
though damping does make things sound a little quieter and 
more subdued." 

Bars 16 and 17 feature a ringing, unmuted, syncopated 
arpeggio All, for which Howe employs а banjo-style roll pat 
tern, adapted for hvbrid picking on the guitar. This lick pres 
ents the tune’s first big technical challenge, specifically for the 
pick hand, as the notes on the B and G strings are plucked in 


quick succession with the ring and middle fingers, respec- 


LU Е ПЕ 





FIGURE 1 octave-higher chord voicings for bar 37 
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FIGURE 3 new, expanded ending 
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Howe ends the second "verse" with а com- 
pletely different fill than the first, substituting the 
rolling D7-based arpeggios in bars 21-24 for the 
"tricky" fill heard earlier (in bars 16 and 17). "I'm 
playing a backward roll pattern on the top three 
strings with the pick and fingers and repeating it 
while moving up the neck through various inver- 
sions of D7, Dé and D9. | 

“I think a lot of what makes ‘Clap’ so appeal- 
ing is that you have the basic tune that's repeated, 
but then there's all this stuff going on between 
the various sections," Howe continues. *I had all 
these little runs and licks I had previously come up | 
with and wasn't using anywhere, and then I finally 
found the perfect setting in which to use them." 

Referring to the main theme variation that 
begins at section B (bar 33) in the transcription, — | 
Howe explains, “I'm recalling the verse theme | 
but only using the first two chords and spinning a 
whole new variation on it by modulating the key 
[through the cyele of fifths) and moving down the | 


tively. “That bit is super tricky," Howe affirms. 
“You can bluff Бу not [hybrid] picking it. Im | 
having a good night, I'll play it faithfully, but if 1 Í 
happen to be struggling, I'll bluff it by just using 
the pick. To me, it doesn't sound quite as good 
played that way, but the notes are still there.” 

Part of what makes this rolling lick “tricky,” | 
not only for the fingers, but to the ears too, isthe | 
fact the you have a note on the D string, А at the 
seventh fret, that's higher in pitch than the open 
G note, which can make the arpeggio a little baf- 
fling to sort out and learn at first, as the ear, brain 
and fingers can be deceived and confused by the 
higher-pitched note falling on the lower string. 
As with апу challenging new lick you're attempt- 
ing to learn, practice it slowly and steadilv at 
first, making sure vou can articulate all the notes 
cleanly and clearly before attempting to play the 
part up to tempo. 

When he repeats the tune's "A" section (skip- 
ping back to bar 1 after bar 19), Howe plays a i 
subtle variation on the theme to enhance its Í 
charm and appeal. “Тһе first time I play the open 
D chord [in bar 4], I just pick the bottom three 
notes, and when I get to that same point the sec- 
ond time around I add the A note at the fifth fret 
on the high E string with my [fret-hand] pinkie, — : 
followed by ЕЁ at the third fret," Howe points out. = 
“Тһе concept is that section is the verse, and each : 
time you get to that point something a little differ- : 
ent is going to happen, which I think makes the | 
tune more interesting." 
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neck until I run out of room. I then jump up ап | 
octave and continue descending the neck through 
the keys.” Howe continues, “I recorded the tune 
on а Martin 00-18 guitar, which didn't have a cut- i 
away, so I played the G and С chords [in bar 37] | 
open, then went racing up to play the next chord, 
F, at the 10th fret, On a cutaway model, like the 
one I'm playing right now, I could alternatively ` | 
begin the second half of the phrase by playing 
those G and C chords 12 frets higher, using these 
shapes [see FIGURE 1]. 


"IMP Peers 


"I think it's good, compositionally, 
to use things more than once, provid- 
ing you use them in a different way 
throughout the song," Howe observes. 
"Your writing then has some recapitula- 
tions and development, as they say in 
classical music. 

"T like things that answer," says 
Howe, in reference to the call-and- 
response-stvle structure of the alter- 
nating two-bar phrases he plays in bars 
40-47. Notice how the guitarist first 
plays a high "boom-chick"-style phrase 
off of a seventh-position D chord, then 
jumps down to the first position and 
does something similar but slightly 
different one octave lower. “Just hav- 
ing that one extra note [the open B] in 
the lower phrase makes it sound more 
interesting than if I were to just repeat 
the exact same thing an octave lower," 
Howe explains. "One of the coolest 
things any composer or musician can 
do is come up with something that 
he can answer himself." The guitarist 
adds, “I'll often make up little vamps 
that I can improvise on and keep com- 
ing back to the same basic pattern." 

Howe realizes the importance of 
being able to consistently nail his own 
"flash" licks night after night, so as to 
not disappoint his audience. Particular- 
ly tricky is the descending single-note 
run in bars 50-53, which involves the 
deft use of finger slides, position shifts, 
hammer-ons and lots of double pull- 
offs. "Every night that I play that run," 
says Howe, "I say to myself, ‘This is not 
something I'm going to miss" 

“The next part [referring to bars 54 
and 55] becomes a bit more like "That's 
All Right (Мата) by Elvis Presley, with 
the accented strumming of the open G7 
chord,” Howe observes. This hearty, 
funky Elvis-style strumming leads into 


: amore jazzy chord fill in bars 58 and 
: SO that's in the style of Presley's lead 
guitarist and accompanist on "That's АП 


Right," Scotty Moore. "It's not rocket 
science," Howe declares. “It's just a 
bunch of inversions of D7, and that's 
what makes it sing." 

The piece abruptly veers off into a 
completely different stylistic direction 
at section C, beginning at bar 60, as 
Howe switches to mellow, folky strum- 
ming and plays a chord melody based 
on the А Mixolydian mode (A B C$ DE 
Е% G), using two-finger shapes up and 
down the D and B strings while smartly 
including the open A, G and high E 
strings as pedal tones, or drones. To 


| some of the chord shapes he then adds 


a higher fretted note with his pinkie on 
the high E string, and builds the section 
rhythmically and thematically by heav- 
ilv accenting certain chords, such as in 
bars 78 and 80-83. 

“T must say," Howe says, "that I enjoy 
trying to pull everything I can from the 
acoustic guitar to achieve an element of 
surprise, hy doing things such as using 
open strings as much as possible, strum- 
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ming heavy accents and even occasionally 
tapping percussively on the body of the instru- 
ment, which I'll sometimes do when perform- 
ing ‘Clap, if the moment feels right. 

"In the early days, at the end of the strum- 
ming section [after a brief pause at the end of 


bar 90], I would segue into a little bit of [Mason | 
Williams" 1968 pop instrumental] ‘Classical Gas,’ | 


" he says as he performs the similarly styled 
phrase shown in FIGURE a. "The first time I 
heard that piece, shortly after it came out, mv 
immediate reaction was 'I should have writ- 
ten that!' because that was right up mv alley in 


terms of the kinds of things I was into doing on | 


а nylon-string guitar, such as “Mood for a Пау" 
[Fragile, 1972], so of course I had to learn it!” 
Section D, beginning at bar 95, marks a 
return to the quasi-Travis/Atkins "hoom- 
chick" feel, as Howe introduces a new 
theme that incorporates a bass-line melody. 
"That is quite trickv picking," the guitarist 
acknowledges. “Even I have trouble with it 


sometimes." Bars 95-102 require the pick and | 


middle and ring fingers to work in tandem 
with the pick once again to play banjo-style 
backward rolls. When playing this part, you'll 
find that it helps to grip the pick near the tip, 
as doing so will bring your right hand closer 
to the strings, give vou better control over the 


pick and make your picking movements small- : 
er and thus more economical. “It's a challenge | 


to keep it really smooth," savs Howe. 
Beginning in bar 103, Howe plays a more 
conventional Travis/Atkins-stvle figure over 


an implied E7-A7 progression with bass notes | 


alternating between two strings and melody 
notes fingerpicked on the top three strings. 
Notice again, however, how, at the end of bar 
108, the guitarist switches back to strumming 
and flat picking to play another flashy coun- 


try /bluegrass-styvle run. 
Recapping the beginning of “Clap"’s main 
theme (at section E, beginning at bar 117), 


Howe uses the tune's opening phrase to set up | 
a modulation to a new key, E, and build excite- | 


ment heading into its final section. "What's 
going to happen is that you're not going to 
plav the entire theme again, but just the first 
two bars and then pivot опа B7 chord |in bar 
120] to the new kev and present the theme a 
whole step higher,” The guitarist adds, “As 

I was saving earlier, I trv to use all the tricks 
and turns I can think of." 

Howe begins the tune's "homestretch" sec- 
tion in bar 125 with another sprightly “boom- 
chick" groove, in this case playing around a 
three-finger E7 chord shape at the seventh fret 
and making good use of the pinkie and open 
high E string. "I love that chord," he savs. “It's 
another thing I picked up from listening to Big 
Bill Broonzy.” The FF? chord melody figure 
that follows in bar 127 is standard Merle Travis 
fare. Particularly cool is the A? voicing that 
follows in bar 129, for which Howe cleverly 
includes the open high E string and lets it ring 
against the G note at the B string's seventh fret, 
which he fingers and bends slightly upward 
with his pinkie. 

Beginning in bar 131, Howe introduces 
anew stylistic/textural element by play- 
ing an ascending sequence of hvbrid-picked 
classical-stvle IOth intervals on the low E and 
G strings. "This bit got a lot of attention from 
people when they first heard it because, once 
again, I'm abruptly changing stvles within the 
piece," Howe recalls. "Within this last section 
alone, I'm switching from picking [bars 125 
and 126] to more of a chord-based approach 
[bars 127 and 128] to this sort of classical-style 
wide-interval idea" [bars 131-132 and 139-140]. 





The tune's "grand finale" run is, in and of 
itself, a miniature masterpiece that features 
one last slick, country-style flat-picked run 
(bars 141-144) followed by vet another techni- 
callv demanding banjo-roll figure for which 
Howe incorporates open strings. "This is 
another part of the piece where I really have 
to focus my concentration to make sure I nail 
each lick," Howe says. 

The song's original two-bar ending lick 
(bars 147 and 148) has evolved and expanded 
in a very cool way over the years, as Howe has 
come up with some more clever ideas to make 
the ending even more musically dramatic and 
satisfying than its original incarnation. "This 
is how I end the tune these days," says Howe 
before launching into the updated, extended 
version of the ending tabbed in FIGURE 3. 
Notice how the composition-minded guitarist 
takes his original bluesy finger-slide lick from 
bar 147 and brilliantly spins it into a increas- 
ingly shortening call-and-response tag phrase 
by alternately playing it octaves apart—in its 
original position then 12 frets higher. Equally 
clever and resourceful is the arpeggiated 
Emaj? chord Howe plays by combining ring- 
ing natural harmonics (N.H.) on the bottom 
two and top two strings with fretted notes on 
the D and G strings. And then there's the pre- 
viously mentioned percussive tapping/knock- 
ing on the guitar body, 

The appeal of *Clap" doesn't seem to have 
diminished over all these vears. "I still play 
the tune with a lot of enthusiasm, almost as if 
I didn't write it, and audiences seem to really 
enjoy every performance," Howe savs. "On the 
first night of the most recent Asia tour, some- 
one I knew came up to me after the show and 
told me that when I started playing ‘Clap,’ the 
audience went absolutely bonkers!" « 
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SPEAKER TALK WITH GEORGE LYNCH 


uitarist George Lynch emerged from the 805 
guitar blitz with one of the most recognizable 
guitar tones of the era. Thats an accomplishment 
that few can boast, and Lynch just may have 
achieved it because he understands how just 
about every variable affects the signal chain. "One of the 
biggest obstacles we encounter as guitarists is finding a tone 
that helps us translate the ideas we hear in our imagination 
to reality" says Lynch. "Every element in our signal chain 
affects our tone, from the pick we hold in our hand to the 
equipment and software that's used to record and master 
our CDs and everything in between. Speakers are one 
of those elements that are commonly and mistakenly 
averinoked as not being of critical importance.” 

Lynch's classic rack tone owes much to his famous ESP 
custom guitars and Randall amps. But the vintage speakers 
he placed behind the speaker grilles also had a great 
effect on his sound. "I personally tend to favor 
real old-timey vintage speakers, such as pre- 
rola Celestion, Goodman, Elac, square-back 
Eminence, certain JBLs, Utahs, Bulldogs, and 
certain Fanes," says Lynch. "Over the last 
couple of years, though, I've been working 
with Eminence to develop a speaker that 
incorporates the qualities of a lot of these 
older speakers—ones that break up at Just the 
right point, and that have the optimum magnet 
composition, cone construction, and power-handling 
capabilities that modern and classic players require’ 

Those efforts have culminated in the creation of 
the Eminence Super V Driver, which features a cast vs 
stamped frame, custom voice coll and cone, and a ceramic 
magnet. Says Lynch, “The Super V has a punchy, in-your- 
face clarity yet still retains a sense of warmth with just the 
right “breakup point" for creamy saturated soloing.” 

Actually, Lynch's affinity for Eminence speakers goes hack 
along way. "The amp I pretty much grew up with back in the 
day was an Acoustic 150," Lynch recalls. "What was great 
about it was that И was loaded with six 10" Eminence speakers. 
Though the amp was transistor, the Eminence speakers 
helped make up for its lack of warmth and saturation.” 

These days, Lynch has returned to his ESP-through 
a-Randall rig. Specifically, he is running three Randall 
Lynch Box heads containing three of 
four modules (Mr. Scary, Brahma, Super 
V, and Grail) into Baltic birch ported 
Lynch Box cabs loaded with four 12" 

Eminence Super V speakers. His guitars 

include ап ESP mohagany-bodied Super 

V, an ESP GL-56 re-issue, an ESP “Skulls 

and Snakes” custom, and his classic 

ESP Tiger. All his guitars are loaded with 

seymour Duncan Screamin’ Demon 

ог Super V pickups, and they're strung 

with Dean Markley Super V .010-gauge 

strings. Lynch uses a Morley Tripler to switch between 
amps. His effects include a custom overdrive pedal built 
by Jimmy Wiggle at Groove Tubes, a vintage MXR Phase 
90, a vinatge "705-ега Echoplex, ап old Boss 10-hand EQ, а 
Fulltone Deja Vibe, and a Mutron Octavider. 


To see and hear what George Lynch із working ап, go ta 
илеш georgelynch.com. 
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Paradigm Shift 


1, A term to describe a fundamental change in basic assumptions in scientific thinking. It has since become widely applied 


to many other realms of human experience as well. 


FROM: Thinking the guitar is just 
another musical instrument and should 
be approached the same as any other... 
TO: Learning that the guitar is unique 
in the field of musical instrument 
design and just understanding its 
interface is a separate area of study. 


er 1! 








FROM: “School sucks. My teachers 
are all idiots and the stuff they teach is 
boring as hell, so why is this going to 
be any different..." 

TO: This guitar teacher was occasion- 
ally the smartest kid in the class, 
routinely the principal's worst disciplin- 
ary problem and almost always the best 
guitar player in school all rolled in one - 
uh, sound familiar? 


FROM: The daunting task of facing 
thousands of seemingly random bits 
information in the form of basic music 
elements... 

TO: A functional understanding of the 
pattern nature of the fretboard 
independent of music. 


FROM: Strumming a plastic toy in 
front of a silly game console and 
pretending to be a rock star... 


TO: Taking your guitar and music seri- 


ously and putting in the time and effort 
to learn something and maybe getting 
an act together to play for real people. 
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FROM: Rote memorization of the 
notes on the fretboard and then 
Ё Fr ^ — vore facing an endless number of tone 
~ Pet poard T P. group permutations... 

x | 4 Logic TO: Building all the chords, 
E i, * | scales and arpeggios you will ever 
need by easily combining music 


formulas with fretboard forms. 





FROM: "It's probably going to be 
hard for me to understand, and I'm 
going to feel like an idiot..." 

TO: Finding out very quickly that 
lot of work went into making it 
easy to understand and even more 
into making it funny. Don't forget 
that it was written by a true blue 
music lover and guitar-playing 
wiseass - so be bold, and this 
powerful force will come to your 


aid. 





FROM: “Put this finger here and 
put that finger there, rinse and 
repeat a million billion times..." 
TO: Precise guitar-oriented 
descriptions that are easily learned 
and quickly retained. 


FROM: Expecting it's just another scam, 
because you've already bought so many other 
books, CDs and DVDs that didn't live up the 
TO: Accepting that Fretboard Logic 15 an 
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you, who were just as skeptical but still willing сате pitches and having to guess 
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their lives to write in and say exactly what it knowing the fretboard forms 
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PRACTICE WHAT YOU PREACH 


STAY SINGLE 


USING SINGLE NOTES IN A HEAVY RIFF 





IN THE LAST TWO COLUMNS, 
we looked at a few different 
ways to add a dark, ominous 
vibe to an already heavy power 
chord riff. We began by substi- 
tuting major and minor diads 
for standard root, fifth power chords, 
and then we looked at using strummed 
octaves to add a thicker, yet brighter 
sound to a progression. Now we're go- 
ing to check out another idea I think is 
important to playing heavy metal: us- 
ing single notes within a heavy riff. 


Older metal tunes, like Judas Priest's | 


"Breaking the Law,” UFO's "Rock 
Bottom" and Def Leppard's "Wasted" 
are built on classic riffs that feature 


low-E gallops. | | „ли 


| ics on the way up and then palm mute 
| the notes as you climb back down, 


Y 


single notes played with a crunch tone. | 


FIGURE 1 is an "old-school" style riff 
similar to the one heard in "Wasted." 
As you can see and hear, it combines 
single notes and power chords, along 
with a palm-muted (Р.М.) open low E 
pedal tone, for a very cool effect. FIGURE 
2 is another example in E minor that 
incorporates the use of a palm-muted 
open low E note, in this case with a 
somewhat "busier" riff. The line is sim- 
ilar to the one Michael Schenker plays 
in "Rock Bottom," and, as you can hear, 
the single-string stuff works really 


ee ж == 
| || | 
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well. It involves a fair bit of string skip- | 


ping and some neat half-step moves 
that give it a bluesy edge. 

To make this kind of riff jump out 
more and sound even cooler, you'll 
want to try and get a slight pick, or 
“pinch,” harmonic (F.H) happening on 
the fretted notes. You can achieve this 
by choking up on the pick with your 
thumb and index finger so that only the 
very tip is exposed, and “digging in" as 
you pick a downstroke so that the tip 
of the thumb grazes the string as you 
pick it. In order to sound a harmonic, 
however, the thumb needs to touch the 
string at one of the harmonic nodes— 
they're different for each fret position, 
so you'll need to experiment by picking 
the string at different points to find 
them. FIGURE 3 is a simple riff in E that 
you can use to work on this idea. 

Another thing I like to do that can 
sound really cool is alternate between 
muting certain notes and getting a 
little bit of a harmonic happening. I 
do this in the Testament song "Burnt 
Offerings" (The Legacy), in a riff similar 
to FIGURE 4. As you can hear, it's another 
E minor line, except it has more of an 
Egyptian vibe to it due to the chromatic 
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notes in the runs between the open | | as demonstrated in FIGURE 5. FIGURE 

| 6 shows this idea being incorporated 

| into the first half of the riff. As you can 
| hear, going back and forth like this 

| between harmonics and muting works 
| well and sounds very metal! 77 


When playing the little run in bar 2 
of FIGURE 4, you can add pick harmon- 
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Tune down one half-step (low to high, Eb Ab Db Gb ВР ЕР). 
FIGURE 1 
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FINALLY, REVOLUTIONARY AMP MODELING SOFTWARE FROM A 
vm PANY THAT ACTUALLY BUILDS TUBE AMPLIFIERS! 
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ReValver Mk T Yom Рив is a revolutionary 64-bit amplifier modeling 
software that captures the true characteristics of vacuum tubes while 
giving players unprecedented control over their tone and gain structures. 
With 65 linkable sub modules that model legendary amps, stomp boxes and 
rack effects, plus in-depth tweaking on the circuit level, ReValver is the 
most advanced virtual amplifier on the planet. med 
Peavey knows tone and the Sales Engineers at Seet war know | amp 
modeling software. Let the experts at Sweetwater plug you into eave 
ReValver Mk 111 today. 
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THE ALCHEMICAL GUITARIST by Richard Lloyd 


RIDING БАТАМ 5 TRITONE 


HOW THE DEVIL'S INTERVAL MAKES ALL THINGS POSSIBLE 








I WANT TO START OUT this 
month with an ancient story 
from the esoteric musical 
tradition I follow. It’s called 
the story of the “Cosmic 
Sacrificing Satan.” 

It goes like this: In the beginning, 
God wanted to create a universe for his 
enjoyment. But being God, he could cre- 
ate only a perfect universe, which disap- 
peared instantly; anything that is perfect 
has no reason to move or change and 
therefore is dead and—poof!—gone. God 
tried over and over with no luck. Finally 
he asked his firstborn son, Lucifer, to do 
him a favor: to diminish himself and be- 
come a kind of universal resistance that 
would prevent any created thing from 
ever reaching perfection. 

Ош of his love for the Creator, 
Lucifer agreed and became the dimin- 
ished, or “Нанға, fifth, which stands 
opposite the I in the cycle of fifths, 
fourths. Because the diminished fifth 
stands between the perfect fourth 
and pertect fifth in the major scale, it 
prevents any created thing from reach- 
ing perfection and is thus called “the 
apposer"—or, more familiarly to us, 
“the devil's interval" 

We can get а good sense of how 
Lucifer does his job by looking at the 
ratios created by the intervals in the 
major scale: 

1:1—the tonic: perfect 

2:1—the octave: perfect 

3:2—the dominant, or fifth: perfect 
4:3—the subdominant, or fourth: 
perfect 

5:4—the mediant, or major third: 
not perfect 

6:5—the minor third: not perfect, 
somewhat dissonant 

9:8—the major second, or whole 
step: quite dissonant 

16:15—the minor second, or half 
step: very dissonant 

32:48 —the tritone, or devil's inter- 
val: completely dissonant 

Now I am going to say something 
startling: Without the devil and his 
interval, nothing would exist, either in 
music or in the universe. Without the 
devil, nothing would move whatsoever, 
and the whole universe would disap- 
pear. Then God wouldn't be very happy! 

To demonstrate how this works in 
music, I'm going to show you tritone 
resolution in fourths and fifths so that 
you can see how this once-forbidden 
interval is really the force behind all 
musical movement. 
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First we will go through the cycle of 
fourths using two notes ata time ona | 
pair of adjacent strings tuned a perfect | 
fourth apart. As you'll see, tritone reso- | 
lution comes through contrary motion: 
as we resolve the paired notes of the 


| where the line jumps two frets. 

| FIGURE 4 illustrates three neck dia- 

| grams for A7, D7 and E7—the L IV and V 
| chords of a blues progression in the key 

| — | of A, all three chords being dominant 

| RICHARD LLOYD is a | sevenths, The shaded notes illustrate 
tritone, one note will move up while the | foundingmemberof | how the chord shapes overlay the tritone 
other moves down. FIGURE 1 depicts a | en ei eae ДЕ | threads. Notice that the threads for 07 
| guitarists at his studio | and E7 are, respectively, one fret below 





E on the D and G strings atthe l4th and | inNew ork city. His = | and above that for A7. Notice also that 
13th frets, respectively. FIGURE 2 shows anaes | none of the tritones contains the root 
the tritone resolution sequence through | gpg Parasol Records. бог | Notes of the chord, which are implied and 
the cycle of fifths, which is essentially more information, visit | are assumed by the listener's brain. 

| yasqa yn rdoye.com and | Тп the video portion of this column 


| on this month's CD-ROM, you'll see 
| how this knowledge can be applied. 
| Once you get it under your own fin- 
| gers, you will be, in essence, riding the 
‚| devil, but without having sold your soul 
| to anyone. Occasionally my students 
ask me where I got this knowledge. 
| Sometimes I tell them that I befriended 
| the devil and tricked him into giving 
| me his understanding. Practice heavy. 
| Analyze and utilize. Until next month, 
| “So Mote It Be!" 7] 


Notice in both examples how the tritone | 
intervals alternately expand to a minor 
sixth and contract to a major third. 

To see how this applies to a specific 
progression, let's take the popular 
I-IV-V hlues form. In functional har- 
mony, the V chords have а b7 in them. А 
tritone exists between the $7 and the 3 | 
of the V chord. You can always find the | 
tritones because they form a diagonal 
line across the fretboard (FIGURE 3), 
except between the Gand B strings, | | 


| 
| 
| 
the opposite of what we did in FIGURE 1. x 
| 
| 
| 
| 
| 
| 





FIGURE 1 сусје of fourths 
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I TIME TO BURN by Michael Angelo Batio 


FOUR-IN TERRITORIES 





GETTING THE MOST FROM FOUR-NOTE GROUPS 


























THIS MONTH I'D LIKE TO show 
you an unusual but worthwhile 
| approach to scalar runs, which 
is to play four notes per string 
as opposed to the more com- 
mon three-note configuration. One of 
the very first exercises I learned when I 
started playing the guitar at age 10 was 
to play four notes per string, ascending 
chromatically, which means one fret at 
a time. For example, I'd ascend the sixth 
string from the first fret to the second, 
third and fourth, using my first four fin- 
gers. I'd then move that pattern across 
the remaining strings, as well as up and 
down the entire fretboard in various 
Although this is a tried-and-true 
picking exercise used by countless 
players, most stick with the three-notes- 
per-string approach when soloing. For 
example, when playing within the A 
major scale (A B C$ D E F$ GF), many 
guitarists prefer to remain in a single 
position, ascending and descending 
with three notes sounded per string, 
utilizing index-middle-pinkie or index- 
ring-pinkie fingering combinations. 
The twist I developed takes the 
four-notes-per-string approach and 
applies it to runs based on the seven- 
note major and minor scales and their 
modes, FIGURE 1 illustrates a four-notes- 
major scale, starting on A, sixth string/ 
fifth fret, and ascending through the 
scale by playing four consecutive scale 





| Tune down one half step (low to high, ЕР Ab Db Gb ВР Eb). 
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tones on each string. As you can see, this | 


necessitates position shifts every time 


you move to а new string. It also creates | | 


some unusual challenging fingering is- 
sues, On the sixth and fifth strings, the 
first three notes are spaced two frets 


apart, requiring a somewhat demanding | 


gers (two-fret stretches are usually re- 
served for the index and middle fingers, 
which have more flexibility between 
them). А similar middle-ring stretch is 
required on the second and first strings. 
Because this stretch is a bit unnatu- 
ral, I find it useful at first to place all of 
the fingers on the corresponding frets. 
When I first started doing this I liter- 
ally had to spread the middle and ring 
fingers apart with my other hand. Pre- 


| sixth and fifth strings both require two- 
| fret stretches between the index and 


| FIGURE 1 A major scale, four notes per string 
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FIGURE 2 A major scale run 
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FIGURE 3 same line grouped as pairs of fives (or seven-plus-three) 
^T 16—17— 18— 21— 19— 17 — 16 














—«L—11— 12—-11——9—— = аа — 
n 1 10 —89 T 10— 
| 4 
| ә 1 4 i 4 1 | 3 3 4 
кәл... зрео НЕ ИШЕ: НЕС РЕА шр sj 





ternate picking is actually easier than 
playing three notes per string, because 
the picking pattern on each string is 
down-up-down-up. When alternate 


middle and middie and ring fingers. Ori | 
| picking three notes per string, one 


the fourth and third strings, the two- 
fret stretches occur between the index 


| and middle fingers and between the | stringis picked down-up-down and 
| ring finger and pinkie. On the top two | the next is picked up-down-up, which 
| strings, they fall between the middle | makes for some arduous string crosses, 


| and ring fingers and between the ring 


positioning the fingers on the fretboard | 


will help train your hand to make the 
stretches and gain flexibility. 

I find it easy to Memorize this A 
major scale pattern because each new 
fingering scheme repeats on the next 
adjacent string. The fingerings on the 
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. more musical way and provides а bet- 


| out, and at a rather brisk tempo. | 
| Playing four notes per string withal- | 


FIGURE 3 is a cool variation on this 
| run, with the notes phrased in five- 
note groups, played as quintuplets. 
| Notice that the melodic shape repeats 
| every two beats on each consecutive 
| pair of adjacent strings. The shape 
| constitutes 10 notes, with seven played 
| on the higher string, followed by three 
on the lower string. |] 





and pinkie. 
FIGURE 2 applies this technique in a 


ter feel for using it to play fast runs. 
This exercise is played in straight 16th 
notes with alternate picking through- 
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ATTITUDE AND 
IMAGINATION 


EMPLOYING THE CONCEPT OF "SYMPHONIC ORCHESTRA VISUALIZATION" 





ETT PATH "by Ihsahn _ 





I LOVE GEAR! Му wife and 
I have a recording studio in 
our house, and I have more 
` guitars, amps, effects, synths, 
pianos and percussion instru- 
ments than I will probably ever 
need—and I still want more, It's truly 
an addiction, because I keep fooling 
myself into believing my next purchase 
will be the one that brings my music to 
the next level. Sound familiar? We've all 
been there. But we all know that gear is 
just a tool, and that it's our minds and 
fingers that do the real work. Which 
brings me to this month's topic: Play it 
like you believe it! 

Last year I played some reun- 
ion shows with my former band, 
Emperor. I brought a delay pedal ta 
the first couple of gigs, but after a 
while I ended up just going straight 
in to my Engl Powerball amp. Delays 
are, of course, cool for leads, but 
I found that when vou're blasting 
away at 666 beats per minute with 
keyboard-generated string and horn 
parts topping things off, the effect just 
muddies up the overall sound. I've 
discovered some plaving techniques 
and concepts that help me deliver the 
accented performance I'm looking for 
without having to use a delay. To give 
you an example of what I'm talking 
about, I'd like to present a four-bar 
excerpt from an Emperor song called 
"An Elegy of Icaros" (see FIGURE 1). 

Both my part and the one played 
by Emperor co-guitarist Samoth are 
tabbed out here, and you'll notice that 
they are similar, but different. Both 
parts include the use of string damp- 
ing (also known as palm muting), 
chord strumming and legato finger 
slides. These techniques help to ac- 
cent and add dynamics to your play- 
ing. However, my intention here is to 
exaggerate the effect a step further bv 
a useful, if somewhat childish, means: 
Imagining the guitar as a symphonic 
orchestra. (I know it's a stretch, but 
bear with me a minute.) Let this im- 
age shape the way you attack and plav 
the different sections of the riff. Can 
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| you visualize it? Okay, here we go. 


| subsequent E notes are damped, In 

| your mind, make them a timpani 

| drum-—bam-balabam. The G minor 

| chords start with a brass section swell 
| and end with an accent—whoaaa-bapp. 


| playing hard and aggressively. Pay at- 
| tention to how you attack the strings. 


| sound and listen for nuances. Do vou 





vour playing really come through. 

The sonic differences may seem 
minimal, but I think most experienced 
players will tell vou that it is exactly 
these kinds of subtle nuances that 
separate a good performance from a 
great one. And though the “symphonic 


The first E5 power chord and three 








IWSAHN |; a founding 


| Note that while Samoth plays low G5 EE orchestra guitar" image is kind of over 

| power chords, I strum full, upper- and teaches guitar te the top, I believe it is important to 

| register Gm chords with drawn-out, pen zm — adopt a wide perspective of what your 
dragged pick strokes, first down, then Notodden, Norway. His instrument 15 capable of, even without 

| up. Bar 2 begins with the timpani renw salo album, angl, the aid of time-based or modulation- 

| again, followed by alternating single seek on یراو‎ type effects. The electric guitar is very 
notes played with legato finger slides, Records. For more | versatile and has a wide tonal range. 

information check out 


The low frets are not just for power 
chords, and the high frets are not just 
| for soloing. Try to keep this in mind 

both when it comes to your technical 
performance and, especially, when 
composing and arranging your music, 

So the next time you feel like you're 
not getting the tone and energy you're 
after, don't blame your pickups, ped- 
als or amp. Start with the sound and 
music in your head, and then put your 
fingers to work and play it with pas- 
sion and attitude! 

If this perspective works for you, 
get readv for next month's column: 
"Execution"! 7] 


which I envision as trombones plaving | n dex 
in unison with glissandi strings—oa- | алетте 
оа-о. The two-bar phrase then repeats 
with subtle variation in bars 3 and 4, 
with me substituting a higher voicing 
of Gm that includes an added ninth 
and Samoth playing а lower harmony 
to the trombone-and-strings line. 
Practice the riff unplugged at first, 


Then plug in, get a good high-gain 
hear the physical attack of the pick 


against the strings? Try turning down 
the gain slightly until the dynamics of 





FIGURE 1 “Am Elegy of Icarus" 
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The Axe-Fx is 0 breakthrough quitar amp simulator and studio effects processor. For the first fime, effects processing and 
amp simulation are combined without compromise! Build your guitar rig from the ground up fo rival or surpass the most 
sophisticated custom rack systems at a fraction of the cost, all in a portable, rugged steel chassis. No roadie required. 


Unprecedented computing power is dedicated to driving the Axe Fx's highly detailed algorithms which deliver the sound 
ond feel of tube amps as well as о suite of breathtaking effects. The unit is designed fo easily withstand the demands of 
touring and comes equipped with all the essential professional 1/0 options. 
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ULTIMATE AMP COLLECTION AXE-FEATURES 


The Axe-Fx is peerless in Hs ability to sound, feel and respond like 

imilless array of guitar amplifiers, ranging from vintage clean and 49 Amps 
overdrive үре to ihe mos! Drewtal modern high gain variety. Fractal 22 Cabinets 
Audio 5 Tuba amp algorithms accurately recreate the nuances of the rdi 
circuit down to the component level. This includes the varying frequency 10 Microphones 
rp spons T. » of the amps hey re simulating. Unlike conventional tube modelers 17 Drive Pedals 
where the frequency response is static, he Axe-Fx gives the guitarist a true 
dynamic experience 






















Reverb * Delay 


Critical power amp characteristics like sag, damping factor and Modulation “ЕО, Pitch 
lransformer response are accurately modeled in painstaking detail. This | 


and the fact pi they are user modifiable parameters, puts 1 the Axe-Fx in a Intelligent Harmony * Tremolo 
league of 15 i - П also affords the player the ability to get that cranked Wah • Compressor • Gate 


amp experience a any volume! 
| Ё 


Effects Loop 


Precision Tuner 
The Axe-Fx' s onboard effects (amp simulations aside) are in a class with | | 
Ihefinest multi-erfecis ana оеоісатео processors availapie. Ати! arsenal ої Two Rigs at Once 
reverb, delay, drive, compression nite h-based effects, intelligent harmony Cabinet IR Player 


ana mon edreinciud ed Theunit can routinely run 1 Z or more simultaneous Upgradable Firmware 
effects instances which can be routed in series or parallel for the ultimate | 


ІП nfle ӨХ xibility All effect types have deep editing functionality and can be bent ырдо и Tone Stacks 
пе users will with editable parameters that most processors don 


WORLD-CLASS EFFECTS 


And too many more 5 fo list! 


Axe-Fx 76 Ахе-Ғх ULTRA” x FRACTAL 
= PRE-AMPF / EFFECTS РАСК НЕНСИ SU AUDIO SYSTEMS 


www.FractalAudio.com е 166 Plaistow Rd. Plaistow, NH 03865 е info@fracitalaudio.com 
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THIS MONTH I'M GOING 
to look at a technique to 
smoothly connect chord 
changes in diatonic progres- 
sions that move through the 
cycle of fifths. The idea here is 
to have the top note of each chord voic- 
ing move no more than a whole step 
(what's referred to as step-wise motion) 
in order to create a harmonic thread 
that the ear can easilv follow, even as 
the root notes angularly skip around, 
either down a fifth or up a fourth. 

FIGURE 1 is an example of how this 
approach may be applied to a diatonic 
progression similar to the one used in 
the jazz standard "Autumn Leaves." 
The basic underlying progression is 
ii-V-I-IV in G major, followed by ii-V-i 
in E minor. In this example, the guitar 
is accompanied by a bass, which plays 
the root notes on the downbeats. This 
allows more flexibilitv with the rhythm 
and phrasing of the chords than if the 
guitar part were unaccompanied” 

Notice that, in each voicing, I pivot 
off the tap note, which is played on 
the high E string. This emphasizes the 
descending line, resulting in a figure 
that is melodically more interesting 
than if I were just to strum each chord. 
Also, notice that I use sevenths, ninths 
and altered fifths, which, in addition to 
being stylistically appropriate for jazz, 
are more dissonant and "colorful" than 
triads, This creates a more compelling 
sense of harmonic "pull" and affords 
more options for chromatic movement. 
I begin on the ii chord, Ат, with 
its ninth, B, on top, and from there I 
voice the chords so that the top note 
descends with each change. Moving 
in the opposite direction, FIGURE 3 il- 
lustrates how to build an ascending 
thread through the same progression. 

FIGURES 3-8 present a variety of 
interesting ways to voice chords in a ii- 
V-I progression in the key of C (Dm7- 
G7-C), with the top note descending 
the high E string. I do something 
similar in FIGURES 9-13 but with the top 
notes ascending the B string. 

Try to create your own ascending 
or descending voice-leading threads 
through any progression you know, 
using your favorite voicings. Be ad- 
venturous, but also be aware that not 
every chord change allows for halt-step 
movement. Also, keep in mind that you 
can push the boundaries of dissonance 
only so far before you're playing some- 
thing that sounds too "outside." O 
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SMOOTH MOVES .. 


STEP-WISE VOICE LEADING 


ҮК ШИЕ is a world-renowned 
tor and ап in-demand sideman 

who has collaborated with many 
of the biggest names in jazz. For 
mare info, check aut vicjuris.com. 

















FIGURE 1 
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FIGURE 4 
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FIGURE 6 
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Jensen 


loudspeakers 


The Vintage Legend 
In the 19505 

Fender and Jensen came together 

— | to create a sound that 
—— forever changed the music industry. 





Even today, 

Fender uses Jensen Vintage Alnico 
and Ceramic Special Design 
reissue speakers in 

the new reproductions 

of their classic amplifiers 
from the 505 and 605. 
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The Jensen MOD line was developed to bring 
the British sound to a player's amp while 
maintaining the integrity of the amplifier's tone. 
The player holds the power with the Jensen Mod Series. 
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Hear the Future ^ ~ 


The Мео line of speakers is both clear and soulful, 
demonstrating Jensen's innovation 
through its use of Neodymium magnets. 
Daring to lead the way, the Neo allows 
the musician to lighten the load 
without limiting the sound. 


First in Class 


The premier Jensen Jet line shares 






the same sense of groundbreaking tradition as 
the original Jensen musical instrument speakers. 
Knowing what players want and 
utilizing the finest materials, 
Jensen continues its tradition of producing 
speakers with unparalleled tone. 





jensentone.com 





E TALKIN' BLUES “by Keith Wyott 





ELECTRIC BOOGIE 


CHICAGO-STYLE RHYTHM 


NO CITY 15 MORE closely 
identifed with blues than 
Chicago, and at the heart of 
Chicago blues is the shuffle 
boogie pattern. From the Great | 
Migration of the Twenties on, 
Chicago's African-American music 
scene was dominated by southern 
transplants who adapted their musical | 
roots to the Windy City's tough, urban 
atmosphere. Chicago-based guitarists 
of the Forties and Fifties—including 
Elmore James, Jimmy Rogers, Eddie 
Taylor, Robert Lockwood and many 
others—took the solo acoustic boogie 
pattern attributed to Robert Johnson 
and used it to create thick, electric 
rhythm-driven arrangements that have 
provided the template for blues and 
rock bands to this day. 

FIGURE 1 is 3 boogie shuffle rhythm 
pattern for a 12-bar blues in E that 
displays several Chicago trademarks. 
Use a heavy flat pick or thumbpick 
and play with a hard, aggressive at- 
tack; use consecutive downstrokes for 
the low chords and single notes and 
upstrokes for the higher notes on the 
treble strings. To achieve the desired 
staccato (short, clipped) attack on the 
low chords on many of the downbeats 
(indicated by dots), let the pick fall 
onto the low E or A string immedi- 
ately after plucking it in order to mute 
the string. Then pick the following 
chord on the upbeat and allow it to 





a second guitar. Old-school play- 
ers would use their bare fingers 

to pluck the higher notes on the 
treble strings, but you can achieve 
nearly the same result with flat- 
picked upstrokes. Either way, prac- 
tice each fill-very slowly until it's 
fully integrated into the pattern. 

a Bars 5-6; This is a similar chord- 
based fill on the implied A7 chord. 
Quickly dragging, or “raking,” the 
pick upward across the top three 
open strings adds some rhythmic 
spice. 

* Bar 9: Play the B boogie pattern 
against the open A string for a 




















pen 

















sound that is very typical of Jimmy 
Reed, among others. 

* Bars 11-12: This is a typical 
Chicago-style, low-string turn- 
around. 

For original examples of this style, 


| check out Jimmy Rogers' "That's 

| Alright,” Eddie Taylor's “Bad Boy" and 

| "Big Town Playboy,” and any number 

| of recordings by Jimmy Reed (many 

| featuring Taylor). Later, the Vaughan 

| brothers each showcased this larger- 

| than-life, self-contained rhythmic style, 
| notably on "Pride and Јоу" (Stevie Ray) 
| and "She's Tuff" (Jimmie, with the 

| Fabulous Thunderbirds). 71 





= — ee -же 


= 2—2—4—4—! 











ring until the next strum. Muting in | 3 73—2—3—3—4-—2 
this way with the pick while keeping — + и MEL ли... ин. GAME 
the rest of the picking hand clear of E7 | B7 
the strings produces a bigger, more | 3 n | | x33 
open sound than that of palm muting. | r ma ——— ا وا فإ‎ ЕИН —— EE E E E E= 
This kind of heavy-handed attack, | [V- —AA 4 4 49M »«8-—. 4 је 4" © tia 21411 тыч 
however, may push light strings out of | = айы 7” | 
tune, so heavier gauges (atleast 0106) | АЊА, 
аге recommended for this style. ڪڪ پڪ‎ 

It's worth noting that this alterna- ا‎ ы ыса ыса 6—4 ECT 
tion between staccato and tenuto artic- ШЕ ИШЕ пе a ot (ЗИ. чл“ ІІ ЛЫС БИ ҮМ: ШЕР. ЖЕУ. 01 
ulations—short, then held—is applied — | AT B7 
to the lopsided shuffle rhythm, which | w | 
conceptually is the exact opposite | МОРЕ = == к= چ‎ — - уф =: 
phrasing (long, then short). The effect iv 44 3 јин“ Ги hice d 3p v» > " 
is а very driving, catchy groove. | i : 

Note these other Chicago-style fea- АА 

tures in FIGURE 1: a i I s, 

• Bars 1 and 2, 3 and 4, and 7 and ЕСЕН U UR —— E 

B: The fills create the illusion of Se ee er ee ЕИ 
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Ж SLIPENOT ALBUM 
IN STORES 2008 


Iwww.slipknotl.com 
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ROADWORTHY 


Anyone who's been tn a Slipknot show will tell you it's all out WAH. Mick Thomson [aka “Seven | i al 
the frontline, armed with his custom Ovation MT3? that holds up night after night to his aggressive 
performances and chaos. Built to Mick's exact specs, the deep contour bowl and Mick s custom ultra е 
thin neck make the MTS? the Inutlest and fastest shredder in our arsenal. Check оле aut and see why FSET m жана 
Ovation is Mick's #7 acoustic pf choice. ` оттан, з fac JE. = = 
/ s. | y o. HU. . | ris Т 
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GYPSY SOUL *by John Jorgenson 


MINOR DETAILS 


IN LAST MONTH'S COLUMN, 

I discussed, among other 
things, famed Gypsy-jazz 
guitarist Django Reinhardt's 
predilection for a specific mi- 
nor sixth (më) chord voicing, 
which he favored over using minor 
seventh (m7) chords. He also liked to 


solves E7 back to the tonic, Am. 
One thing I love about Django's 





























DJANGO'S APPROACH TO MINOR BLUES (ALA “MINOR SWING") 


ninth (E) included, and FIGURE zf re- 


music is that the improvisation follows | | 
the chords very closely. It's the antith- 
esis of standard blues, in which you 









| don't really want to follow all of the 
JOHN JORGENSON « one of 
today's most respected chords, The sound of the “one” over 
— رپ‎ everything else is what makes it sound 
tery of "gypsy arr" and | like “blues.” In this Gypsy jazz style, 
эренди] пет латту however, it's most appropriate to nail 


the notes of the chords melodically. П 
































use this same fretboard shape, oriented ЕГЕ 
around a different, implied root note, tdi (Bm6) 
for V? (five-seven) chords, Не may th өне 
have relied on this voicing partly as a ПНЕ 5 ana ЕН 
result of the limited range of motion Swing (22:22) 13 2 13 
of his fretting hand due to his burn- 2085 Fa *Am& DmB 
related injury. Whatever the reason, وي الو وو‎ а ўка gg Tg gg 7g we. 
Django's preference for this voicing А 4 i | 1 x 1 i ; : = | A Таш деј Пыл рны ا‎ iF: Guss, , 7. а = 
lends a quality to his music that 18 har- B Ex I. Ys т. ч | |_| 
monically interesting and complex. ү] W | W | Eu ЖШ [ LJ | 

A great example of Django's use of ain * арсола толиа chores 
this voicing can be found on record- Bre Amê 
ings of his composition “Minor Swing,” 10—— 8-7 `—— 3 — 5 — 8-7 3 2 
which is essentially а basic blues inthe | | + у L asss У ET — Es لاا چ اھا اچ و‎ 
key of A minor. FIGURE 1 features an im- LL TL ЕЕ Се || [MT | | 
provised solo of my own over а similar m КЕНТТЕГІ = тере ae | 
progression. The chord voicings used j 
for accompaniment are illustrated Dm6 p: Amb 
at the beginning af the figure. Each — 10 12 10 12 m 12—10 т == — : 
15 fretted with the middle finger on E q-3-1 ің зе Си нет I | 10 12—101—9 лела —4- = 110—919 10— 
the sixth string and the ring hnger on LUT EH Se Ta ЕЗШЕ; Lier 52 TYT ШЕЕ НЕШЕ | = ІІІ | 
the third string at the same fret, with لا لت‎ ај ||... ل الا‎ T J 
the index finger one fret lower on the Е 3 
fourth string. All other strings are mut- (Am6) 


ed. Before playing through the solo, fa- 
miliarize yourself with all of the chords | [ —— — — —— 
used in the song. Also, notice that the | 2-%9-7-Х-8214-4 
same fingering shape is used for the V7 D h шн 
(five-seven) chord, E7/B (*/B" means =ч 
“В in the bass.” which in this case 
means that the fifth of the chord, B, is AmB еле 
the lowest note іп the voicing). T = a, 
When soloing in Django's stvle over А i = ST 
this progression, it's important to play ae ссн SIE aH ШЕ NGHE 
lines that relate specifically to each amr | 
chord, accentuating the root, third 3 
and fifth. When playing over the five FIGURE 22 
chord, it's also nice to add the ^9 (flat Dime — M 





FIGURE 2a 
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FIGURE 2h 


Ti 


737-5 
к 

















Amb 





—— 5- 
1—] 








1 1 ' Ц 1 ' 7" = 1 r 
| | | a 
“ma  — — ل ڪڪ‎ == —M 


10-12-13 10-11 
9-12—1—1—1—1— 














The melodic shapes illustrated in 
FIGURES за and ab work great in clearly 
referencing Amo, because they are | 
built from the А minor triad (А СЕ) | Amb 
and include the sixth (FS). Likewise, 
the lick shown in AGURE zc works well 
over Сите for it's inclusion of the D 
minor triad (D F A) plus the sixth (B). 
FIGURE ad is a nice line to play over E? 
and includes the *9 (F), which, when 


nine, or flatted ninth). In the chord | Tel rec $83 5 
E7/B, the b9 is F. А жа та зи иш жез; ше ЕШ HE 
5 2 | а | = | L A 


| = 
numbers cut off 






































FIGURE 2e _Dm6 | 

121-412-л912-10---- 
=== CS гы гыи НЫШЫ за 7 10 ——- | — 
SEIIS | — 12 ae ' 
RX—L-—H--—34 Po pL un 
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thought of harmonically, can be repre- 
sentative of both E7-9 and 297. FIGURE 
ze 15 a good line to play over Drn6, 
played up in IOth position with the 
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als That Make The Tone 





“Scream Aim Fire" - Bullet for My Valentine 
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“Pride and Јоу" - 





Stevie Ray Vaughan 
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“Tornado of Souls"- Megadeth 
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ı how to sound пке tms sone, w 


As heard on TEXAS FLOOD (EPIC/LEGACY) 
Words and Music by Stevie Ray Vaughan * Transcribed by Andy Aledort 





Tune down one half step (low to high: Eb Ab Db Gb Bb Eb). 
Bass tuning (low to high): Eb Ab Db Gb. 
All notes and chords sound іп the key of Eb, 


one half step lower than wrirten. 
[A]Intro (0:00) = 
Blues Shuffle J = 128 (J 2 = J Л 
МОЈЕ) 


А мо ol 
rapt epus: = | — F <= 
1 = ium 
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3 mm 3 
[B] Ist Verse (0:31) 
Well you've heard about lovin givin’ sight fo the blind My baby's lovin’ cause the 
(В7) N.C.(E) E N.C.[E) 
Ins алы ЖЕР Uer. ay aed peus Sear ДЕШ БШ eee eect 
„не а, а. EI ELE 
ee Es [ЕЕ EEE > 
3 
| Bass Fig. ! 
_ Е | 
с Ss Б = ЕЕ IE 4 
IER T E ае, )—7—7 — e و ال7‎ )—7—7 


(C) 1985 RAY VAUGHAN MUSIC (ASCAP)/ADMINISTERED BY BUG MUSIC. 
ALL RIGHTS RESERVED. USED BY PERMISSION. 
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“PRIDE AND JOY” 











Yeah | love my baby my heart and soul Love like ours won't 
(87) МОЈЕ) Е 
28 iP e а а 
Day есет тысына ee eens) [И и ПА ат тата eee 
бот | 
(3) —— ---— v —1ÉH—--——- (r j D jJ i E Жы М” ЖЕН БТ БИН ЖЕН j AN ШИЕ БЕ ЕНГ ЖЕН БЕН ЖЫП БЕН ШЕН БИНТ ЕЕ 
о—1—2—{(2 КЕБЕ | Баткен Se) (БЕЗБЕН МЕН ee Ce ee Oe ee Ge] SE (некен ИЕГЕРИ. 
| E | Га ен на | не | | a NENNEN ee hE ЕСЕН 
joes == == = ae === 
3 
. end Bass Fig. / Repeat Bass Fig. 1 simile (see Бағ 17) 
: Ü і = "иш" ا‎ —9 |a = ج‎ te а ы кү шс 
8 i == DL [| qd Inn س‎ | > 5 4— еа шш шо Accipe" nn 
РЕКЕ i 4—4—7 _0 | ] 0 | jp лиси раи а - 
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| The Pedals That 


“PRIDE AND JOY” Make The Tone 


7—7—7—9—9—9—10-10-10 a араса та ааа š 
— — їйє эйе — пере пр пева БП BERT за masi EH F = y 
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She's my sweet litte baby Гт her little lover — boy 





[E] 1st Guitar Solo (1:39) 
(87) ГЕ) (ET) (E) 
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үк кү БОГ t = (ену ———a 
(2:02) 
C9 B9 N.C.(E) Lá мм 
54 -—— атты, = = ур аттты 
ы ІЗ тері -- I 5 5 s 
ae a eee F 
H= z eee eases asa Т | | | ЖЕ де пар a Se ee ЫЛЕ ee E E E ш 
сг үг м ит т т тте соу I SS ET k 
as ee ee [БЕШЕП ПРЕД ЕРШ E [ШШШ | E E E EE EE ee e] ae 8 
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“PRIDE AND JOY” 








© „¢ 
let ring. -aai 5 
i ! | 
. 9 š ] -3-0-3 3 “G 
гг т E E+ “E E, буу лүү J АРЫН ШШ ИШ ЕП БЕРЫ. ГЬ ЖЕ ЛГ 
крз [== PE = йс ET P =ë: == Pp = (сан KES Бы L T =F TT E Es 





Well | lave my baby like the — finest wine Stick with her — until the 


76 5... ње PM. | 





80 Б ои рани 





ae 13 —31—i 1565 
— Gg 13398-1333 a — 











4--4--5-5-6-8--7 5 
271 3 ОЕР ERE X Irr D в п у ү T үү] ae) Ga ПЕЙ ee БАЕ 


84 I am NC ма : 
0 0 гт 2—2 —— ор т =: >” 
aay al L (832 жи Ға. -- =! a 
ا‎ c БЕБЕ БН c= 
amas SS a Бағын ey 
zem 
Bin” X, 


= не нен B ص‎ 
7 6 | : 7- | 
T RIEN NEN : E a ly Ln hn |7 [ERES И зен раа] [ШШШ ' 

CET ET ie ШЕН = EN] AG) EEE в пу Х 


[G] 5th Verse (247) 
Yeah | lve ту baby my heart and soul Love like ours won't 
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The Pedals That 
“PRIDE AND JOY” Make The Tone 
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TE. угуу LLL B NS ELE LIEEIT ML 4. м-8--%- | ЕЕЕ = 
БЕШ ЖЕЕП EEr ТЕШЕ == =F === КЕЕ ====== === 











(Ет) (B7) 
| ` 1 
ee | | 14 
-14- - C 8. “14: (14112 —121 2—9 н а | —— 14-12 
—1412—12 

и И ПИ ec = “Г ег‏ ا 
т г ГГ Г лс е р Ра =‏ 

Essl ШИЙ F == | | E—— | _ | = EE E EN nn КЫЙ ШЕН БИЕП 

7--7--5-5-4--4-3-3 
pose a — j 0--7-й 7 7-0—4—4——5—5—6—& т—7 i ғ-ға 

j| кен | кт есен 12 = | E h p | LANE ا‎ | ЕН БЕН ШЕН БЕН БЕН 

3 
(AT) (ЕТ) Еһт? Em7 
І - let ring | 

ІШ. ' ^ id fo 1 dd E нс Не 
OA 3-— — I ra. ae) Se | 

14 = 4 {14)-12 —Tr— (677 — ~ rh 
къ EE и EE ао REE FE Ba E HS GR e к К! سى اسر‎ | | 
ET EES E cse] Бао RE EE E [ЕНЕ set) E ü 11111111 TES в д Lun Г : | 

Іп БЕРЕ F 11! | (ШЕН ШЕН Ip [pep i А i 

3 L3 3 
Г aS) (TT aT ST 
— TH ; Eer جج‎ ЕНИ 
a — 171—5 = X pnr om xpo 
i Ep Ve ERE EI F O ареал“ inr ie рен 
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EC - КИН 3 
ARY то MOJO SLIDE. 





INTRODUCING THE G2G GEORGE LYNCH SIGNATURE PEDAL FROM ZOOM 
Опе of rock's most influential guitarists, George Lynch provides over three decades of tone creativity with his G2G signature pedal. 

The G26 provides 20 studio and 20 live patches created by Gearge Lynch himself along with 40 additional user patches for your own creations. 
Featuring 32-bit processing and 96kHz sampling, the G26 gives you the power to create any tone you need... with a little help from Mr. Scary. 


George Lynch patches include: Mr, Scary | Dream Warriors | léString | In My Jeans | Mojo Slide | Plus many more! 





Ma 


Check out George on Ehe debut album "Let the truth Be Known" mam hi nées band "Souls of We атанан summer 2008! Also check oul George Lynchs Lunch Mabon Taur ail summer long! 


FL E "T = ee т ру р = и = LT 1 = == === | zb р Tr 
rude Eom PME LU Jenrggi ЛЕТ СО Se OY и па робе тап 


D 





“THE CLAP” YES 


As NEM on THE YES ALBUM (ATLANTIC) 
Words and Music by Steve Howe * Transcribed by Andy Aledort 











DIFgV! — ДЕУ ЕТУ! | 








Ви дт Ат ӨЛІ Вил 





ау! 





(0:10, 0:20) p 
Fast Ragtime Feel d 2120 (4 û =d Л 
































WA“ фр" pr VI МЕ" api D/A" 
Acous. Сиг. pick and 
E i с и include high A and Fl notes 2nd time only 
к. жанын 10 uu "ы == — E EEE 2— - 
LÀ Ai: | چ‎ =! 4)— 
А о 71 i g = == "йыш шшш 
B—1-————»- == 
o рр || | EE ШЕННЕН ЕМЕН БОР UE. eS EEE = BEA CONSE 
| 1 
“Pick the top two notes of each chord shape with the ring amd middie fingers while “bouncing” the pick ін an alternating bass paiera on each 
downbedt and palm muting the bass strings. The alternarimg bass porters із interruptead/suspended ar various pointy Marko the piece, 
as indicated by the directives “let ring" or "strum морс. ” 
Dia val qu OF Vt ATIEV Fg 
= ына” 8 {eS 7 ——— TO Т - 
— i -ee = ° E ERT — al 
= B = и E : ^ wawa 
=r we! [== “алан ee к EP ртт мед еда ESR E 
ms =s Па 90 086 ИШИНЕ Бе р Е 3 
Bm Vl (A) АТУ Ab7 a7 Bm7" 
sfrum wipick нәрісіс amd fmger strum wypick 
| 3 5-5-<7 5 24 
Ei 














an рт“ D7add4 
13 wipick and fingers vi уз et RN 2-22... 
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The Pedals That 
Make The Tone 











| 
GF sirum w/pick 
= س‎ - == y $75 1 1. 
Есеке е eee == — L4. — E 
[pompes ИШ x jJ R A J A |a J 
TT a ELE | meo AR яа 
(Енең [ШЕШ] [ШЕН E ЕЕЖЕН eee : 1 zy 





gg j—1 
IILI LIL ШОШО Е 
3 


D7! pri D: D7! ат! 





АТ! А9 A sus4 A7/G АТХ GG A7* 


: =: 2 2 = 





а! АТХ! (38 АТХ 


72 
== ; zzz PAPA == == у J у g J F EF j 
t | i لا‎ pt لل‎ n 













G 
76 8 
10—88 E 
11—9— [14 БЕР ЛЕШ ДЕШ ЛЕШ т ر اي ا اي‎ 
-р-ң f+ d لاب‎ 5 
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G6 бта? Ат: gl АТХ! G6 Gmaj Ат gm A13 
80 ^ A 





r او‎ 4 
H Z = 9214 

















ATIG ARG AgIC#H Dadd4 
š | 
жен Бе ша ли 218 P 77371173 === کے کے کے سے سے‎ 
assasi ШЕШЕП HEEE EEE EEE и EE EEN IEEE ERE | EE ЕАУ РВИ ee жәнен es мелі umm жена 


C ыш. 





+= ET yg == <= 


*resume paler mating on lower strings 


D7/F$ GIF D7/F# 













AS N.C. 


— 2— L616 04 0 2% 
— EN, Беу J Бағы jJ РЫШ ЕЕЕ ee 
кем ЖИРЕЙ] [ШЙ жаған БЕРЕН UEM даг sss: ЕЗЕШ [ИНЕ] ШЕЕ жен ПЕШЕРЕР 


ai 
i a HER 
| للالبالبا لالا‎ 
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|The Pedals That 
Make The Tone 





"ernie palm muting on lower тігінші 






D/F4 Vil py ll ЕВ! AX E/G£ B/FgVII ЕВЕ A E/G4 pli 
srum...., à 
E 12— 12 ———rs 
toy ga T T Lue 10 1— = 
تپ‎ SS ا‎ s а таа = 
LLL LT LD = === ECCLES и 


Рат | дәу nee 











oe H RR а аи IG — = 

a НЕ Ба) БРЕ EE | E SE E E E Î E E M o—7 F | _| 
5 6 7—7 LL ПЕЕ ПИШЕ (ағын НЕШЕ ЕНЕН I T | CI “у у" —_- ЖӘНЕН ЖЕСІН CI _- ПОСЕ. T | - | 
| || ДЈ WW ll -FH EBENEN 







pick and fingers pick 











= SS 
„ужа ا ا ا اا اا اا إلا ا‎ 
НЕН БЕНЕН БЕН БЕН БЕН БЕН БЕН БЕН eee БЕНЕН i 





==== =<==== 
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ІШ MUSIC DISPATCH PRESENTS | 





| ROCK BAND 
SONGS FROM - 
MTV'S VIDEO GAME 



















00690934 $19.95 00700248 AC/DC - Bonfire eee "iion о ossa „529. 
00700249 AGDE = Family Jewels ........... erem tmn E 
00580812 All-American Rejects — Move Along .... snk О ыы ыы i А у 1. 
00550865 Atreyu – A Deathgrip on Yesterday. cia eee 413.56 
00690884 Audioslave = Revelations... sss aE 
006901820 Avenged Seventold = City of Evil .............. pes — dades ениб 924.065 
00600831 blink-182 = Grestest Hits... A E 5418.85 
00690873 Breaking Benjamin – Phobia. Tu РА ыы ыы | | 
00700158 Backecherry -- 1B. ............. a a aaa أت‎ aaa u. 421,35 
00700188 Jimmy Buffet = Far Side of tha World... 19,85 
00690828 Coheed & Cambria - Good Apollo I'm ы, Sta, | IV, Val. 1: 
From Fear Through the Eyes of Madness. sss 819.95 
00690906 Coldplay = Tha Singles & B-Sides ess ed 5 
00690838 Cream — Royal Albert Halt London May 2-3- 5 6 2005 ............. н ©. 1: _ 
00630856 Creed = Greatest НИЕ ................................................................. -422.% 
00600819 Best of Creedence Clearwater Кеутді................................................-...--»»»-ӛ... „519.95 
УП 00700511 Dream Theater — Systematic Chaos .................. pom панела tcc comes eck 
00690920. $ 35 00700627 Eagles - Long Road out of Eden ...................................... нш. енелерінен $25.95 
10690909 Bast of Tommy Emmanuel ............... жы IHE SPA АННА З 410,98 





| jue Г a 
| 00700294 Fountains of Wayne — Traffic and Weather... s. 19.95 
(0700626 Garth 1 = Ultimate Hits RE IRAE НЕЕ НЕЕ $34.95 


Oe ee ee E EGRE 



















rm 00690790 Iron Maiden Anthology ............................... а хаса знала аа $24.95 
00690837 Iron Malden - A Matter of Life and Death os UR E Tee MEE TUR LM EE £19.95 
00690845 Eric Johnson = Moom eee temere mic 
00690688 The Killers = Sam's ТОМ .................................................................. 10.95 
Ј690636 Kom = See You on the Othar Side... e ibd oc а и: $1935 
00690834 Lamb 04 God — Ashes of tha Wake... | 5 
00690875 Lamb of God = Sacrament ............................ EREXIT EV ea СР ng 19.05 
D0690890 Ray LaMontagne = Till the Sun Turns Black چ ڪڪ‎ 519.95 
690676 Los Lonely Boys = бастй ............................................................ $19.95 
(01700291 Mastodon = Blood Мошиап а шады ыы 524 95 
02501077 Dave Matthews Band — Anthology... 524 95 
00700148 Muse = Black Holes and Revelations ................. A REPRO а ыан he 1.95 
New Found Glory — Coming HOME |... 481905 
00690924 The Mightwatchman — Ome Man Revolution | ..................... жана 11:91895 
00690866 Panic! At tha Disco = А Fever You Can't Sweat Out ...........0... а 519.95 
00700155 Pantera = Cowboys from Hell. |... semen $24.95 
00700628 Paramore - Riot! .... сын ады aet pies ака ин: ы ама Қан 513. 5% 






















00700625 Plain White Ts - Every Second Counts ike 2 n REISEN aS $1995 

00690789 Best of Poison  .......... ТШЕ 

BOSTON 00690878 The Raconteurs = Broken Boy Soldiers rise ЛЕД асы аа ac UR SONA 413.95 

00690013 $19.95 00700623 Radiohead = In Rainbgws ..................-..--.------------------ ні HN $19.95 

i M 00700189 Radiohead = The Bends — ............ ————— CERIS, =. - 

00630852 Red Hot Chili Peppers — Stadium Aradium а incu "EM VE 

(05808583 The Red Jumpsuit Apparatus = Don't You Fake |... SATIN МАРИНА ЧИЕН $19.55 

00700103 Rolling Stones = Lat It Blead а. dyad ead been teaches $18.95 

007006831 Santana - Ultimate Santana... sss St GSS А G YES $24.55 

00700295 The Shins — Wincing the Might Away ..................... —€—— 421,95 

(0700288 Snow Patrol = Eyes Орап ssa 421.95 

00700152 Staind = The Singes 2... — 4521.95 

3 00530877 Stone Sour – Come What[ever) May а три A 
| | (0690830 System of a Down = Hypnmim ............... | T не ee У ОЗЕ 
| 00890901 $19.05 | 02501035 Tenacious D — The Pick of qe ———————— i 
| 00590871 Three Days Grace – Опе-Х , ا‎ ыы ысы алары o. 

00600894 U? 18 ЙЫ e ae e mee 219,95 

00700630 Van Morrison = Guitar Songbook А а b ERR pio а $19.35 


10030885 The Who — Endltss Wini .................................................. 122.95 


fint. 
"Ld n A ul 


BUY 3, GET 1 FREE! 
коз — 1-800-637-2852 


MIS) | DISPATCH 


www.musicdispatch.com 


New! GUNAR ТАВ SUNGBOOKS 






































00690842 $18.95 
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The Pedals Т That Make > The Tone 
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| \ “TORNADO ‹ ОЕ SOULS” MEGADETH - 


As heard on RUST IN PEACE (c AMTOL) 
Words and Music by Dave Mustaine and Dave Ellefson * Transcribed by Jeff Perrin 











DS 
ЕЕ” 
ІЗ 
C5 
14 i4 
Intro (0:00) 
Fast Í = 196 
B5 
“Сіз. | (elec. w/dist.) | 
1 ыр: бетке ат а ТІНЕ E O RH mn e ere B FUE ree sss 








*douhled pitch: B A B о HB A 
Bass 





Bass plays Bass Fig. 1 (see bar 2) 


aos 05 cs N.C. 85 





(2nd time: end half-time feel) 
F#5 65 N.C.(E5)F#5 65 B5 ris 65 (Es) F#5 65 B5 














(CT 1990 MUSTAINE MUSIC, ELF MUSIC AND THEORY MUSIC. 

ALL RIGHTS FOR MUSTAINE MUSIC AND ELF MUSIC CONTROLLED AND ADMINISTERED BY ЕМІ BLACKWOOD MUSIC INC. 

LL RIGHTS RESERVED. INTERNATIONAL COFYRIGHT SECURED. USED BY FERMISSION. 
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“TORNADO OF SOULS” 





1st and 2nd Verses (0:25, 1:09) 


1. This morning | made the call The one that ands it all 
2 You'll grow to loathe my name You'll hate me just the same 
265 G5 (E5) F5 65 Bs Fí5 65 (E5) Fé5 65 B5 





Bass repeats Bass Fig. 2 (see bar 17) 











Hanging up | wanted to cry but damn it this well's gone dry 
You won't need your breath and soon you'll meet your death 
me F#5 65 (ES FË 65 B5 FR5 65 (E) FE G5 As 
25 | Барына РАИ te DE E ee ee А Шы ЖАКЕ pal... ... MUS NUM m = sss. s s 
ш == = EE =I 
эс шске = == == s a = = 
rr | 
— + í 3 ви - = Fr 141--2-2-4-4 = 4 
— 4 Eang — = и : E ? = 0 ELT i — i 








€24—2—2—2—3 2---23-2--2--2-- | -1 


suche з же oett 17,13: 29—3 3112 | 


D| Pre-chorus (0:35, 1:19) 


(1.) Мой for the money not for the lama 
(2.) Mat from {һе years and not Пот е use 
ES F5 G5 А5 C5 AS E5 F5 G5 А5 C5 





Not for the power just no mors games 
Not from the tears just sell-abuse 
85 Fís 65 (E5) F#5 G5 B5 F#5 65 (E5) F5 65 B5 
33 Мале sS таван аи Бави S VÁ——— € P.M... * mus sss с сары AN EE et 
PM ee eee eee: LI 











= š = — = === = SS š = = == = = 2 š г а> 
$—1—3—-3—18—46—3—3—31— —2—3—1-3—0—2—2—2—3— 
mx I | EE Rp es са p качы ач 


[E] Chorus (0:44, 1:28) 











w/half-time feel 
But now I'm sale in the aye of the tornado 
Мо more living trapped inside in her way Il surely die 
FERS G5 ЕБ 65 (285) 05 
37 РМ АНЫҒЫ а mmm ита аи а Р.М. Р.М. Р.М. 
і J 7 2 ПИ i 294 | ee i ee аы есш ы 
Å 2 i i il 2 i | ee лала 
| {$e -----------2------2М54 000040400000 SSS = I 
قل‎ ут у RET аш ET 0 9% =. 18 SSS аад, = 
ple pr = =т= == 
"E > ۴ 
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The Pedals That 





“TORNADO OF SOULS” Make The Tone 


[1. | z, ін time, go back го [B] 
| сап! replace the lies thatlet a thousand days ро 
in the eye of ihe tornado Blow me away 








Bridge (1:49) 
(end half-time feel) 
(1, Who's to say what's forme to say 1. [2. 
(1) Who's to say what's for me to be 
ЕВВ 5 B5 Е#5 65 05 В5 05 AS 
46 Р.М... РО „ „ EM... Р.М... 


























SS 3d 3 >= к 


























= == = See ee 
== 


‘cause а big nothing һе for me 
G5 B5 


FM... Р.М... | Р.М. 


а De.) Se ae eee ea 
| = 


= === | = | HA ТЕ = = == 





ІС) Interlude (2:11) 
(G5) (E5) (F#5) (A5) (Bb5) (B5) 
Gir. 1 plays Riff A six times (see bar 9) 
Base 
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“TORNADO OF SOULS” 


[H] 3rd Verse (2:40) 








The land of opportunity the golden chance tor me 
a My future looks 50 bright Мом | think I've — seen the light 
85 i OPM- O РМ NE EN — FM. 
| [ce EU UL 4 
ses = Еа агу ال‎ 
rrr Fe T Oe l ا‎ 








“Пик 2 nias fop пәлен (2 3nd йты analy 


(85) (G5) (E5) 
Gir. J plays Riff B twice (see bar 89) 
Gir. 2 (elec. widist.) 





ЕМ PMS жы. MM ғы... 
555—4 —I—34—8-89 EUER mL. “ЧЕГ жаны дин ЛЬ ланатын + —5 +1 g- 
БЕН БЕ! БЕ ШЕ ТШ ШИШ БЕП IE ЖЕР БК БЕТІМЕН لا‎ | Б ИИ ЕЕ ga me ІРІ 
(Е25) (A5) ay 
97 РМ РМ FM.. Сит. 2 3 


























, DE LS eee nn E E eye eae EM. 

Сиг. 2 T m | | 1% 

ee ш Үн) 
== 8 ey Vd SSES ЕЛЕН H ЕШ 
пене вешт 1 ТЕ. pe m 
| шш 
Сиг. 1 
Rhy. Fig. і 
" ты A m lm Me e ба ын Т айсу калады -I 

с‏ = = — ڪڪ 
—h 3 — Fi. 4 boe‏ 

17 | DNE EM 





“repeat руг шй لل‎ 





end ку Р. і 


РА oe cee eee а Р.м, icine eee | PM... ill, 
a ree H к 4 ——— - «d = t3 
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The Pedals That 


“TORNADO OF SOULS” | | Make The Tone 








Gtr. I plays Rhy. Fig. I five times (see Бағ 101) 
Gtr, 2 


12 


"mm шош тош omo шс ош s г AD UD mm 






i m E5 FRS 
Г 7% 
аза TT Fa taya 


A ‚кс к= 
gum 






АВ Bb5 B5 
| s.n M 
115 : - : == - - 14- о 19 
a 1 — == = =m = -— 
eee 
ваннаи Ee ee Ee Re ПЕН поените r Ee Ee ee rt P 
———— таныла ST A е те ج جص‎ тте F EE p 
a a Esas: Екін Lo | А р prix] ШЕН ШЕН ШЕШ 
55 ей E5 
118 193 1 19—15-19-15 185—19—71:193—3419:-192—19—18—1 )J— 1 
[ c MEUM ITE — "T t. г г г ено кк 
eee = E Ge лен е BS ПРЕВЕО. S AT EIE 
pepe a a f Ù? uet ГГ a БП тутт т т EEE FEE EEE 
en ҰНЫН — p ù| {f (Cf T | TE DUET Кеші pc L See 1 
TE Bia: Siksi ШАН ЭШЕ tsi [HIST a кы Шс ен ЕЛЕ IE — ES ака 
3 4 
Рет | F#5 A5 
witk =e | a те EET. FER | — سسس‎ 
РЕ ја 13 با‎ re 9--593--ө-11--4119-11-11--12--12-1 15-18—-1—]1— T7 








ВР5 B5 
өтү — dá 10—10-14.10-14.40—10-14.10-14.30—10 
10-1-- 14-10---- 10-14-1 вира и ла Б.а аи на паў ао овд лаа Б о а Е Б, ен п 


3 3 3 j J 3 1 


a5 
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На ee 


E5 


a ——10—17—i0— .—10—15—10— 10 16-10 1016101610 — 10—16—i0—16—i0— T 


F#5 А5 


17—10———'10—16—10——10—17—10——10—16—30——14—-18—14———14—18—14—18—14———14—18———18—44——14 








17-12---12-17-12-17-1 12—17–12—12—17—107) 1713 14—1 14---17-14-17-21-1 
DEERE ESE = Du E ам [аша р F — Ct | 114 15 ee 
гор ор E 7 a ES ESE EEE EEK EE EEE ЕГ Ce = == EES EE [EBE ШЕН БЕБЕ ETEEEI EE ESE EEE 


L‏ = للا س للل — للل 
E5‏ 143 
: — = 1 و ج ور UN WI IM —— DU‏ 24-1 1 
таза 2418—2218 2219 ә2 a 201 17-15 | 17 15514 s 14-12-14 12~1012 10 12-40 8-10‏ 
mn E, IESS ER E ERE EE ЕМЕН E EM [ШЕШ ПЕШ АНЕ ПЕН E E EE EEE EE E E E E E E E EH БЕРБЕ РЕР ПНЕ ПИ ee EE ШЕШ EEN‏ 1- 
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ІК! 4th Verse (4:00) 


Can't say what's on my mind 
B5/G BYE 
Grr, 2 plays Fill 1 (see below) 
Gr. | 
Rhy. Fig. 2 
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“TORNADO OF SOULS” Make The Tone 

















Can't йа what | really iel 

B5/FË А5 (Bb5) (85) 
end Rhy, Fig. 2 

153 РМ. Р.М. _ Р.М. _ FM. _ РМ. PM PM РМ РМ. FM... 
as ee OK мыны! 
E: rH TE a 

- - i [k ===- | і і i س‎ d -—— => i 
it ИШЕ ыр: NT DN D ГІСІ : СЕ j БЕ T PD 


— c -— — СХС 


Se See 











In this bed | made for me 
B5/G B5/E 
Gir. 1 repeats Rhy. Fig. 2 (see bar 149) 
Bass 
167 __________ Е 
| -F LLL | 
3—7 — T —T 35-3 
Is where | sleep | really feel 
Bs/FË А5 (Bb) (B5) 
- Gir. 2 plays Fill 2 mE 
———— —————————— СЫ ШЫН - E = = 
s Б a I = E ms р, 
tr, 2 
165 ПЫЗ eee ЕТЕР À"— = (repeat previous rwo bars) Ф 








Sth Verse (4:39) 


| мат you of the fale proven true too late 
(85) (B5/D) (BS/E) 
Gir. Í plays Riff C six times (see bar 165) 
Bass 








this curse 
(B5/A) (B5) 
m aun 3 7 7 7 7T — 
masma = | [| ИШ ЕЕ ЕН БЕ МЕНИ || SS SZ БН EF 11 | 
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“TORNADO OF SOULS” 


(В5/Е) 


mE 
= 





12-12--12--12--12--11--12--14 
perg =] 














And now | fill your brain 
B5/D 
177 Bh. in се: m 
9 9 E э 8 12:—12—12—12—12—12—12—12 
pL Қ LET ices пена GE ПА a Gel ee Se Co ee a 
ШЕ ШЕ ИШ ЕЕ Sa ткен келе ШЕ] ШИШ ки = ШИШЕ ши БӨЗ Бк s pepe 
your head as | tuck you [шїп bed 
(B5/G) (В5/А) (05) 
— FM. Ph- eee | EE e 


[TT 


жола —12—12— — — — — 14 —14-14—14—12—12-11-11 

ы-ы. ا ا‎ muni, insi m г Л Т Н L3 1 
кер лы ы БЕНЕН p J C| copre men ПИ UY] 

ET EU —1 


cen E via. La 1 ыша 





[М | (4:59) 
il} You feel my fingertips 
(з) You'll (ве ту cold breath 


185 РЈ ___..- 
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ne Fedals That Make The Tone 


“TOO YOUNG ТО FALL IN LOVE” MOTLEY cale 


As heard on SHOUT AT THE DEVIL (MOTLEY/BEYOND) 
Words and Music by Nikki Sixx Ж Transcribed by Jeff Perrin 


Guitars are tuned down one whole step (low to high, DG C F A D). 
Bass tuning, low to high: D G C F. 
АП music sounds in the key of G minor, one whole step lower than written. 








Amr A E5 D5 F5 G5 РЕ/А F5 E5 А5 
EE RE BE BU OMS UE GE dE dE DU 
21 21 E 14 | 4 14 14 14 14 1 4 
Intro (0:00) 
Moderately «= 98 

N.C. Asus4 Am Am? ША Am? (б) Ат Am? GA Ат? 
Rhy. Fig. 1 
| es "Оп. 1 (elec. widist) _ ем 












эрЁ 
Asus4 Am Am? Amd 


Am? (G) Am Am? G/A Ат? 
Gir. 2 plays Fill I (see below) 


Fill ! (0:18, 0-50, 1:00, 1:31, 1:41, 2:37, 2:47) 
Сиг. 2 (elec. widist.) 


(Am/G) 
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Verses (0:31, 1:12, 217) 




















1. You say our love like 
2. Run for the hills we're both 
x, You say Our love is like 
05 F5 E5 Am 55 
епа Rhy, Fig. 1 Gtr. I substitutes Rhy, Fill I on 3rd Verse (see bar 39) 
13 Р.М. - ' _ РМ. Р.М. _ : РМ, _ " Р.М... қ F.M. 42. FM. = 1 F.M. T ú 
г р arm 
= 0—0 0—0 0—0— 3 
— 8 ik hae ішкі кен 
tt 21 لا‎ 
dynamite Open r eyes It's like 
sinners: and saints: Nol a woman bul a whore Џ сап 
dynamite It's no surprise you've got 
FWA G5 Am 65 











5 


and 

























ma your 
you watch your 
me your 
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The Pedals That 


“TOO YOUNG TO FALL IN LOVE” Make The Tone 





LI. = Г 
3rd Verse, skip ahead to E 3rd Chorus 
love's a guillotine Why don't you just sel me free ow 
face turning blue Not үй а man just а punk in the street yeah 
love's a guillotine Not үй а man just a — punk in the street yeah 
E5 F5 E5 F5 E5 F5 2 F5 65 


РА э 225522 





Chorus (0:50, 1:31) 


i Ooh i'm too young Oohl'm too young too young tofall in love 
(12 | (Tao young to fallin love) (Too young tofall in love) (Too young to fall  inlowe) 

at бейіт too young Oohl'm too young fo fall іп love 
29 | (Too young to fallin love) (Too young tofallin love) (Too young to fall inlove) 
Asus4 Am Am? (МА Am7 (б) Ат Am? (ША Am? FB Ат Am? ОСА Am? 


Gir, | plays Rhy. Fig. | (see bar 5) 
x tr, 2 plays Fill J (see Ist page) 
Б 





а) | But I'm too young Üoh!'m too young Ooh I'm too 
(Too young to fallin love) (Too young totall іп love) 
aa Ooh I'm too — young much too young Doh I'm too 
(Too young to fallin lowe) (Too young to fall in lave) 
E5 05 F5 E5 Asus4 Am Am? BA Ат? (G) Am Am? G/A Am? 
25 Gir. 2 plays Fill 1 (see Ізі page) 
ЕВНА Сы ER] Е 
| —CT3- у -8-Х-7-<7--7-2-- (ннен ЕСТЕН жәнне Soe шынын ara een, SIUE See а 
= | БЕЈ] E= === — — 
2nd Chorus, skip ahead to [D] Guitar Solo go back to [B] 2nd Verse 
(1.2. y young too young to fall in love 
| (Too young to fall inlove) 
F6 Am Am? GA Am? E5 D5 F5 E5 DS F5 E5 
28 





CE 


[D| Guitar Sole (1:48) 
ES AS F5 E5 05 F5 


QE I м wal 1 |! 





152 GUITAR WORLD 





“TOO YOUNG TO FALL IN LOVE” 








05 | A5 F5 Е AS F5 


) 
35 - 12-13-15-12-13-15-12-13-15-12-12--%; a 
10-12-13-10-12-13 EN | i | LEN ве ан ПИ EE БЕЗЕП Пета EE зі сен CRS ET ЕНІ қынаны 
=a Жип Шын siwa Шш ШЫ 
p ee ee (EE) PERSE ا ااب‎ 
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“TOO YOUNG TO FALL IN LOVE” 


Interlude (2:08) 


| The Pedals That | 


Make Тһе Топе 











Ат G5 Р5 
Gir. 1 repeats Rhy. Fill 1 (see bar 39) 
41 Bas : 





12 — s ES аи). у 


== 


[F] зға Chorus (2:37) 


i | Ooh I'm 100 young 
0.1 (Tag young to fall in love) (too 
uch too 
a| оса (Too young to fall In = ims (too 
Asus4 Am Am? GA Am? (G) 


Gir. 2 plays Fill J (see Ізі page) 
„Í 





Doh I'm too 
to fall im love) 





Bass plays Bass Fig. | iwice simile (see bar 9) | 


a, { Yours to fall in ома 
(too young to fall in love) 
young too young to fall in love 
a| (too young о fall in love) 
F6 Am Am? G/A Ат? ES 
45 Р.М. Р.М. _ Р.М. РМ, . ЕМ.. 


ES 


РМ. _ РМ, 





[G] Outro (2:58) 


(Too young tofall In love) (Too young to fall іп love) 


(Too young ісіні in love) 


Asusá Am Am? А Ат? (G/B) Ат Am? GA Ат? (FC) Ат Ат? GA Ат? ES 05 F5 Es 


Gir. 1 plays first four bars of Rhy. Fig. 1 until fade (see bar 5) 
Gtr. 2 


(play 4 times and fade) 
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The first and E o guitar A 
processor that generates N + 
harmonies based on your Ж 
chord progression! à; 
m Double and triple harmony leads 
m Works great with distortion 

m Follows key changes using musIQ” 


HarmonyMan – The world's 
most intelligent pitch shifter. 


Н A Piwan hiero Company 








; Fı rom | Your Favorite | Hard Rock/Metal Artists! 
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OBITUARY - ЈЕНОМ 5 MEGADETH – IÜTÜRHE/ LAMB OF GOD - 

FROZEN ALIVE LIVE IN LONDON ROCK THE NATION LIVE! — THAT ONE NIGHT: . KILLADELPHIA" 

00700324 $19.95 00700333 $24.95 00700361 $29.95 LIVE IN BUENOS AIRES 00700380 $19.95 00700400 514.95 
00700365 $19.95 
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KILLSWITCH ENGAGE - SLAYER - WAR AT THE ICED EARTH - CANDLEMASS – THE JUDAS PRIEST - CHILDREN OF BODOM – 
SET THIS WORLD ABLAZE" WARFIELD* ALIVE IN ATHENS CURSE OF CANDLEMASS RISING IN THE EAST CHAOS RIDDEN YEARS* 


00700401 514.98 00700407 $19.98 00700439 $19.95 00700453 $16.95 00700378 $19.98 00700479 $14.98 







Wak GRO 73 ВА NUN i: A ; 2 alli Ку 


| CHAOS DVI 






5% 

А = us | L = à Ж | ' i ` = ~ : 

= . ANATHEMA - CARCASS – AMON AMARTH - SEPULTURA – CANNIBAL CORPSE – CRADLE OF FILTH - 
A MOMENT IN TIME WAKE UP AND SMELL WRATH OF THE CHADS” LIVE CANNIBALISM HEAVY LEFT HANDED 
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Order Today! 1-800-637 “2852 
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They ін when 
I said they could have 





... Until | showed them the simple secret 
—and ТЕУ. heard it for themselves! 








ами Lucas Burge 


Ф ә Name апу note or r chord – by EAR! @ > Sing any desired pitch at will 


e You'll hear it for yourself — 


immediately. @ Copy music straight offa CD @ Play by ear – instead of 


searching by hand e Identify keys of songs just by listening e Perform with confidence e Compose 
music in your head e Enjoy richer, finer music appreciation @ Youll open a new door to new talents... 


The true story behind the worldwide 
#1 best-selling ear training method 


by David-Lucas Burge 
It all started in minth grade as a sort of teenage rivairy . . . 

[d slave at the piano for five hours daily. Linda prac- 
ticed far less. Yet somehow she always shined as the star 
performer at our school. It was frustrating. 

What does she have that I dont? Td wonder. 

Lindas best friend, Sheryl, bragged on and on to me, 
adding more fuel to my fire, 

“You could never be as good as Linda; she would 
taunt. "Linda s got Perfect Pitch.” 

"Whats Perfect Pitch?” I asked. 

Sheryl gloated about Linda 5 uncanny abilities: how 
she could name exact rotes and chords—all BY EAR; 
how she could sing any tone—from memory alone; 
how she could play songs — after just hearing them; 
the list went on and оп... 

My heart sank. Her EAR is the secret to her success 
| thought. How could 1 ever hope to compete with her? 

But it bothered me. Did she really have Perfect Pitch? 
How could she know notes and chords just by hearing 
them? It seemed impossihle. 

Finally | couldnt stand it anymore. 50 one day 1 
marched right up to Linda and asked her point-blank 

| if she had Perfect Pitch. 

“Yes, she nodded aloofly. 

But Perfect Pitch was too good to believe. | rudely 
pressed, “Сап I test you sometime?" 

"OK; she replied. 


Now she would eat her words... 


Му plot was Ingennowsty simple . . . 
When Linda least suspected, | walked right up and 


challenged her to name tones for me—by ear. 


[ made her stand so she could not see the piano key- 


board. | made sure other classmates could not help her. 
| set up everything perfectly so 1 could expose her 
Perfect Pitch claims as a ridiculous joke. 

With silent apprehension, I selected a tone to play. 
(Shell never guess F$, I thought.) 

[ had barely touched the key. 

"FE" she said. I was astonished. 

[ played another tone. 

“C, she announced, not stopping to think. 

Frantically, | played more tones, skipping here and 
there all over the keyboard. But somehow she knew the 
pitch each time. She was AMAZING. 

“Sing an E>, 1 demanded, determined to mess her 
up. She sang a tone. | checked her on the keyboard — 
and she was right on! 

Now | started to boil. 
| called out more tones, 
trying hard to make 
them increasingly 
difficult. But each 
note she sang 
perfectly on pitch. 

[ was totally 
boggled. “How in 
the world do you 
do n?” | blurted. 

"| dont know; she 
sighed, And that was all 
| could get out of her! 

The dazzle of Perfect Pitch ћи me like a ton of 
bricks. | was dizzy with disbelief. Yet from then on, 1 
knew that Perfect Pitch was real. 





“How in the world do you 
do it?" | blurted. | was totally 
boggled. (age 14, 3th grade) 


| couldn't figure it out... 


“How does she DO it?" | kept asking myself. On the 
other hand, why cant everyone recognize and sing 
tones by ear? 

Then it dawned on me. People call themselves 
musicians, yet they cant tell a C from a СЕ Or A major 
from F major?! Thats as strange as a portrait painter 
who cant name the colors of paint on his palette. It all 
seemed so odd and contradictory. 

Humiliated and puzzled, | went home to work on 
this problem. At age 14, this was a hard nut to crack. 

You can be sure T tried it out for myself. With a little 
sweet-talking, I got my three brothers and two sisters 
to play piano tones for me—so 1 could try to name 
them by ear. But it always turned into a messy guessing 
game Î just couldn't win. 

Day after day I tried to learn those freaking tones. 

[ would hammer a note over and over to make it stick 
in my head, But hours later | would remember it a half 
step flat. No matter how hard I tried, I couldn't recog- 
nize or remember any of the tones by ear. They all 
sounded the same after awhile; how were you supposed 
to know which was which—yjust by listening? 

| would have done anything to have an ear like 
Linda. But now I realized it was way beyond my reach. 
So after weeks of work, I finally gave up. 


Then it happened... 
It was like а miracle... a twist of jate 
the lest Holy Grai . . . 

Once I stopped stramimg my ear, I started to listen 
NATURALLY. Then the simple secret to Perfect Pitch 
jumped right into my lap. 

Curiously, | began to notice faint "colors" within the 
tones. Not visual colors, but colors of pitch, colors of 


like finding 


( Jraer now ОП 


` at this Spec lal Offer Page: 


Call now 24 hours: 





www. PerfectPitch.com/2Tyears 


sound. They had always been there. But this was the 
first time I had ever really “let go—and Irstemed —to 
discover these subtle differences. 

Soon—to my own disbelief — 1 too could пате the 
tones by ear! И was simple. | could hear how Её sounds 
one way, while Bb has a totally different sound —sort of 
like “hearing red and blue! 

The realization struck me: THIS I5 PERFECT 
PITCH! This ts how Bach, Beethoven, and Mozart 


Oh, you тия be wondering: whatever happened with 
Linda? Excuse me, ПІ have to backtrack... 

It was now my senior year of high school. | was 
nearly 18. In these three-and-a-half vears with Perfect 
Pitch, my piano teacher insisted | had made ten 
years af progress, And І had. But my youthful 
ambition wasnt satished. | needed one more 
thing: to beat Linda, Now was my final chance 

[he University of Delaware hosts a performing 


could mentally envi- 
sion their master- 
picces—and know 
tones, chords, and 
keys—all by саг! 

It was almost 
childish—1 felt sure 
that атуоне could 
unlock their own 
Perfect Pitch with 
this simple secret of 
“Color Hearing, 

Bursting with 
excitement, | told my 
best (riend, Ann 
(a flutist), 


She laughed at me. 


“You have to be born 
with Perfect Pitch; 
she asserted. “You 
cant develop it” 

“You dont under- 
stand how Perfect 
Pitch works; I coun- 
tered. | sat her down 
and showed her haw 
to listen. Timidly, she 
confessed that she 


i, Join musicians around the world 


_ who have already discovered the 
secrets to Perfect Pitch. 


' ES А | | 1 | 





Ф “Wow! Ir really worked. [ feel like a new musician. | am 
very proud | could achieve something of this caliber.” Г.М. 
percussum @ “Someone played а D major chord and Î recag- 
nized it straight away. 5.C., bass @ "Thanks...] developed a full 
Perfect Pitch in just two weeks! It just happened like a miracle.” 
B.B., guitar/ptano @ "1t is wonderful- I can truly hear the 
differences in the color of the tones” DLP, student @ "1 heard 
the differences on the initial playing, which did in fact surprise 
me. lima breakthrough "LH. student O "Its so simple Ws 
ridiculous. М.В, guitar "Tm able to play things | hear in my 
head. Before, 1 could barely do it^ LW, keyboards @ "1 hear а 
song on the radio and 1 know what they're doing. My improvi- 
sations have improved. [ feel more іп control.” LB., bass guitar 
Ф “It feels like I'm singing and playing MY notes instead of 
somebody elses—like music is more my own. L.H. voice/ 
guitar V “What a boost for childrens musical education! R. P. 


music feather O "T can identity hones and keys pist by hearing 


them and sing tones at will. When | hear music now it has 
mech more definition, form and substance. | dont masi 
passively listen anymore, but actively listen to detail” M. UL bass 
Ф “Although | was skeptical at first, | am now awed.” R.H., sax 
e "Is like hearing in a whole new dimension? L.5., guitar 
Ф "I started cryi ing and laughing all at the same time. L$., 
тант йг e 1 wish I could have had this 30 years ара!” 


music festival each 
spring, complete with 


judges and awards. To 
mv horror, they sched- 


uled me that vear as 
the grand finale. 
[he fated day 


arrived. Linda pave her 


usual sterling pertor- 
mance, She would be 
tough to match, lei 
alone surpass. But my 
turn finally came, and 
| went for tt. 

Slinking to the 
stage, [ sat down and 
plaved my heart out 
with selections from 
Beethoven, Chopin, 
and Ravel. The 
applause was over- 
whelmung. 

Afterwards, | 
scoured the bulletin 
board for our grades. 
Linda received an A. 
This was no surprise, 

Then 1 saw that 


ton could hear the 
pitch colors, With 
this jump start, Ann 
soon realized she 
also had gained Pertect Pitch. 

We became instant celebrities. Classmates loved to 
call out tones for us to magically sing from thin air. 
They played chords for us to name by ear. They quizzed 
us fr what Key d sang Ws ІП, 

Evervone was fascinated with our "supernatural 
powers, yet to Ann and me, it was just normal, 

Way back then, | never dreamed 1 would later cause 
such a stir in the academic world. But when Î entered 


R В, Vince e 
DE, piano @ "Mr. Burge 


college and started to explain my discoveries, professors 


laughed at me. 

"You must be bore with Perfect Pitch, theyd say, 
“You cant develop it!” 

| would listen politely. Then Id reveal the simple 
secret—so they could hear it for themselves, 

Youd be surprised how fast they changed their tune! 

In college, my so-called "perfect саг allowed me to 
skip over two required music theory courses. Perfect 
Pitch made everything сазет— ту ability to perform, 
compose, arrange, transpose, improvise, and even 
sight-read ( because— without looking at the key- 
board — you know youre playing the correct tones). 

And because my ears were open, music sounded 
richer. | learned that music is truly a HEARING art. 


This i$ absolutely what | had heen se irching bor 


student @ “Learn it or be left behind? РА, student. 





| had scored an A+. 
vou ve changed my life!" Т, wet Victory Was 
mist [47 "TY (RIS, ИЕ 


iif last! larum. Г) І 8 H, 


Now it's YOUR turn! 
F: 27 years now, musicians around the globe have 
proven the simple methods that David -Lucas Burge 
stumbled upon as a teenager (plus research at two lead- 
NE URTVETSITES— See Www. Perlect Puch. omni research) 
Now you can hear it for yourself! It's easy and fun— 
and guaranteed to work for YOU-— regardless ot your 
instrument, your playing style, or your current ability 
Order your own Perfect Pitch" Ear Training 
SuperCourse and listen to the first CD. We promise 
you will rmediately hear the Perfect Pitch colors that 
David-Lucas starts vou on—or return the course for à 
full prompt refund (you've got our 27-vear word on it). 
You can even check out your progress at no risk. You 
must notice inmediate and dramatic advancererts in 
|) vour ear, 2) your playing and singing, and 3) your 
enjoyment of music, or return your course for a full 
prompt refund, mo questions asked 
Imagine the talents that Perfect Pitch can open up 
in YOU to advance your playing, your singing, your own 
creativity and confidence. Then daami, how will you ever 
know unless you listen for yourself? There's no risk. 


Order your course now and HEAR IT Jor YOURSELF! 


HEAR IT FOR YOURSELF! Save 530, get FREE shipping +2 Bonus CDs! Our 27 Year Offe! 


We аге a proud member of the Music Indisstry Conference, an affiliate of MENC: The National Association for Music Education. 


“The Perfect Pitch’ Ear Training 
SuperCourse by David-Lucas Burge 





You! receive e8 audio CDs + + easy Handbook - 
TWO FREE bonus CDs (see below). For ALL 
musicians of ALL instruments, beginning and 
advanced, No music reading skills required. 


40-Day Money Back Guarantee: 
You will experience Perfect Pitch for 
yourself—or you get a full refund! 


WES! Prove to me that | have 
Perfect Pitch! Send me ALL 8 CDs + handbook. I'll 
listen to the first 5 CDs, [must notice mediate and 
dramatic advancements in |) my car, 2) my perlor- 
mance level, and 3) my enjovm к-г I'll return the 
course for a full prompt refund, по questions asked. 
fI decide to continue my ear training, l'Il enjoy my 

remaining 3 CDs with advanced lessons, МУ FREE 

74-minute bonus CD on Relative Pitch 15 mine fo keep 
(a $15 gift] —even if | return my course for a refund. 

1 also eet FREE: Perfect Pitch for Children (a $15 gift) 
Qur 27 Year Celebration also includes: 
FREE SHIPPING worldwide to your door! 
тт сс ва 
Use Your Credit Card or Debit Card to 
Choose a Monthly Easy Pay Plan: imore ontine) 
210 payments o ST. МА | ЈЕ 
45 payments of $2 7.84 (+ h service charge} 
J 1 payment of $139 (uo serrice chan) 


5| Smith servie chari 


&1 | SIS КЕ 1 


САВО NUMBER | EXPIRATE ПАЈЕ 


Your discount price: only $139. (List: $169.) 
You save $30 with publisher discount. 


A Send Check or Money Order 

Send vour personal check or money order for just $139 
payable to PerfectPitch.com, You save 530 and: get [тее 
ship ping world ide. (International orders: Please submit 
WMIT money order in U.S. funds. ) 


NAME TELEPHONE NUMRBEF 


ADDRESS 


CITY СТАЈЕ ІР 
EMAIL ADDRESS | We premise well never give owt your ішіп во anvont, ever 
HST RRL [5 YOU PL ЖҮ {Неза іп chk WOH il aye ІНГЕН 


| Mail to: | Or fax to: [64 41) 472-2700 
PerfectPitch. com/27years 

VIP Code: Guitar23-E (Free ship/$30 off/2 free CDs) 
1200 E. Burlington Avenue, Fairfield, ТА 52556 
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on how to sound like this song Sit www. Bos 





As heard on SCREAM AIM FIRE (JIVE/ZOMBA) 
Words and Music by Matthew Tuck, Jason James, Michael Paget and Michael Tomas * Transcribed by Jeff Perrin 












All guitars are tuned down one whole step (low to high, D G C F A D). 
Bass tuning, low to high: DG C F. 
All music sounds in the key of D minor, one whole step lower than written. 


с(05) 








[A] Intro (0:00) 


Fast 4 = 202 (w/double-time feel) 
N.C.(E5) 
Girs. З and 4 play Fill 1 second time (see bar 12) 
Сиг. | (elec. ги.) 











1 a РМ. _ EM... FM TIIIITILIE E ыы 
Eg = 
H пи ===! xc 





| | Ê = el tt - 
guam тыл үү | 


8-10—12—10— 98— 106 
БЕН B ESSE E 





(5 С(Ь5) 55 05 


Gtr, 4 (elec, widist.) 
7 = pick J dth-note ү 





helps! 
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“SCREAM AIM FIRE” 





[2. (end double-time feel) 
D5 E5 
T _ | ЕШ 1... muc t 
i [БЕБА ЕРЕ ---------Г ҚЫЬГЬУҮЫМЫҚ | 
eel = _—— 
E Mee H и FrI IT 





епа Rhy. Fig. 1 
pick жары... СМЖ 
ТА ي‎ ПЕ ЕН 
EE = 2 2; س‎ EE eee (eee eee l l l i i i iS, 
[ CY a_i. TU aT | 
зч A چ‎ 
eee) E ЕРИ ЯА — — — — 

== 0—4 б б 50 x 
end Bass Fig. 1 
a ee I 

epee Г Р” 

1 3 J w т = Fa = ss; 18-0 С ПЕЕ 

Е П EE ЖК Па SAN. UE 9 О 9 


Verses (0:26, 1:28) 


w/double-time feel 
1. Kill your enemies My brothers dead 
2. Fuck this battlefield The bullets tear 
ЕВ 
Сига. 1 and 2 
Rhy. Fig. 2 
16 РМ...-.------2----------.. КЫ ee ree er eee А КЫ ТЕЙИНЧЕ и плен 





^ 


= 
L1 L = =-= 
repeal previous chard 
Bass Fig. 2 
=== — 





around me Wounds are hurting death is 
around me Bodies falling woltes 
(35 
Gu. 1 (top) -------------- 05 
19 Ем l 





Ri ee ЯСЕ Fa EET 





кк т л ү I—31—:—31—313 F3 3-31 
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һе Pedals [ha 
“SCREAM AIM FIRE” 


Make The Tone 



































creeping for me Smoke is blinding 
calling lor me Limbs ага lying 
BS ЕВ 
1 ааа на E s aa s E EE 
|_____ | = А | | fa =ч Ж FF J Ff Ff f F lI Hf ë ë 
| | i E =) === = 
zi = (t $ 5 tin | TT j| TT T_T T 
%--5---5--5---6--5--5---2 24—2——2—— 2——2——2—— = 
hearts аге = pounding Chaos soon ignites 
men are crying euch a hurttul sight 
ir. Û itap) ---------------) G5 
25 EB oe И mE mmm алатыны DM T 2227222 ma m ee РМ 
BE) ГЕН ol SR eS ae E 





B == 
и PF үгу UU f F pF PF у ғ ҮР ҰҒУ J J if J 
Бектен puer] Ay Lr f 


Gtr, 2 (botbom) ------------і 
Se е ee Чы сн M I————x——COA———————— -—— —————— ———— —— صصص‎ eee MM] 
سی اک‎ TE 


e ? 0 ° 0 ° 9-9%- о, о 9 0 ? 9 =a a 25 БЕ sassa SER. CERE map ka ЕШ | 






































Tha call is mada it's one for all Will | meet ту maker 
The call is made it's one for all Take no — prisoners 
06 B5 ES 

28 1 c —————" : 1 ———— — Е end Клу. Fig. 2 
і 
Е m = І 
rg eme (и Socal БЕР rom Wee ата ЕТЕ E (y rid = 
ишин Ej Roe ЈА ل‎ ЕСІ | + a E | 

аы — = = | 





Pre-chorus (0:45, 1:47, 3:10) 
(епа double-time feel) 


Over the top over the top 


l. 7. 
Right now it's killing time killing time 


G5 05 E5 65 05 (E5) 


Gir. 3 plays Fill 2 оп 3rd Pre-chorus (see below) 
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“SCREAM AIM FIRE” 





Over the top over the top Right now it's killing time 
G5 05 (E5) 





Chorus (1:04, 2:05, 328) 


w/double-time feel 
(1.) God has spoken through his conscience 
(2.) God has spoken through — his conscience 
(ES) 


Gir. 2 plays Rhy. Fig. ! (see bar 3) 
Geir, 1 
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The Pedals That 





“SCREAM AIM FIRE” Маке The Tone 


I. [2. | Ist time, go back to [B] 2nd Verse 
death 011 grows higher higher (Ist time) Charge 
death — toll grows 
55 05 05 E5 
Girs. 1 апа 2 substitute Rhy, Fill 1 third lime (see previous page) 























w/half-time feel 
гім time) Scream aim fire 
E5 
Сета, 1 and 2 
RM ee ARR ARRARAMA AMA AMAA i 
p T ee | asas 
Seer À 
a ус Soe fe l Jj ж дм ма уу jJ | "у FP Py = — |] 
ост CS SS GINGE т ME БРИНЕ TS БРИ pisina ge аркаде, танан Tg kika етен ete Бао ЕЧЕН 
== ee ПС SSS eee Ін БРЕ ПЕСЕН eee ee ee [И en eee eee” ee енен eee жаа aaa ee 
EE il | ИШ ШШШ се / ЖЕ но P 
Hasa 
пи LICE SES Yt = . ime CT 
a A ee ج‎ 








(ist rime) Stream aim fire 
Lig. 174 
| Ae сызы a ea а у ШЕНЕ Еа ен 








a ST TW DEM MN] 

' ЖЕН ЖИЕ. _г IF f PF “~ Ff PF l| у" Ff ~“ Ff «<< J Ff xu ШЕР 
' tt oer —И 
се j j| j| ух, a) ا‎ | = Somme |. E 
ERES EH / ДЕБИ БЕРЕМІН L. ⁄ 




















(2nd time) Scream aim fira 
ЕЗ 
66 Ct See = = =m u= m m m m = m m m m m =m m s m m m m m m = = gm m s a mim im m ш шш шшш шш шш шшш ш шш шшш шш шшш шш шшш шшш шш m = m шшш шшш = = m = s m = = = ı PH. — 
ne, исан] 
ee NONEM икен 
— ESSE SS ЕНЕ ЕЕЕ Î TT 7 
NEUE a 
= н = Шаш маш “| Р, 
pitch: DŠ 
| iii 22— 222 === = РЕНЕ Ае oe S| 
2nd time, skip ahead to [G] Outro 
G5 05 85 























ла erg Q ñ 
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“SCREAM AIM FIRE” 





[F] Guitar Solo (251) 
w/double-time feel 


E5 
Girs. 1 and 2 play Rhy. Fig. 2 (see bar 16) 
Gtr. 3 (erwah) 














$ 3 
15—13—16 15—19—1 
peu uec пе пио ге 
е, = a a REESE 
Г л к үү паса 
EE L ل‎ 
3 3 3 
1 
Сиг. 3 — 
83 i J е 
8—17—15—17—— — 19—17—15— 
I————— Ғғ 
о Г тт тт ГЕ = 
анин DES БҰМЫН БАРИ ЕН нен EX неше ees ралы жетек оша pu ан EES [SON ЖЕН 
SS EE пас ди EE 
BER у , FEES Бе ыя ES ERE EE | Dd у 
ок. 4 uva 
———15—14—12—14 = 15—14—12 - === 15—14—15—12—15—10—15 = 
ари иан кини — 12712 ту a о. „ин. данка 
г P lad EIER DE жілігі mal Г у 
EE у / LILLE. E у 
| go back to [C] Pre-chorus 
Ger. 3 05 B5 ES 
19-15-12-15-12-15-12-15-12-15-12-15-12-15-12-15-12—,—— — — — 14-15-17(17)}—, 
ee шелін Se а есер — —15- 14-18 ГГ eo 
pese pede рр БН p БЕЗ E E TELE — 12-14 18 к ТЕ 
Rae ожа сб Бә Әке ШЕЕ [ЕЖЕ anzai ШИШЕ] EE қ EE om БЕ ee ған Ku (ee 1 ETET ii al EE EE asal 11444. НЕҢ БЕНЕН | 
alu RM alll I 3 > 3 3 
[G] Outro (420) 
N.C. ES 
Girs. 1 and 2 
MAU үү 





EEE EE ee LLLI ee LLLI 4 
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BY CHRIS GILL 


VER THE PAST few years, Epi- 

phone has reinvented its image 

by taking on the role of a rebel- 
Пом young upstart, challenging even 
its own status quo bv introducing the 
upscale Elitist line and Slash and Zakk 
Wylde signature Les Pauls. These mod- 
els seriously upped the ante in terms 
of materials and features, but they re- 
mained competitively priced, a combi- 
nation that fits right in with Epiphone's 


for your hard-earned dollar. 

In the process, Epiphone's guitar 
line has expanded rapidly with models 
that offer uncompromising workman- 
ship, playability and tone—qualities that 
make the company's guitars attractive 
choices for discriminating players rang- 
ing from beginners to experienced pros. 

With the introduction of its new 
Prophecy Series solidbody electrics, 
Epiphone has shattered the рпсе/ 
quality barrier. Featuring hand-stained 
quilted maple tops, 24-fret necks with 
jumbo frets, and pro-quality options 
like EMG-81 and -85 active pickups 
and original Floyd Rose tremolos, the 
Prophecy models offer the features and 
craftsmanship of custom guitars, yet 


companies' entry-level models. 


AT PRESENT, EPIPHONE offers eight 
Prophecy models—essentially four 
different body styles (Les Раш, Sû, 
Futura and EM-2), each with two 
finish and hardware or pickup op- 
tions. All eight models share a 
D-profile satin-finished neck with 

"blade" fretboard inlays, knurled 

metal knobs with pearl inlays, 
Epiphone's patent-applied-for 
straplocks and binding sur- 

| rounding the body, headstock 
у and fretboard. The Les Paul and 
SG Prophecy guitars are available 
in two varieties: EX, with EMG-81 


| 
| 
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philosophy of offering exceptional value : 


they're priced to compete with most | 


Epiphone Prophecy Series 
electric solidbody guitars 
: and -85 pickups, black hardware and 


: a transparent Midnight Ebony finish; 
| and GX, with Gibson Dirty Fingers 





LIST РЕК ЕЗ: ЕМ-2 EX, 


$agg.oc; EM-1 FX, 
име oo 96 EX, 5G GX 
3nd Futura EX, 50165 0 
utura FX рак тајнама 
Les Paul EX, Led Poul 
G x, 51,155.02 
Epiphone Guitars, 
epiphane.com 
SCALE LEMGTH: 
24 3/4 inches (Les Poul, 
50, Futura], 25 1/1 
inches [EM-2] 
FINGERBIOARD: 
Eh чу (Les Paul, 56], 
ноу (Futura, 
ЕМ-2) 
FRETS: 24 jumbo 
BOO: Figured quilted 
maple top with body 
af mahogany (Les Paul, 
50, Futura) or poplar 
[EM -2] 
NECK: Mahogany (Les 
Paul, 50, Futura] ог 
hard rack maple (ЕМ-21 
BRIDGE: Locktone stop 
tailpiece (Les Paul, 5С 
and Futura EX mode ls}; 
Floyd Rose lacking 
trernalo (Futura x 
and EM-2 FX); string 


through body (ЕМ-з EX] | 


РККИРЕ EMG 81 

ім idge i and 85 гы ck [Les 
Poul £X, $G ЕЖ, Futura]: 
Gibson Dirty Fingers 
[Les Paul GX, 5G GX) 
Epiphone EpiArtive 
(ЕМ-2) 

ПОМЕНЕ Gotoh [Les 
Paul, SG. Futura); Epi 
P hane (ЕМ- -2] 
CONTROLS: Master 
volume and tone (Les 
Раш, $G, ЕАА-2]- neck 


volume, bridge volume, | 
|: МО MATTER WHICH Prophecy model you 
: choose, you get the same smooth-playing 


master tong [Futur 1]; 
push/pull valurnme coll 
tap (Les Paul СХ, $G 
GXk push/pull volume 
active (passive [EAM -2]. 
three-pasitian pickup 
selector lall 


humbuckers, gold hardware and a 


: transparent Black Cherry Finish. АП 


Les Paul and SG models have ebony 
fingerboards. 
The Futura models, which have 


: the distinctive, angular body shape of 
E Gibson's original Fifties predecessor to 


the Explorer, offer a different feature 
set, Both models include EMG 81/85 
pickups and rosewood fingerboards, 


| but the FX version has a Midnight 


Ebony finish and a locking Floyd Rose 
tremolo system while the EX has a 
Black Cherry finish and a LockTone 
Tune-O-Matic stop tailpiece. 

The EM-2 models resemble Gibson's 
short-lived M-III and M-IV models from 
the early Nineties but without the re- 
verse headstocks. Deviating from the de- 
Siem features of the other six models, the 
ЕМ-25 have 25 1/2-inch scales, maple 


| bolt-on necks, poplar bodies and Epi- 


Active pickups. The EM-2 EX has a blue 
Midnight Sapphire finish, Tune-O-Matic 
bridge and string-through-body design, 
while the EM-2 FX boasts a Floyd Rose 
trem and Midnight Ebony finish. 

The Les Paul and 5G GX models 
feature a push/pull volume control that 
lets you split the Dirty Fingers pickups' 
coils to produce single-coil tones. The 
EpiActive pickups on both EM-2 mod- 


els operate in either active or passive 
: modes by engaging the push/pull vol- 
: ume control. The EM-2, Les Paul and 
: SG models have master volume and 
: master tone controls, while the Futura 
: offers individual volume controls for 
: each pickup plus master tone. 





fast action on every guitar. The jumbo 
frets are expertly filed down to a low, 
almost flat profile that creates a3 “fretless 


| wonder" feel, while it provides plenty of 


metal to keep your tone true as vou bend 


k 


TREMOL-NO TREM CONTROLLER 170 EVENTIDE MODFACTOR PEDAL 172 FENDER JIM ROOT SIGNATURE TELECASTER 174 TECH EDUCATION 176 
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: anchored where you want it. If you're 
: considering a Floyd Rose-equipped 
: model, note that the tremolo is flush 
: mounted Van Halen-style (Le. nonfloat- 
` ing), so while you can dive bomb, you 
: can't pull up on the bar. 
: In my testing, the weight of each 
: model varied rather significantly, 50 I 
- suggest you try before you buy. Even 
: with the quilted maple tops, the SG 
: models had the comfortable, light feel 
: of a vintage Sixties SG, and the Les 
: Paul models had the "just right" weight 
: you'd expect for a new Les Раш. How-  : 
: ever, the Floyd-equipped Futura FX felt : — 
: significantly heavier than my almost 
: featherweight stop-tailpiece Futura EX 
: example. I noticed a similar but not as 

. 1 drastic weight difference between the 

: 5: EM-2 FX and EM-2 ЕХ. 

222 When it comes to killer pickup 

. : tone, the Prophecy models offer play- 
: ers a buyer's market. The EMG-81 
: bridge and -85 neck pickups deliver 
: exceptional definition and dynamic 
| range that's perfect for most modern 





· me кере : metal styles. The Dirty Fingers hum- 
idis reir ieee MEME asa ; buckers deliver classic Gibson hum- 
з aya T VOR СҚС ТЕККЕ и du ee ae ee RR UAE E на му ! bucking tone with fat midrange and 


: hotter output that overdrives amps at 

: lower volume levels. The EpiActive 

| pickups sound remarkably clear with 

: distortion and put out smooth, glassy 

: clean tones. The passive setting pro- 

: duces similar tone with slightly mel- 

: lower output, but it's a godsend that 

: will let you finish your set should your 
: batteries die in the middle of a gig. 


| THE BOTTOM LINE 
: EPIPHONE'S PROPHECY GUITARS 
; compare favorably with guitars 

: costing two, three and even 

: four times as much. They offer 

: such incredible value that they'll 
; make you forget the recession. 
: In fact, most of these models 
: sell for street prices that 

: will leave you with change | 
: from your economic- j E Tee NU URN 
: stimulus check. 4 ds 





wide, flat and shaped to deliver the ideal  : ` АЛӘМ models feature 


ipa ss STUNNING QUILTED | SOMME MODELS ARE 
balance of speed, comfort and tone. The - : hue eire rca Ea: MAPLE TOPS VERY HEAVY 
satin finish feels smooth, but not slick, 3 agg iri E PRO PICKLIPS AND FLUSH-MOUNT FLOYD 


and helps you keep your fretting hand НИ ПИ Mais FAST NECK | INSTEAD OF FLOATING 
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Egnater Tourmaster 4100 head and 4x12 cabinet 


Зи BY ERIC KIRKLAND 
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RUCE EGNATER IS A patriarch 
B of modern amplifier design and 


performance, with more than : | uem ea аноними шы ининин Инн нинин аныны нен тыы 
30 years of amp building to his credit. : ИР НИ cacti АҒ ДЕР ЕР ОН ae Se SER EY 
His famous Eighties-eraachievment : ЕИ Wr d PP deep 
of balanced and intense high-gaintone  : На ЕН не е бы ант тула ELE DE 
undoubtedly inspires countless modern : mas прими мини ennt av aei ЕНЕНЕ 
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amplifier engineers and remains a pri- 





mary reference for contemporary bou- 
tique distortion. Chief among Egnater's 


talents is the design of complicated mul- : 


tichannel affairs, aptly evidenced by his 


massive contribution to Rocktron's TOL : 


series amps and Randall's revered Mod- 
ular Tube System (MTS) amplifiers. 
Egnater's new Tourmaster head 
blends his gifts into a 75-pound behe- 
moth packed with features, sounds and 
gain levels. Its four preamp channels, 
contour circuit and voicing options cre- 
ate enough tonal variety to satisfy most 
plavers, but Egnater's Power Grid watt- 
age control feature increases the amp's 
versatility exponentially, allowing play- 
ers to assign one of five power levels—10, 


20, 25, 50 or 100 watts—to any of the four : 


channels. It takes a lot of tubes to run an 
amp like this, and Groove Tubes supplies 
them all: four 58815 and eight 12АХ 78, 


FEATURES 
only numerous, they're also useful. For 
а start, the amp has high- and low-gain 
inputs and four preamp channels: Clean, 
Vintage 1 and 2 and Overdrive 1 and 2. 
Each channel has an identical set of con- 
trols for volume, contour, treble, middle, 
bass and gain, with an additional switch 
that sets the channel's overall voice to 
either classic or modern. The contour 
circuit is a switchable voicing tool that 
shifts the midrange curve from focused 


Eile 


A EE I раша 


EE жата 
ЕЕ FE ГГТ EE K Ú T 
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Located on the head's back panel, the Power Спа йен | 


| Switchable bebween so, 


: arealso master controls for global output 
: volume, reverb, presence and density. 

: Remote activation of all four channels, 

: the effect loop and reverb come via the 

: supplied six-button footswitch. 


Egnater took full advantage of the 


| back panel's real estate as well, offering : 


a channel-assignable and switchable 


: tube-driven series/parallel effect loop 
: with send and return level controls, a 

| speaker-simulated recording output 

: with a level control, a tube-biasing test 
: point and dual-speaker outputs with 

| four-, eight- and 16-ohm settings. 


A custom-designed transformer lets 


: the Tourmaster offer assignable power 
: options as well, which are selected 

: through the back panel's Power Grid. 

: Using slider switches, the operator can 
· set each channel's output power as 


LOO, 50 or 20 watts, while a half-power 


| switch reduces those settings to 50, 25 

3 and 10 watts. For this review, I ran the 

| amp through one of Egnater's rugged 

| Tourmaster 4х125, which feature Celes- 
: tion 30 speakers and removable, lock- 

: ing track-style casters. The cab's jacks 

; automatically sense impedance, making 
: connection to any amp a no-brainer. 


: CREATING STIMULATING TONES 

: couldn't be easier, thanks to Egnater's 

: signature compression, which doesn't 

: limit dynamics so much as it enhances 

: the tonal strength and helps to focus the 
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г UST PRICES: Tourmaster 
: poo head, 51,393.99; 
| Tourmaster Series 412, 








$099.95 





Egrrsarber Custom Arif- 


у | dation, egnateramgpr. com 


POWER OUTPUT: 


DO, 25,50 and 100 watts 


` CHANNELS Four, with 
| eight modes 
| CONTROUG Power and 


standby switches; (per 


: channel) classic/modern 


“Не е; chanmmel 
select button; contour 
activation button; gain, 
master, contour, Ereble, 
middie amd bass knobs; 
global output volume; 
global reverb level, 
presence and density 


controls effect loop 


send and return level 


: controls, series parallel 


switch, and channel as- 
signment sider $witch; 
recording output vnl 


: control; bias adjust 


ment; impedance seler- 


| tor; Power Grid switch 
: and hal-peower slider 
| COVERING: Black and. 


: tantextured vinyl, 


hemy-welght black- 


: and-tan basket weave 


grille cioth 


Groowe Tubes $881 
[feu r) and TAXI (eight) 


: TBURMASTER 4124/8 
: CABINET: Birch, with 


metal handles and 
corners, nubber feet 
and detachable casters: 
automatic Impedance 
sensing (4/06 ohms 
топо, 8 ohms stereo 
per side) 


` SPEAKERS: Four 


Celestion Vintage yo 
DIMER SION: 


30 x 14 330 


| WEGHT: 98 pounds 





жы 
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amp at high stage volumes. The classic 
voicing is more open and airy, while the 
modern setting tightens the response 


: and increases punch. Clean/Vintage 1 

: has no trouble creating tones from the 
: beautifully dark and spongy Blackface 
; ега and does a pretty convincing late- 

: Sixties Deluxe impersonation at low 

: power settings. There's a little more 

: brightness and gain in Clean/Vintage 

: 2, making it ideal for blues soloing and 
: adding hair to clean rhythm tones. 


Where mast British-style overdrive 


: channels are sharp and jagged, Egnater's 
: distortion is rounder, more granulated 

: and equally detailed throughout the fre- 

: quency spectrum, The Overdrive | chan- 
: nel exemplifies these characteristics well, 
: generating enough distortion to cover 

: most of the classic rock bases and can 

; even venture into metal realms. Over- 

; drive 2 unleashes all of the Tourmaster's 
; gain through an aural sandstorm of musi- 
: cal particles, and it still manages to track 

: and define each note with maximum 

: punch. The reverb is subtle, but it won't 
‘overwhelm overdriven tones. 





THE BOTTOM LINE 


| BRUCE EGNATER'S ALL-TUBE Tourmas- 
: ter 4100 is a welcome addition to the 

: growing population of do-it all super- 

; amps. Players will appreciate the Power 
; Grid's five power options for each of the 
: four channels and the unique way that 

: this amp's easily controlled response 

| rewards. Best of all, the Tourmaster's 

: tonal variety supports any style of music 
; at about half the price of similarly ap- 

; pointed amplifiers, # 





РОМА ЕН СЕЛО РЕГ ГЪ 
FIVE POWER OPTIONS IN 
EACH CHANNEL HUGE 
RANGE OF ORD-5SCHOOL | 


REVERE COLADO 
BE MORE LUSH: 
WEIGHS АТОМ 


AND MODEENM TONES 
МОЛЕКУ FEATURES: 
RELATIVELY LOW PRICE 





Seymour 


Dancan 


ma Agan 
©; “лене E е 


FUSIONIVIATCHED 


NICKEL WOUND 


Aggression. Destruction. Doom. It's all nght there in the video demo 
of the SFX-04 Twin Tube Mayhem on seymourduncan.com. 





Toe Jam! 


sel the controls for the heart of the funk AE 
with the new Fender® Classics Phases ` ا‎ 
. Is big, solid and simple—with 
great, swirling phase shifter “whoosh” 
from a little to a lot, all with classic 
Fender design, sound and power. 
Right at your toes. 
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Peterson Body Beat compact pulsing metronome 





= ВУ EMILE MENASCHE 


Ps 


ETERSON I5 BEST KNOWN for 
p its tuners—high-end strobe 

devices, to be precise. And “pre- 
cise" is definitely the word for them: 


| Tempos can range from 40 to 216 
| beats per minute (adjustable in 1-hpm 
; increments), with one to nine beats 





г LET PRICE: $323.00 
` Peterson Electronical : 


(or higher-pitched beep) indicates the 
first beat, though you can disable this 


the StroboFlip I reviewed a while back Products, Inc , feature, along with any indication of 
may be the most accurate and flexible : Petersentunerseom : measure boundaries, by setting the 
portable tuner out there, though it АЕ йа” | beats per measure to zero. 


comes with a somewhat steep learning 
curve, So I was curious to see if Peter- 


The beep can be emitted through 


OUTPUTS: 1/81 Vibe ` : · 
| the Body Вез 5 internal speaker ог 


СПЬ output, 1/8-inch 


son's portable metronome, the Body headphone, internal : its headphone output. In addition, a 
Beat, is as innovative and complex as speaker : flashing LED provides visual refer- 
the company's tuners. I Laid US ; ence. The choice of beat divisions is 
The answers are "yes" and "no." The : донт Five cunts | generous: from quarter beats to 32nds, 
Body Beat is definitely innovative; it's POWER: Onenine-voit : with everything you would need іп 
also pretty simple to operate (I mis- battery between. Other features include a 


laid the manual and never needed it). 
While it can emit a pulsing tone like 
a standard electronic metro- 
nome, it's unique feature 
is its ability to send a 
vibrating pulse to the 
included Vibe Clip, a 
remote plug-in device 


volume control and a 
button to activate an 
A440 reference tone 
for tuning. 








a musical value in feeling 


that attaches to your the pulse. According to 
belt line and allows you studies that the company 
to literallv feel the beat. cites, when the body feels 


It's handy in environ- 
ments where you either 
wouldn't be able to hear 
а standard metronome 


the beat, the mind is freer 
to focus on a playing My 


The mode pach and ami 
or where one would keys let you set terpo, beats per 
annoy others, bleed into аи и 
microphones and so on. 

But how well does it tests with the Body Beat 
actually work? Read on. confirm this. With the 
| unit in vibrate mode, I 
FEATURES found it much easier to 
THE BODY BEATS maintain tempo, even 


controls are minimal: 

a mode button and two 
arrow keys let you edit 
tempo, beats per mea- 
sure and note division. 


when I was playing com- 


side for me (though 


the Vibe Clip tickles! 


- still, this gem works 
| flawlessly with practi- 
: cally any tremolo, 


: takes only seconds to 
` choose any of these 
; eptlons, and regard- 








| | others ltconsistsofa : lessofhow yousetthe ` anditdoesn'trequire ; ШТРЕКЕ буро 
without throwing the  : newspringdlawand - Tremol-No,itseemsta © permanent modifica- . MANUFACTURER: 
other strings out of : aguiderodthatfits | : increase every instru- : tionto your guitar, | : Tremol-No,LLC, 
tune, and interfere : between the claw and : ment's sustain, Better : —fric Kirkland ; Wremai-na.com 
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PETERSON SAYS THERE is : 


plex rhythms. The down- : | 


others may love it) is that | | 


| THE BODY BEAT’S RHYTHMIC flex- 
per measure. A more intense vibration : 


ibility, ease of use and innovative pulse 
feature make it one of the most effec- 


t tive practice tools available. # 


UNI WUE PU BLS 
FLE КЕ RHY TH m 


THE DEBUT OF THE Moog Guitar at Summer 
МАЛАМ 2008 bright to mind previous 
attempts to make guitars mone synthlike, The 
Moog Galtar isn't a gutter synth, per se, but 
with features like continuous sustain and a 


alled filter, it's a descendant of 
the first guitar synth: the Roland GRAD. 

Introduced in 1377, the О-оо was actually 
a guitar synth system, comprising an Ibanez- 
made Les Paul-style electric guitar/cantraller 
and a synthesizer unit with more than 40 
controls and switche: A separate floor unit, 
the РСЕо footswitch, alowed the user to 
create and select from three preset sounds, 
іп those days before Мири, the GR-500's com- 
ponents hooked together with a 24-pin cable 
about the diameter of а garden hose. | 
a honeyburst finish and an expansive knob-lad- | 
en panel that gave control over the synth aî 
four sections: Guitar, F rible, Bass and 
a solo-synth section caBed Melody. The guitar 
had а single humbucker pickup for standard 
guitar sounds and а hexaphonic pickup that 
allowed the synth unit ta track the pitch of aach | 
string with a fair degree of accuracy. іп addi- 
tion, magnets planted within the body allowed 
the GR: sea ta produce continuous sustain on 
demand, though they Hia added significantly 
ta the instruments weight. 

5o what did the GR-yoo sound like? The 
Paly-Ensemlbie could produce convincing 
bowed string tomes, bats tones were a no- 
brainer, and the synth's Melody section gave 
guitarists complete control over the бүт 
components, Mowing a full range of sounds, 

GR-zoo are rare, especially complete 
ystems, which is a shame, Without the synth 
unit and the cable to connect it, the GE-goa 
gustar T just a guitar. — uriy apie 
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1-800-4-SAMASH 
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tthe Sear in review 


‘MOD ALMIGHTY 


Eventide ModFactor pedal 


: lators (LFOs) to modulate the signal. 
: The primary LFO governs the overall 
: sound in much the same way as a 

: basic stomp-box effect. The second- 

; ary LFO modifies the operation of the 
| primary LFO, allowing for very com- 
; plex sounds. 

: Three knobs govern the primary 

: LFO: depth, speed and shape, which 
; selects the waveform or pattern of 

: the modulation effect. These are 





ЭЖ: BY EMILE MENASCHÉ 





save you some reading: The 

Eventide ModFactor is among 
the best-sounding modulation-based 
stomp boxes I've ever tested. It's also 
easily the most versatile modulation 
pedal I’ve used. I say this upfront be- 
cause, with its roots in the profession- : 
al studio world, the ModFactor may  : 


I F YOU'RE FEELING lazy, let me 





seem intimidating to guitarists that phaser, Q-Wah, flanger, : Pretty easy to use and should feel fa- 
are more comfortable with bread-and- : „магу, : miliar to anyone who has used a cho- 
butter, three-knob stomp boxes. And тынса | син PT : rus or flanger pedal. The secondary 


while it is certainly more intricate : ROOTSWITCHES: Active 3 БЕО adds to the complexity of both 
than your average chorus or phaser : бурені SlowiFast; Tap 


| : ModFactor's tone and the operation. 
pedal, the ModFactor is far from diffi- : 


: Its controls include D-Mod (which 


cult to use, and it rewards with a sonic : RE 3 is mated to Depth), S-Mod (mated to 
payoff unlike any other modulation ' AUDIO OUTPUTS: : Speed), Mod Rate and Mod Source. 
pedal I know of. Two ua-inch : Using these, you сап dial up sounds 
: Tun | imagine юп ; that range from classic to bizarre, 
EAI UNE : pedal input, ua-inch The X-Knob is sort of a wild card 
NOW THAT YOU KNOW it sounds ; auxiliary switchinput, that changes with every effect. With 
good, let's take a look at its impres- wur "waqaq In, Out  : chorus, it controls feedback; with 


sive feature set. The ModFactor has 
10 modulation effects culled from the 
Eventide rack stable. These include 
chorus, phaser, Q-Wah (auto-wah), 
flanger, ModFilter (stereo modulated 
filtering), rotary (rotating speaker 
emulation), TremoloPan, vibrato, a 
complex delay/frequency modulation 
effect called Undulator, and RingMod 
(ring modulator). 

Each effect can be modified using a 
bank of 10 control knobs (ап 11th knob 
selects among the effect categories) 
and the results saved in the location 
of your choice, The knobs are context 
sensitive, which is a fancy way of say- 
ing that their operation changes de- 
pending on the active effect. There are : ж 
"big-picture" knobs like Intensity/Mix, | اا‎ | > 
which controls the blend of affect- = 
ed and dry signal, апа Туре, 
which selects the 
variation of the 


effects within 


: phaser, it controls the number of stag- 
: es; with rotary, it controls tone, and so 
: on. In addition, there's a 1/4-inch ex- 

: pression pedal input so you can control 
- parameters in real time. 

: ‘The front panel has three switches. 
: One activates or bypasses the effect; 

: the second selects between fast and 

- slow modulation times, and the third 

: lets you tap in tempo. (If you want to 

: rack-mount the ModFactor, you can 

: plug а three-button auxiliary foot- 

: switch into a 1/4-inch jack on the back 
: and use it to duplicate the functional- 


| ДВЈ кіп 
г WEIGHT: 2.15 pounds 
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a particular Vui [. 


category—for = 


example, with 
the phaser, 
you can choose 
among Negative, 
Positive, Feed- 
back and Biphase 
modes. Unfortu- 
natelv, for all the Mod- 
Factor's deep functions, 
you can't use more than 
one effect at a time. 

The ModFactor uses а 


pair of low-frequency oscil- 


The large LED screen H 
bighi and easy tà read, 
even H you're a near. 
зе wha 
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: ity of the main switches.) ModFactor 

|! also operates in Bank mode, and here, 
: the switches can also be used to select 
: among 40 user presets. 


The ModFactor works in stereo or 


; mono with both instrument- and line- 
; level signals, so you can use it with 
: aguitar amp or with a mixer. Other 
: connections include USB (for software 
: updates) and a power supply input. 





: THE MODFACTOR'S SHEER complex- 

: ity can be intimidating, 50 in some 

: ways, ignorance is bliss. Because it has 
: real knobs, you can dial up a sound 

: you like without necessarily knowing 

: what you're doing. I don't recommend 
: ignoring the manual, but you don't 

: have to memorize the details to get 

: great sounds, 


And great sound is the ModFac- 


: tor's main appeal. The chorus is lush, 
: butit can also deliver subtle depth 

: without reducing clarity. The phaser 
: is rich, creamy and flexible enough to 
: fit a range of styles. The Q-Wah actu- 
: ally sounds like a wah pedal, but you 
: can also use it for some truly strange 
: textures. The flanger can do the “jet- 
: engine" thing but also delivers more 

: moderate tones. The other effects are 
: each as good in their own ways. 


The ability to tap tempo and select 


: both fast and slow versions of each 

: sound is great for live performance. 

: There are many situations within a 

: song where switching speeds in the 

: middle of a solo, for exam ple, adds 

: drama. The display shows you the 

: tempo in metronome style as well as in 
: heats-per-minute. 


THE BOTTOM LINE 


: [COULD DOUBLE the length of this 
: review by detailing all the variations 


within just one or two presets, and 

indeed, the sheer number of sonic 

k choices might scare off some play- 

ers. Suffice to say the ModFactor 
is the holy grail of modulation 

| pedals. It has the fidelity of rack 
gear with the soul of a guitar 
pedal, delivering pro-quality 

sounds and hands-on control. ж 


AAALAC ARRAY DE 
SOUNDS; DIRECT CONTROL 
CNER ALL PARAMETERS 


яғ. RS IE 
Lap argu ТЕ. 
SIñBALBEITAPBIECH T EFFECTS: 
ЕХРЖМЫЫЫҒУЕ 


S FORBSAATINVE DISPLAY 
WORKS ҰЯТЫ 
IAS TRE МТ. AND 
LIME-LEVEL ИСА 5 





FRIGHTENINGLY GOOD. 
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LOOKING FOR EXCEPTIONAL TONE? Then prepare to be shocked. 
Native Instruments’ GUITAR RIG SESSION combines new GUITAR RIG 3 ХЕ software 
with a portable, studio-quality audio interface... all at a very un-scary price. 


You get a selection of the best-sounding amps, cabinets and effects from 
GUITAR RIG 3 — the world’s No.1 amp modeling software — plus a full-featured 
audio interface with mic and guitar inputs, 24-bit/ 192 kHz sound, and a solid 
black aluminum housing. Packaged with the Cubase* LE and our new POP DRUMS 
soundpack, GUITAR RIG SESSION is a complete, tone-heavy recording system that 
has our competition feeling a little, well, frightened. 


Visit www.native-instruments.com to learn more. 


[NT] NATIVE INSTRUMENTS 


THE FUTURE OF SOUND 











fee the gear in review 


ROOT OF ALL EVIL 


Fender Jim Root Telecaster 





"- BY CHRIS GILL 


NE OF THE MOST versatile gui- 

tars ever made, the Fender Tele- 

caster is a great choice for play- 
ing blues, country, classic rock, punk, 
reggae, jazz...pretty much any style of 
music—except metal. The traditional 
Tele, with its twangy single-coil pick- 
ups and distinctly curved fretboard 


radius, may be fine for chicken-pickin', - 
bluesy bends and jangly roots rock, but : 


trying to conquer the fire and fury of 


shred with a Tele can be like driving an : 


AMC Pacer in the Daytona 500. 


Recently, several hard rock and met- : 


al guitarists have helped develop cus- 
tomized versions of the Tele, making it 
a viable choice for a new generation of 
players. Fender's two Johns signature 
models and the Custom Telecaster HH 
offer humbucking pickups, a flatter 
fretboard radius and other features 
that are geared toward heavy high- 
gain tones, jackhammer rhythms and 


precision soloing. But the ultimate Tele : 


for metal players may be the new Jim 
Root Telecaster, a 
stripped-down, hot- 
rodded shred ma- 
chine that's built for 
comfort and speed. 


| 
" 


| 

TURES | 

THE JIM ROOT | 
| 








TELECASTER may 
have the same curvy 
single-cutaway body 
shape, one-ply pick- 
guard and slim six- 
on-a-side headstock 
as the classic ver- 
sion, but the simi- 
larities pretty much 
stop there. The big- 
gest difference is the 
slab mahogany body, 
which replaces the 
Tele's traditional 
ash or alder tone 
woods. Mahogany delivers warmer, 
darker tone with pronounced mid- 
range that's better suited to distorted, 
high-gain sounds than the brighter, 
snappier tones of alder and ash. The 
upper bout is contoured Strat-style to 
make the guitar more comfortable to 
play, and the neck heel is contoured 
as well to provide better access to the 
upper frets. 

Instead of wimpy single-coil 
pickups, the Jim Root Telecaster is 
equipped with a pair of EMG active 
humbuckers: a 60 in the neck posi- 
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: rock-solid maple neck feels more like — : : 
: what you'd find on an Eighties Charvel : 

: superstrat. The scale is Fender's tra. — : 
: ditional 25 1/2-inch length, which is 
: perfect for maintaining string tension 
: when you slap on heavier strings and 
: tune way down. i 
Controls are stripped down to a single : 
: volume control and a three-position ] 
: pickup selector switch, The volume con- : 
: trolis mounted near the bridge bucker, 
: where you can easily reach it to perform 
| volume swells, while the pickup selector | 
| is positioned below, just outof the way = : 
; butstill within easy reach, at a Strat-stvle : 
: angle. All the metal hardware, includ- 

: ingthe locking Schaller Deluxe tuners, 
: strap buttons and the six-saddle string- 
: through hardtail bridge, are finished 

: inflat black. Finish options include flat 
: white with a contrasting black pickguard : 
; and ebony fretboard, and flat black | 
: with a contrasting white pickguard and 
: maple fretboard. The guitar ships in a 

: cool black-and-white tweed case with a 
: blood-red velvet-plush interior. 





: ШЕТ PRICE: $1,299.09 


: EMG- [bridge], 

; EMG-B5o (neck) 

| Schaller Deluxe 

: CONTROLS: Master 





tion and an 81 at the bridge. With its 
12-inch radius, flat modern C profile 
and 22 Dunlop 6100 jumbo frets, the 


ӘЕНЕЛЕМІАНГ 


| THEEMGHUMBUCKERS provide the 

: first clue that this guitar won't sound 

: like a typical Tele. The EMG-60 in the 
: neck position pumps out fat midrange 
| and sparkling treble that's like a cross 

; between a P90 and a hot Strat neck 

: pickup, but with the tight, beefy bass 

: that only an active humbucker can 

: deliver. With a clean setting on the 

: amp, the neck pickup sounds punchy 

- and assertive, almost like an Е5-335, 

: and when you switch to the distortion 
: channel it begins to sing with thick 

: sustain and excellent definition that 

: solo shredders will love. The EMG-81 : 
: bridge humbucker, in conjunction with | 
: the mahogany body, delivers bone- : 
- erunching rhythm tones, with plenty of : 


. і satisfying chunk when you palm mute, 


: : and its high output will drive even the 
| 1 meekest amp into overdrive. 


If you've ever found a Tele's neck 


: too clunky and chunky, the Jim Root 


° Telecaster's neck will surprise you 

: with its sleek, streamlined feel. The 

. tall-and-wide jumbo frets give the 

: fretboard a scalloped feel, but without 
: that awkward "floating" sensation. Тһе: 
: flat, rounded profile of the C-shaped 

| neck provides exceptional comfort for 
: players who often shift from anchoring | 
: their thumb on the center ofthe neck : 
; and at the top of the fretboard. 
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THE ЛМ ROOT TELECASTER combines 


: the best features of several instruments 
: across the ages: the shape of the Tele- 

: easter, the body material of the Les 

| Раш Special and SG, and the neck and 

| electronics of a Charvel. As а result, it's 
: the perfect Telecaster for any metal or 

: hard rock plaver who has always loved 
: thelook of a Tele but never jived with 

: its tones or playability. # 


p _ | 


FAST МЕСЕ: GREAT METAL 
AND SHEED TONES 


AO TONE CONTROLS 


TASTEFUL ТҰҰО-ТОМЕ 


ЗОО 





DISCOVER GREAT TO NE М | 





DISCOVERY. SERIES 
' | | рО AND TONE 

| ` | y STO SUIT ANY PLAYER 
А clever mix of Neodymium ВА ap 1 | УМА "А ALL FEATURE ORIGINAL 
and Alnico Magnets, the Hum- о >; ) 77%. POTO ROSETREMOLOS 
Cancelling Veovin pickups start % . ЈЕ ~ or | | 
at $34.95 Warehouse Direct. | 

Available Exclusively at™ | Г | Um ram 
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www.guitarfetish.com ^ | У и на 
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ap he ins & outs of axes & amps 


Is there really а difference Боби the many types of 12АХ7 
tubes? Or is it just marketing hype? Matt Bruck explains. 





I'm replacing the preamp tubes in a 
tubes, but when | went to the local guitar 
versions of 12AX7 including 12AX7LPS, 


come from different countries, but how do I 
choose the right 12AX7 if there are five ver- 
sions of the same tube? 

—lan Conley 


If five versions of 12AX7 makes your 
head spin, how do you feel when I tell 
you that even more varieties of the 
tube are available? 

Regardless of what let- 
ters and numbers follow 
the 12AX7 model number, 
they all qualify as 12A4X7s— 
the letters and numbers 
simply denote certain 
traits or interpretations 
of the tube by different 
manufacturers or countries 
of manufacturer. For ex- 
ample, a 12AX7C is made 
in China (hence the *C" 
in its model number) and 
noted for traits like good 
gain, relatively low noise and 
consistent quality of manufac- 
ture. A 12A X 7M is a recreation 


of the highly touted Mullard - ЈА Бе 
l2AÀX7—orasit'sknownin 2. ads 


Europe, the ЕССЯЗ. The 12AX 7LPS is 


made by Sovtek in Russia and claims to ! 


have medium-to-high gain and a spe- 
cial spiral filament that reduces hum. 
The list goes on and on. 

For a comprehensive list of the 
12AX7s that are available, check out 
the web site fbk.eur.nl/BIT/MHM/ 
gear/preamptubes.html. Once you 
have a sense of what's available and 
the various tones each tube pro- 
duces, try out some of the tubes that 
claim to impart the tonal qualities 
you're seeking. As you do, you're 
sure to find a version of 12AX7 that 
gives you the sound you want. Just 
one caveat: in my experience, I've 
come to believe that many of these 
models are the result of market- 
ing ploys, mainly because the tonal 
differences claimed by some of the 
manufacturers simply aren't there. 
As always, trust your ears. 

»* жж ж ж 

l've read that when changing your string 

set to a different gauge, you have to adjust 


As you already gave the key points for adjust- : 


176 GUITAR WORLD 





— = ИШЕСЕ ЕЕ 





: [ing Intonation in your February 2008 column, : 
: бап you explain how to adjust a truss rod? 
: —ira Garfield: 
: qualified tech. Ask your local guitar 

: store or repair shop if you can stick 

: around and watch while your guitar 

| is worked on. If that's not possible, 

: search for information online. Build up : 
: your knowledge and experience so that : 
: intime you will be able to perform this : 
: process correctly. 


A change in string gauge does not 


: automatically warrant intonation and 
12AX 7WA, 12AX7M and 12AX7C. | know tubes : 
: will vary depending on the degree to 
: which string gauge has been altered. 
; Switching from a .009 to а .010 set 
; probably won't have much of an еї- 


truss rod adjustments. The situation 


fect on intonation or fret board profile 


: (which is what you are changing when 
a you adjust the truss rod), but chang- 


ing from an .008 to a .012 set will 
most likely require intonation 
and truss rod adjustments. 
At the very least when 
changing string gauges, I 
recommend that you in- 
spect intonation and truss 
rod orientation. To deter- 
mine if the truss rod needs 
adjustment, peer down the 
length of the fretboard and 
look for areas when the 
string height is not consis- 
tent. If the strings appear 
to be too high, particularly 
toward the middle of the 
fretboard, there is probably 
| too much relief (1.e., slack) 
] in the truss rod; if any of frets 


sec: are touching strings (or if 
ats : you hear the resulting fret 


| buzz), the truss rod needs some relief. 
Truss rods should not be adjusted 
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by inexperienced hands, which could 


; cause significant damage to the neck. 


The best way to learn is to watch a 


FEE 
Гат presently building а Charvel-style 


: guitar with a single humbucker in the bridge 
: position. із there a tone difference between — : 
: a direct-mounted pickup and а ring-mounted : 
- from a direct mount, but | would like a pro- 
| fessional's opinion before | proceed, under- 
` standing that tone is an individual's opinion. 


The conventional wisdom 15 that 


: more body resonance is transferred to 
: adirect-mounted (a.k.a. hard-mount- 

: ed) pickup, which results in more 

: desirable tone and greater sustain. In a 
: fing-mounted setup, the pickup is sus- 
: pended by the ring, which lessens the 

: effect of body resonance on the pickup. 
: In addition, some players claim to hear 
: more of the guitar's ^wood" with a 

; direct-mounted pickup. 


My experience tells me that you 


: have to judge both approaches case 
| by case. On some guitars, a direct- 
: mounted pickup may produce more 


desirable tone than a ring- 
mounted pickup; on others, 
the results may be unfavor- 
able or perhaps negligible. 
You don't know until you 
put it to the test. In addition, 
bear in mind that on some 
guitars the pickup is mounted : 
directly to the body with a 
hit of material, such as plas- 
tic foam, placed inbetween. 
When you raise the pickup's 
height, the foam expands 
to cushion the pickup and 
prevent it from rattling, but 
it also reduces the transfer- 
ence of body vibrations to the : 
pickup and any benefits that 
might otherwise be imparted. 
In some instances when a 
ring-motunted pickup is re- 
mounted directly to the body, 
guitarists will reattach the now- 
superfluous ring to maintain 
the guitar's original look. Call it 
the best of both worlds. @ 








Get Your ‘supreme tone 
2 | pure quality 
long life 


GUTHRIE GOVAN - ROTOSOUND PLAYER 


Шой)... 


Sustom n Bod ett ies, Ne cks & Parts 


"mim 


Ja UN Bb 


© РО 


Chi 
Мін 
| 


rotosound electric quitar 

Strings are available in 
nickel on steel, pure nickel 

and stainless steel sets 


The ULTIMATE Practice & Warm-up Tool at your local music store NOW 
for Guitar & Bass Players | 


(АШАБ Sra; 
Qd ж. У 


— 


ІН 


| 


~ 
Mape im Vee 


Closes like your hand, 


so tt will по! 
create tuning problems. into the music 
г ы ball . WWW.frorosoungd.com 
w^Www.shubb.com * shubb@shubb.com 


МАЛА, Гпуэрасв COM ГООГО Ыі 
/Ü/-B/6-3001 il = | 














VIN 


T'S OFTEN SAID THAT TONE 


is in your hands, but it might be more ac- 
curate to say tone begins when your hands 








interact with your guitar's strings. After all, 


strings are the medium through which we 

express ourselves on the instrument, and 

they in turn respond to our touch, convey- 
ing information to the guitar and also back to 
our hands about the instrument's feel, setup and 
tone. In that respect, the importance of choosing 
the string that is right for you and your style of 
music can't be underestimated. 

Given the hundreds of makes, models and 
varieties of strings, it's not surprising that many 
players are intimidated by the prospect of ex- 
ploring their options. This article will help you 
understand the differences so that you can make 
educated choices about the strings you play. 

But to start, vou'll have to do a bit of work 
by asking yourself a few questions about your 
tonal goals and playing style. For instance: 
Do you want tone that's brighter, bassier or 
warmer? Is stronger output suited to your 
stvle and music, or would you prefer strings 
with a vintage style of response? Do your 
strings wear out, lose tone or break far soon- 
er than you like? 

Once vou know what you're after, it's just a 
matter of understanding how the numerous op- 
tions affect each string's performance. 


ANATOMY OF A STRING 
On the Surface, strings seem rather simple. In 
reality, there's more to them than meets the eye. 

For example, the top three plain (unwound) 
strings of a set are usually made from high-car- 
hon steel, then plated in tin to improve their feel 
and tone. Some acoustic strings manufacturers, 
including Martin, Dean Markley, Everly and DR, 
flash plate some of their acoustic plain strings 
with zinc or bronze to achieve a brighter tone. 

While this accounts for some of the tonal 
differences between manufacturers' strings, 
it's not the whole story. Each manufacturer 
buys its wire from specific industrial wire sup- 
pliers, whose source of metal and particular 
manufacturing processes produce strings with 
very different characteristics. 

Even more differences exist between wound 
strings, which are manufactured by wrapping a 
wire around a core wire. The core and wrap ma- 
terials and shape affect wound strings' tone and 
performance. For that matter, it's now common 
to find strings that are coated or treated to im- 
prove their longevity and corrosion resistance. 
In addition, silk-and-steel acoustic strings have 
an added laver of silk thread between the core 
and wrap wire to soften the tone. 
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Let's take a closer look at the differences in 
string manufacture and the roles thev play. 


MAN ANI M ALHINI 
Aside from the many т metal and сіз RS choic- 
es, the winding and quality-control processes 
unique to every manufacturer ultimately de- 
termine each brand of string s tone and feel. 
Most of them— from fants like D'Addario 
to small boutique-quality manufacturers 
like Curt Mangan—have their own custom- 
built machinery and ultra-specific recipes 
for core-to-wrap ratios, winding speed and 
winding tension. 

Dunlop Strings, for example, purchases state- 
of-the-art winding and ball-end machines and, 
in the words of marketing/sales manager Scott 
Shiraki, "hot rods them" to achieve the Dunlop's 


specific performance goals. Like all string makers, 


Dunlop has its own custom core-to-wrap ratios 
and winds its strings at a specific tension and 
speed that gives its strings a sigmature feel. 





For that matter, Ernie Ball 
has taken its own approach to 
string winding in an effort to 
combat a common problem: 
premature string breakage. 
Manufacturers have long 
known that the majority of 
premature string breaks oc- 
cur at or near the ball end on 
plain strings. Ball (which first 
brought light- and custom- 
gauge strings to market with 
its Slinky Strings nearly 50 
years аро) uses a process it 
calls RPS (Reinforced Plain 
String) winding, which in- 
volves wrapping the lock twist 
of wire at the ball end with 
bronze or titanium. According 
to Ernie Ball's Derek Brooks, 
"String slippage and breakage 
are greatly reduced.” 

While computer-controlled 
winding machines combined 
with human oversight are the 
basis by which most string 
manufacturers ensure quality, 
handwound strings are not yet 
extinct: DR Strings still winds 
strings by hand and is prob- 
ably the only mass marketed 
manufacturer that does. 


SIZE MATTERS 
There are a lot of myths and 
misunderstandings about the 
effect of string diameter on tone. While it is gen- 
erally true that the larger the diameter, the louder 
the string, there is no matching corollary for the 
effect of string diameter on tone. In the hands of 
the right plaver, an extra-light high E string can 
sound as heavy and fat as a heavy-gauge high E 
string. Case in point: Billy Gibbons is known to 
favor a .007-gaugee E string. 

When choosing a gauge, consider how it 
feels and responds to your style and instru- 
ment. You may even want to try a set of cus- 
tom gauge ("hybrid") strings. Remember that 
longer-scale instruments typically have higher 
string tensions. If you play .010s on a 24 3/4- 
inch-scale guitar (such as a Les Paul), you 
might find that .009s give you a similar tension 
оп а 25 1/2-inch-scale instrument (such as а 
Fender Stratocaster). 


HEX OR ROUND CORES 
Until the late Sixties, round core wire was the 
only wire available for wrapped guitar strings. 





gem FECL THE 
| LEQRTONE DIFFERENCE. 





[FIRST GENERATION COATED sTRINGS] 





[CLEGRTONE TREATED STRINGS] 





00000001 
Wah, 0,1,0, і, ‚0,1, LM, Ml, Mh, і, P, 0, ы 





PLOY LONGER, SOUND BETTER, 


| ЧЫ se Tre First TO experience LONG STRING Lire | | 
r bep WITHOUT THE COMPROMISED FeeL апр SOUND | ponte | 
Кеө ч ӨӨ 72M нот состер strings are known FOR, чеактопе 


1 сан зета боис mine 





emp 





[ Leanrone 


Far cU 43 53 


WWW. CLEORTONESTRINGS,COM 











= -— O 4 

















The inherent difficulty of adher- 
Ing around wrap wire to a round 
core eventually led to the creation 
of a hex-shaped (six-sided) core 
wire. Its six points actuallv dig into 
the wrap wire during the winding 
process, creating an extremely tight 
bond and an easter to manufacture 
product. Hex core wire is now used 
for almost all guitar strings and 15 
particularly prized for its fast re- 
sponse and solid punch. D'Addario 
is one company that uses hex core 
wire exclusively, noting that it pro- 
duces strings with consistent qual- 
ity and better intonation. 

Other manufacturers, including 
Dean Markley and DR, use round core 
wire for many of their sets, As DR's 
Mark Dronge explains, "The round 
core creates a string that is more flex- 
ible than a hex core, easier to bend and 
has a fuller sound and more all around 
performance characteristics for rock, 
jazz, blues and НЕЕ 


МЕ Т! AL LF li SION 
An alloy is ü beste lun of metallic, 
апа sometime ^ nonmetalli Ic, elements 
that are fused to create a product 
that's superior for a specific appli- 
cation. For instance, high levels of carbon are 
mixed with iron to create steel, which is much 
harder and stronger than raw iron by itself. 
Numerous alloys are used in the manufacture 
of guitar strings, and understanding how they 
affect tone and performance can help you deter- 
mine the string that's hest for vou. 


Brnnze 

Bronze is an alloy of copper and tin. Even 
though most acoustic guitar strings are called 
bronze, they are usually alloyed with higher 
levels of zinc than tin. (When zinc is added in 
place of tin, the allav actually becomes brass.) 
Higher zinc contents result in harder met- 
als and more explosive tonal responses. For 
example, 80/20 bronze strings contain 80 
percent copper and 20 percent zinc and are the 
brightest-sounding acoustic strings. Although 
thev tend to lose their tone quickly, they have 
an extremely luminous tone fresh from the box, 
Martin, Ernie Ball and D'Addario are among 
those who offer a broad range of bronze strings. 


Phosphor Bronze 
Phosphor has а smoothing effect on bronze’s 
granular structure, It creates a deeper, richer and 
more enveloping tone that many consider the 
perfect balance for an acoustic guitar. Phosphor 
bronze strings аге usually identified as 92/8. 


Pure Nickel and 
Nickel Plated 


Nickel is actually an element, not an alloy, 
although many of the original nickel guitar 
strings were made from a rich-sounding nickel 
alloy known as Monel. RotoSound is one of the 
oldest string manufacturers and still offers a 
Monel string (Top Tape), Pure nickel's incom- 
parably soft magnetic field and warm, vintage 
tone are reasons why many companies now use 
wraps made of it. 
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ET WINDING AND 
QUALITY-CONTREOL 
PROGESSES UNIQUE TU 
EVERY MANUFACTURER 
ULTIMATELY DETERMINE 
EACH BRAND OF STRING’S 
TONE ANT FEEL. 


Having said that, most strings available today 
are nickel plated (also known as nickel-wound). 
| Unless і it says "pure nickel" on the packet, as- 
sume vou have a set of nickel-plated strings. 

So what are the differences? For a start, let's 
assume we're comparing nickel-plated and 
pure-nickel strings whose core wires are iden- 
tical in mass, The increased magnetic strength 
af nickel plating over iron wraps will generally 
create a stronger output, ample edge and sweet 
overtones. Pure nickel wraps, on the other 
hand, will exhibit more subdued volume levels, 
lush mids and round low tones. 

It's important to remember that a nickel-plat- 
ed set and a pure-nickel set manufactured by the 


=V 


| same company will probably feature identical 


plain strings. As a result, the warmer and more 
relaxed tone of the pure-nickel wrapped strings 
will make the plain strings sound brighter and 
snappier in comparison. Many plavers like this 
type of balance in their instrument, especially if 
thev prefer to solo on the high strings. 


ЗІНІПІР5З Steel 
An iron alloy that includes a generous dose of 
chromium, stainless steel is extremely resistant 
to corrosion and has a very aggressive and tight 
sound. Stainless is also an excellent alternative 
for the approximate 10 percent of the popula- 
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tion that’s allergic to nickel, Because 
it’s harder than nickel, stainless will 
tend to wear your frets down faster 
(unless of course you have stainless 
frets). Green-conscious players will 
also be interested to know that stain- 
less steel is 100 percent recyclable. 


| = 
Allny 52 

Alloy 52 is a durable alloy consist- 
ing of 48 percent iron and 52 percent 
nickel (hence the name). The blend 
of metals gives strings a stronger 
output than pure nickel wraps but 
a warm and sweet tone that is very 
similar to pure nickel. These quali- 
ties make Alloy 52 strings excellent 
for reviving the output and main- 
taining the tone of vintage pickups 
that have aged and lost some of their 
power. It isn't advertised by name 
very frequently, hut many companies 
use it as a secret ingredient in their 
high power, vintage-style strings. 
Some sets that feature it include 
GHS Filament Grade Dave Mustaine 
signature strings, Dean Markley 
Super V and Everly Strings B-52s. 

KEEPING IT CLEAN 
Every string н шы will tell 
you that the enemies of string life and tone are 
dirt, dust, humidity and corrosive skin oils. Be- 
cause this process can start even while strings 
are sitting on the store shelf, manutacturers 
pack their strings in corrosion-resistant en- 
velopes. Some, like D'Addario, Ernie Ball and 
Kerly Strings, take things a step further with 
specially sealed packaging. 

Once the strings are on your guitar, however, 
they are magnets for contaminants. You can 
signihicantly increase strings Ше and plavahil- 
ity by washing your hands before playing and 
wiping your strings with a soft absorbent cloth 
after each use. In addition, many highlv effective 
products are on the market that can improve 
string performance, such as Ernie Ball's Wonder 
Wipes, Dunlop's System 65 product line, GHS's 
treated string-cleaning cloth and Planet Waves' 
microfiber polishing cloth. 
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Cleaning your strings E doesn't ensure 
they'll retain their tone and stay tree of corro- 
sion, Environment, including air quality and 
humidity levels, affects strings. Likewise, acids 
in your skin and sweat take a toll on strings, and 
skin pH—the measure of acidity or, the opposite, 
alkalinity—differs from person to person. These 
contaminants pose a bigger problem on wound 
strings, because they invade the space between 
string wraps, where polishing cloths can't reach. 

Manufacturers have found that coating strings 
with a corrosion-inhibiting solution can prevent 
the ill effects of dirt and acids and keep strings 
feeling and sounding like new for much longer 
than uncoated strings. The downside is that coat- 
ed strings are less punchy and bright sounding, 
but some players don't mind trading some high- 
end zing for improved corrosion resistance. 

Elixir innovated coated guitar strings with 
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its Nanoweb and Polyweb technologies, which 
| were born out of fabric-treatment processes 
developed by Gore-Tex for its ground-breaking 
waterproof/breathable fabrics. (Gore-Tex is 
| the parent company of Elixir.) Polyweb strings 
| sound and feel as if they've been already been 
broken in; the tone is more balanced, and finger 
| squeak is reduced. Nanoweb-coated strings 
have an extremely thin coating that protects 
| thestrings while having virtually no effect on 
brightness, punch or feel. 
| Since Elixir's original breakthrough, many 
other string manufacturers have developed 
coated strings using techniques designed for 
| other industries. Cleartone uses a process 
| called EMP which was originally designed to 
| resist corrosion on electronics and hard drives. 
| The coating—just one micron thick—is durable 
| and applied to both the wound and plain strings 
| toproduce a long-lasting string that has the 


BE brightness and feel of an uncoated string. 


| Ernie Ball's new Coated Acoustic Slinky 
strings use enameling technologies employed by 
| the automobile industry. “We bake an ultra-thin 
| enamel onto the wound strings, using а suc- 
cessful enamel-coating process borrowed from 
auto makers,” says Derek Brooks. “The plain 


| = strings are plated with a proprietary rust- and 


| corrosion-resistant formula that gives off a beau- 


Р B uful gold hue. This all results in coated acoustic 
E strings that offer the feel and tone of uncoated 
B strings with added protection and longevity." 


In yet another example of adaptive technolo- 
mes, Dean Markley's popular Alchemy acoustic 
strings use the company's exclusive MC394 
E Bright Coat, a substance derived from satellite; 
BE aerospace technology. 

And the list goes on. DR's coated Extra Life 
Strings are offered in eight vivid colors, and the 
"BG company's signature Dimebag set is treated with 
E avirtually undetectable liquid polymer formula 
B the company calls “Strings of Strength." GHS 
manufactures Infinity strings coated with MST 
(Metal Surface Treatment), which national sales 





B manager Ben Cole describes as “a nylon/lacquer 


coating applied on the wrap wire of the string 


ЧИШ prior to it being wound over the core. The pro- 


B cess differs from some others in that it is not a 
Î high-heat process, therefore reducing the effect 
B on the wire itself” 

D'Addario makes its ESP coated strings by 
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IN THE HANDS OF THE RIGHT 
PLAYER, AN EXTRA-LIRHT 


HEAVY ANT FAT AS A HEAVY- 
B BAUGE "n E STRING. 





























HIGH E STRING САМ SOUND AS _ 
| sure is a lot of information to digest. Here are 

| some quick and general references to get you on 
| your way to better tone. 











coating the wrap wire, then winding it around 
the core, The coating is two ten-thousandths of 


| an inch thick, “which is virtually undetectable” 


explains D'Addario marketing specialist Angela 
Magliocca. “This process lets the coated string 
respond in the same way as an uncoated string.” 


ПЕЕР FREEZE 
Cryogenic strings are offered by makers that 
include Kerly Music, Dean Markley and GHS, 
Unlike other varieties, cryogenic strings are 
subjected to extremely low temperatures, a 
process that has been used to increase longevity 
in steel since the mid Sixties. Guitar strings that 
have been crvogenically processed have longer 
life, and many players agree that they exhibited 


| greater sustain and brightness. 


“Cryogenic treatments align the material's 


| molecules and provides for more strength and 


resistance to wear,” explains GHS's Ben Соје. 


| The company's SubZero Boomers are made of 
| nickel-plated steel and cryogenically treated. "In 
| many cases, this treatment provides increased 
| longevity and a slightly brighter tone, though 
there is no real difference in string tension." 


Cryogenics are also behind Blue Steels, Dean 


| Markley's most popular string. According to 
| David Morris, the company’s media specialist, 
| "The freezing process causes both the inner соге | 


and outer wrap wires in the string to contract, 
binding the molecules closer together and re- 
moving microscopic gaps to form denser, more 
consistent strands of wire. This increases the 
tensile strength of the string and also makes it 
less prone to corrosion." 

It also eliminates inconsistencies and stresses 


| in the core wire that produce transient frequen- 
| cies, This allows the string's natural harmonics 


to come through. For this reason, cryogenically 


treated strings are ideal for MIDI guitars, where | 
| note tracking is of critical importance. 























ROUND-WOUNDS, HALF- 
ROUNDS ANTI FLAT-WOUNDS 


| Once you've selected a gauge, core wire shape, 


wrap alloy, coating option and style, the final 
consideration is string texture. The vast majority 


| of strings аге round wound, which means that 


the core wraps are round and provide players 


| with a surface that's easiest to grip. Round- 


wound strings are also the roughest to slide 
across and make the most noise when moving 


| positions. Half-rounds, or polished strings, are 


burnished for a smoother feel that has excel- 


| lent friction under the finger but is less noisy on 
| slides. Some players prefer its lower output and 
reduced treble. 


Flat wounds have the slickest feel and mel- 


| lowest sound. Their sleek wraps are ground 
| down until they feel almost indistinguishable 
| from plain strings, making them the string of 


choice for jazz players, who want a very soft 


tone and a virtually noise-free string surface. 


WINDING LIH 
ost every string option and its effect on tone 
iid feel are discussed in this article, but that 


Nickel-plated is the standard, pure nickel is 


| the vintage ideal and strings made with Alloy 52 
| deliver most of pure nickel's tone with the high- 
| eroutput of nickel-plated strings. If vou want а 


powerful string for metal or steel guitar work, 


| one that has excellent sustain and natural corro- 
| sion resistance, the aggressive tone of stainless 

| orcryogenically processed strings might be the 

| ticket. Stainless is also an excellent alterative if 

| you're allergic to nickel. 


Round cores will typically give you the lon- 


| gest sustain, and they are certainly the easiest 


strings to bend, If corrosion and short string life 


| isaserious problem, remember coated or treat- 


ed strings can last up to five times longer than 


| uncoated strings, with the only downside being 
| perhaps a negligible reduction of treble. Tradi- 

| tional jazz players should seek out half-round or 
| flat-wound strings to find their mellow tone and 
| reduced string noise. 


If you're an acoustic player, the intensity of an 


| 80/20 bronze set can invigorate a dark-sounding 
| acoustic guitar, hut the tones of a well-balanced 


acoustic are usually best highlighted by warm 


| and harmonically rich phosphor- bronze wires. 


Folk players and steel string artists who want a 


_ | sound that's closer to a nylon-strung guitar will 
| love the reserved tone of silk and steel, And if 


you've recently purchased a new acoustic gui- 


| tar from a retailer, it's worth noting that many 


acoustic guitar manufacturers now ship their 
instruments strung with coated strings, to help 


| them sound their best while awaiting sale. If 
| vou loved how your acoustic sounded when vou 
| bought it, consider buying a new coated set. 


Finally, remember that these are merely 


| guidelines to help you make your choice. Ul- 


timately, the only way to really know which 


| strings are for vou is to get out there and try a 
| few sets, And remember: always go with the 


strings that feel the best. These are the strings 
that will help you progress and ultimately in- 


spire you to play at your best. # 
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noddway Hd | Тетре, AZ Во Јах 


11205 МЕ орао Gilbert, AZ 85233 
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Send $4 U.S. fer COLOR CATALOG 
13027 Brittmoore Park Orive Houston, Texas 77041 








A classic returns 


XIOOB users from the past: 

Jason Becker 

B. Steve Bartek - Oingo Boingo 

4,53 i | e “Аы agen 
Еа arren Cute Missing 

— _ Marty Friedman Persons 

MN los Lobos 

Howard Leese - Hear 

‘Alex Lifeson - Rush 

"Rick Nielson - Cheap Trick 

Vicki Peterson ~ Bangles 

“Robbie Robertson 

Pal Simmons - Doobie Bros 

(zzy Stradlin - Guns n Roses - 

Earl Mick - David Bowie 

2 Sieve Vai 

A100B all-tube amp а. Hear 


6 ARVIN ати 


m Guitars + Amps * Pro Sound org 
| carvin.com * direct sales * 800 -834. 22 35 - E ! n months ZERO | inte terest u ht the Са vin cand 
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THE LEGEND RETURNS creativity meets technology 
(IB AH SYSTEM FOR ACOUSTIC AND CLASSICAL GUITAR AUDIO ^ FILM è PRODUCTION a 
NEW: SONIC SERIES CERTIFICATE • DIPLOMA - DEGREE 


INSTITUTE 
WWW.Sae.edu 


doled j Coming Soon: San Francisco 
М ud | www.saesf.com 

“The ¿u to ЖЕ hadot 
сонсо life манора tante i ai 


іп ihe eariy 1870 š Shadow launched a вета mM . 
the werid = firs! dual pickup syetem - == 
The Охшо ерау combined à тапс 
ал underseddie НЕН агні d represented 
the best acoustic ат невина eyelem 
available af thes ima. 30 years laier 
Shadow has achieved thes musical 
і , Peal agasn 
The Sonic Goubleplay combines a 
Shade fe U > Пек ыт з in Ihe bridge and the 
MAG bn the fingerboard giving 
wew. ihodow-clectramics.com unbelievably већ and claar sound ihai 
me а ај pickup Salam сап MALEN | 


po Шы ИЙ ШЕ 


ETIN ЦЕ America, IEE Сараа ни п ЁК ыа TS IU E TON A ko n = = -. š = = Би Е 
taper 56 Weel Wilmol Зими Іні 13 ew York * Atlanta * Los An genes Miami * Wasiqa 
Јода ег Рина T3478 USA ігі Ыы Жа ПЕ ЕЙ ГЕТ (7 ме KO 

Phone: #1 [54811 745-036) Рели: +! [Џо] BE3-Uu1T16 

d а? (ІІ /481-B88U Fax: +1 [905] ВЕЗ- 8938 

пл Gers hadse-eectronics.com bide и ја а оса вага. cam 


eire 





Ја“ Tone Guarantee на 


I gudrantéeé your Pritchard Amp well : 
sound better than any other amplifier 
а! any price point, of I H take it back 


г қы K. e Ќаља 
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INCREASE GUITAR PLAY 
STRENGTH, STRETCH 
& SPEED. А 5” +55 1 3 :95 
tel et ‘A ‚ы VISA ú MG B AMO LR SS 
{ _ / 7 (770) 822-0210 
4 salesaLittleFrelty.com 


PAINT YOUR OWN GUITAR has taught 
THOUSANDS of people just like YOU how to 
property and professionally paint their own 
guitar using nothing more than some 
ordinary store-bought spray cans. 


IF THEY CAN GET AMAZING 
RESULTS, 50 CAN YOU! 


Buy any one of our books and gel access 
о Over "e minutas of online video s ipsa 


own 


CL zi HI EL pA Wire 4 yi zu 


www.paintyourownguitar.com 
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CUSTOM PAINT YOUR GUITAR 
ОН LEAVE THE PAINTING TO US! 


OR LET СЕ MAKE A CUSTOM BOARD ТО TOUR SPECS! 


www rocksolidboards.com 
Direct: (734) 787-0664 


ms: ~ m 

JustStrings.com 
World's Largest Selection of Guitar & Bass Strings! | 

Sets, Singles & Bulk Strings www.juststrings.com 


CHOOSE FROM HUNDREDS OF FINISHES AT 
қ WWW.ALSACORP.COM A 


The Sound You've 
Been Hearing In Your Head 
Is At Hand 


Wewe ab ПЕ ТЕ old ШЕ КЕЕ 5 


Eh ded ы ES „йа ee | 
df emm НЕЕ Sid 


a" T Eger millas 

ізін || IIT edi ІТ = I 

гы I ї ! 
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Double Locking Vibrato System 
For the Stratocaster 


Non-Destructive Drop-in Design 
Dive Bomb Proof 
www.Super-vee com 


salesasuper-vee.com 
1-877-873-6656 


i could nat get it fo go out of пе! 
| __-МанЕ Hackett, GP 


— — 





hg Алла Дара 


LOVE WHAT YOU DO 


| сада 


ы ни е 
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j | | | ағ " 1 кы "i a Ё 
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WE ARE ONE OF THE WORLD'S FINEST 
LUTHIER PROGRAMS. 

Our intense eleven week program prepares you Tor 
the real work of guitar repa, amd covers бүгу Леп 
from basic Зети) ips, to Durlding your own guitar 


| | | | | 
ҮЗ!!! 
from scratch | | | 


E E | LE E ire " 


Our jab placement opportunities have provided some 
graduates positions with industry leaders such as CF 
Martin, Gibson Guitar Со, Раш Reed Smith, Peavey, 


= T1 I Е | 1 FE p | ==" =, ' Р = 5 
Fender, Washbum, and repair shops workdwide. ТЫ with 
ТЕЛНЕН FN f | 


Real People NOW 
=l Cte. tional P 


GUITAR BUILDING + REPAIR PAC ^ M 


a | 
ғ. 
2254 Fountain Square Ove, Semua GA 30078 | 770587 ЕСКІ live НІП IHHT || ci 
_ | = 


18 + LD rates may apply 


" 2 E 


“4 


luthiersinternational. com д maa. ташла у у ÚH | - HA 
TT ‚ || "Че. BDealers: salestpHelmetGuitars com 


1.888.4.LUTHIER M "499709899 F iww HeimetGuitars.com 
TIRED OF NOT 


"GETTING IT"? 


[he Viceroy was conceived to delve a ightweight, extremely 
versatile | cathode based (ass А ampliñer with the clarity of 6L6 
power tubes that literaly does g al 


"electable power gt 13 ox 7 watt 
* Foo: switchable Midrange Beast Aw anna gait an the y 
"ийле Dn Own) Ту angie cce tone ond fec. emn 
boh waq 

Мао At Бела тј 
Beet 


“Барыс а co ЊЕ t GLO | 
m abe мола, йк m 
| > LE 


E = 
a. ни 
ы 


Frustrated trying to master guitar without 

really knowing how MUSIC actually works? | | w 

With our DVD course, you'll UNDERSTAND | i F ENTER 
music 80 well that you сап actually THINK | | | i r DISCOUNT 
on your instrument. We guarantee it! Our ^ ! r ! CODE 
totally VISUAL method beats books, CDs `< V E 

and downloads. Get "The BIG Picture" the ~ JE. 1 CHECKOUT 
quick, fun, easy way at home. Play by ear. l mna i DR "^ d OFF! 
Write songs. Jam like а pro. All styles. x p 

All levels. Thousands of satisfied students! = i \ 


АВА ONE MAMMOTH TUISK 


m МЕ 


a a Lm Ti 
Vio n 
TPL PERS 


919-545-0747 woiww.carramps.com 


ЖЕКЕН 


ЛЕТ, ЛЕТТІ. 
ЕРИ GTE [2 f , 
Е Е š Li Li zl FTE 


ERI 


= il Га = М m Ғ 3 | Р u^ 
سا ی‎ 1 k= Zi F 
M S =L Маз саған I ў 
|| | || й I md diens = [| 1 
" E р 
prm і | кы 
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-AbsolutelyUnderstandGuitar.cor = 
www. AbsolutelyUnders s. uitar.com P A— 
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professional ttamo/la ug stems 
The modern, no-mod, surface mount, 
linear, floating bridge tremolo system 


синип 


"Anything else is just а compromise” 


"The tune-o-matic floating bridge 
moves with the strings minimizing 
string fatigue and ondge wear The 
entire bridge assembly floats on 
micro bearings and nods 
intonation as well as any 


non-locking system \ тле 
| have ever triad" y= М) 
"А brilliant idea, 
brilliantly executed" PRS 
eur One Megara Jani ey “к ы 


au M REM /ЛН-Інділгісге и. "год. о 


Retro fit models 

қ for Stop-Tail and 
ча T-Style guitars 
XU OEM model 
ior new builds 


NWWw.stetsbar.com 1 (866-456 
Finding your 
Perfect Speaker 


NN 


1 ommum Low | 
cel ће 


NY с. 


CONETONES 


GUITAR SPEAKER COMPARISON CO 


music theory, with quitar & piano. 

ideal for students, teachers, & rock stars 

| : Chord formulas, scales, transposing 

Recordings of over 40 popular s a” -. Tiu ' Curved fret board map for guitar & more 
guitar speakers on one CD. > b 


www.guitarwheel.com 


зате source audio or call 1-B66-WHEEL-45 


same power level m 
same microphone "ды i N BI | NYC’ кайи im - "rm 
same mic position 1, a V m мы ЗАР Шы 
| > A W are P» n А. is латтае July 13 
same environment · WE M. | 74 n | „| и al 


Tommy s очна DVD 
A kipima Primer 
š OUT HOW 


CONETONES.COMJ | | wami ја PREND 
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| Stuttering hurts 
...ме can help! 


INSTRUMENTS Ж 





www.stutteringhelp.org 
500-992-9392 


GUITAR BUILDING 
ARCHTOP, ACOUSTIC, ELECTRIC & REPAIRS 
With former Fender repairman Mike Jarvis and 
Norwegian luthier Sigmund Johannessen. 
3-to-1 student- teacher ratio in pristine British 
| Columbia, Canada, home of the tone woods. Ё 
| New courses: Recording & Live Sound | 

Phone/Fax: (250) 757-8807 Order 


Toll-free: 1-888-901-9903 On line! 

























B [HE STUTTERING FOUNDATION ® 





Е Stewart- 
| cms zx MacDonald | 








Everything for building and Box 9, 240 Goodyear Road 

ahi — instruments! Qualicum Beach, BC Canada V9K 2A3 l 
E-mail: luthiersintii@bcsupernet.com | Toll-Free (USA only) 

800- 848-22 73 


517-372-7890 outside USA 


Web: Ж. x 909. 47 2. Б 81 0 
| www.elderly.com 


m-s SOE FREE CATALOG 


WIN This 
Guitar! 
Misr: American Standard ң 


DISCOUNT 
PRICES 


NEW • USED » VINTAGE 
Gibson, PAS, Gretsch, Fender, Martin, Larrives, 
Brian Moore, Heritage, Jackson, Charee!, Victoria, THO 
Trace Elliot, Bad Cat, Guild, Tacoma, Santa Cruz. 
Garrison, Epiphone, Modulus, Lakland, and more! 
Call 800-835-3006 
ог log on to www.wichitaband.com 
Wichita, KS 


Stratocaster | 


T қа “шы, 


nal = = z | 


Classic 





| Wicked Pick 


Create Effects Without The Pedal 
Make Multiple Sounds With One Fick 
Last fox Longer 


Not sure which one you want? 
Get the assortment tin. 


www.stashpicks.com 
(805) 578-2305 


Register Online @: 
wow myperfectguitar.com/ strato 





ThePerfectG uita r.com 
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MARKETPLACE 


PERSONALIZED PICKS 


The мане" 


CORD-LOX. 


Keep your cords tangle free! 


www.cord-lox.com/buy | | 





accessories / parts 
Jeannie 
Engraved, Wooden bookmatch, idi & colored mirrors, 
Animal skins, sunburst, and vintage 60s materials. 
Specializing in hard to find vintage pickguards. 
Bodies necks, Parts and pickups. 

Dealers Welcome, 925-439-1447 Jeannie Pickguards, 
292 Atherton Ave. Pittsburg, CA 94565 
VISIT OUR WEBSITE! 
http://www.jeanniepickguards.com 


Fick Guy, P.O. Box 70, Westfield, IN 46074 
(317) 698-5141 
www.PickGuy.com 


Awesome New Rhythm Guitar Picks New 
Sounds New Technique for the Rhythm Guitarist 
www.rhythmpick.com 


apparel 





NYC SUBVERT TEES: original cutting edge de- 
signs, hand painted & hand screened on recycled 
tees for environmentally aware apparel that 


screams NYC. check out ny Com 


contact oldworldprod@ hotmail.com 


www. TheGuitarStar.com 


help wanted 





$400 WEEKLY Assembling Products From Home. 
For free information SEND SASE: 
Home Assembly-GW P.O. Box 450 
New Britain CT 06050-0450 


Instruction 





Licensed School. Diploma. FREE information: 
Audio Institute of America 

814 46th Avenue, Suite AX, San Francisco, СА 94121 
www. audioinstitute. com 


sr — 


teaches you rhythm analysis, scales, intervals, 
chord structures, progressions, transposition 
with hundreds of illustrations, 821.95 
NoteBoat, Inc. PO Box 6155, Woodridge IL 
60517 www.noteboat.com 


Hundreds Of Guitar Chords 
Sorted by Key! - For Free! 
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` MUSIC THEORY FOR GUITARISTS 


FOR SAMPLES & LOGO INFO SEND $3 


D&D MANUFACTURING 
6601 W 900 5 
UNION MILLS, IN 46382 





The Ultimate In Note For Note DVD's 
www.note4note.us or call toll free 
1-866-736-1434 


www.GuitarInstructor.com 


AFFORDABLE GUITAR CLASSES 
IN LOS ANGELES 
WWW.EDFINN.COM 


QUALITY CONCERT DVDS 
Blues, Jazz/Classic Rock/Metal; Alt. 
For Catalog write to: CLASSIC RARE 
VIDEOS Р.О. Box 660701Birmingham, AL 
35266 кино ТИП 
Email: barnardg2@netzero 


ACCELERATED LEARNING 
using Hypnosis and NLP. This is the real deal! 
Two audio programs to warp-drive your play- 
ing to the maximum! $20.95 check or М/О. 
Specify instrument when ordering. 
Studio SI Technology, 
PO Box 53208, Albuquerge, N.M. 87153 

www.TranceTone.com 


EasyGuitarTeacher.com 
Learn to play Guitar Step by Step 
with my cutting-edge video guitar learning 
method with jam tracks. Fast results. 





Others have copied but mine is still the best. 


Tired of not "getting it?" 
Absolutely Understand Guitar! 
Comprehensive DVD Course 
www.AbsolutelyUnderstandGuitar.com 
Toll free 866-477-9900 
See our display ad in this issue 


FREE ONLINE GUITAR LESSONS 
www.digguitar.com 


Instruments 





The Music Zoo 
Carr, Fender, Gretsch 
New York City 
718-631-9292 
www. themusiczoo.com 


T—— mm ~ = y MM 
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PEDALS PICKUPS STRINGS PICKBOY COOL PICKS 


TUBES MICROPHONES CABLES GUITARS 
AMPS. Great Prices. Click & Buy 


FINANCE YOUR MUSIC GEAR! 

No Credit History Needed! We Can Help. 
Guitars, Amps, Drums and more for $29/mo. 
1-800-863-4347 
www.theguitarfactory.com 








SAVE BIG! 
New And Used Instruments 
www.theguitarfactory.com 
1-800-863-4347 


http://amgguitars.echoes.net/ 
WORLDS BEST GUITARS 


musician services 


Online Guitar Competition!!! 
WWW. musicianwar.com 





records / cds 


HEY KID, WANNA BUY A CD? 
CREEDENCE CLEARWATER REVIVAL. 
STAPLE SINGERS. ISSAC HAYES. 
JOHN LEE HOOKER 
в 100075 MORE CDs... 


Dev acu 


ТАКЕ 105 OFF YOLA FIRST ар арте 
[ АЛТА 


Attention Shred Fans 
6 top guns from www.musicianwar.com join 
forces to create the shred album of the century. 
Experience "The Great Unknown" 
www myspace.com, thegreatunknownexperience 


schools 





Practical, profitable training in guitar repair 
and construction. Build an acoustic and elec- 
tric guitar while working in an actual repair 
shop specializing in the vintage market. 
Call (800) 278-0089., or write 
BRYAN GALLOUP'S GUITAR HOSPITAL, 
10840 Northland DriveBig Rapids, MI 49307. 
Web Site: www. galloupguitars.com 


MUSIC THEORY COURSE FOR GUITAR 





біо. Beginning : 
Course outline and enrollment order form For this 
and other home study courses, write to: Jim Sutton 

E-mail: JSuttonISG@aol.com 

Web Site: Mes Sud moss TEMUCO 
GUITAR BUILDING AND REPAIR SCHOOL. 
Comprehensive courses in acoustic, electric, 
and guitar electronics. For occupational train- 
ing, since 1974. Accredited member ACCSCT. 
Financial Aid available for those who qualify. 

Contact 


ROBERTO-VENN SCHOOL OF LUTHIERY, 
4011 S. 16th Street, 
Phoenix, AZ 85040. 800-507-3738. 
Web Site: www.roberto-venn.com 
Email: info@roberto-venn.com 





vi паге 


l | 
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SPECIAL ADVERTISING SECTION 


FOR INQUIRIES, PLEASE CONTACT: 
SCOTT SCIACCA (646) 723-5478 
OR SCOTT&GUITARWORLD.COM 
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"CUTTING THROUGH 

THE SOUNDSCAPE “р TI 
DISTORTION XL! Min Aum uie LIKE A TORNADO MEDIO NEM 
mos DIRECTLY INTO aaa GUITAR TUNING 
The ModTone MEDS Speedbox ва | YOUR GUITAR! ~ AT YOUR FINGERTIPS” 
split bypass boutique style distortion Amp U Plug МР Jensen Musical Zero Crossing Inc 
pedal that emulates the tones of a No dde das AN plug peaker N-TUNE ONBOARD CHROMATIC 
vintage amp or classic overdrive and | it in and play! Tired of your guitar JENSEN JET "TORNADO" TUNER 


15 housed in a compact all metal бох | cord slinging around your mini The Jensen Jet Tornado produces The N-Tune Onboard True Bypass 
that can take all you dish ош! What amp? Your guitar securely carries crystal clear tones and is a fraction Chromatic Tuner puts fast, accurate 
may appear as just another fuzzbox | the AMPUPLUGNPLAY, Fits in your | of the | tuning onboard your guitar. Pull your 
Ís quite different once you hear what | guitar case and runs on а 9 volt weight than more traditional volume knob to tune; push down to 
the MT-DS can do. It is simply put, battery. speakers. It is a 12", 100 watt play. Installation required. 

a pre-amp in itself! Go to the web to | spp. 634,95 speaker with a neodymium magnet. | SRP. $100 US 

Sen ENGL near UH VIGO, SRP: $235.00 www.ntune.com 

SRP: 49,95 Jensentone com 

wena macdtone-effects.com (480) 820-5411 


www.armpupiugnplay,CruTi 





к. З r A 4 р i т» dh. dh. ah. ^ wr 
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THE ULTIMATE PRACTICE | 

AND WARM-UP TOOL FOR AF DESIGNS HANDCRAFTED 
—(——— ONE CABLE DOES IT ALL. сыч даза темен 

SHREDNECK = | AF Designs 

The SHREDHECK allows guitar players to tage Magic Inc. *Reticulated Python 

warm-up any time a guitar is not convenient, FEDALSNAKFE *Cobra 

in a car, train, plane, at the office, before gigs, For Pedal Users—one cable does all—audio, *Tiger Snake 

between sets, watching TV or in anticipation of power, MIDI, etc. VOTED BEST ACCESSORY *Rattlesnake 


playing guitar. Use the SHREDNECK to work on 
scales, patterns and techniques, practice chord 
fingerings and movernents along with building 
and maintaining calluses. The SHREDNECK is 
modeled after the first seven frets of a standard 
electric guitar. For acoustic players we offer the 
DREADNECK model fitted with bronze strings. 
SRP: $69.99 

Wwww.shredneck cam 


850-413-3757 


(2005 Reader's Poll). No noise or tone 
loss (patented). Fast setup, ultra-cool look. 
configurable Plug'n Play. 

SRP: Starts at $72.00 
wwWww.pedalsnake.cor 


(919) 828-/b52 


*Eastern Diamondback 

*Western Diamondback 

*Canebrake 
We also offer genuine premium leather 
Straps and custom embroidery. 
Don't FAKE it........SNAKE itt! 
MRP: from $119 

ww snakeskinstraps.corr 


(810) 667-2116 
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FOUNTAIN OF YOUTH FOR THE 
WORLD'S OLDEST 6 STRING GUITAR 





Everly Music Co. 
SEVILLA STRINGS 
Sevilla Classical Guitar Strings launches its line of ZAKK WYLDE FIGURE 
classical nylon strings featuring the award winning 5. ғал 
Cleartone EMP Treatment. Sevilla Strings are the first LIMITED QUANTITY 
brand of high quality classical strings that feature the REMAINING 
micron thin Cleartone coating designed to last longer with KnuckleBonz, Inc. 
| | uncompromised feel and sound. ZAKK WYLDE LIMITED ED. SCULPTURE 
GUITAR RIG 3 KONTROL EDITION "We use only the finest polished silver basses and crystal The Zakk Wylde Ltd Edition sculpture is a 
GUITAR RIG 3 KONTROL EDITION is the award- clear trebles” says Jose Antonio, Product Specialist hand-painted and numbered collectible, 
winning all-in-one guitar and bass solution for for Sevilla Strings since 1997. Sevilla Strings with the This Rock Iconz® figure is only available 
studio and stage. The software puts a vast arsenal Cleartone EMP Treatment are designed to last 3-5 times for a limited time. Fully licensed, includes 
of amps, cabinets, mics and effects at your longer than traditional classical strings but without the Certificate of Authenticity. 
fingertips, while the stage-readyRIG KONTROL sound and feel compromises coated strings are known for. | SRP: $115 USD 
gives you hands-free control in a familiar Sevilla Strings are available in medium and high tension а ыды 
pedalboard design. with Tie or Ball ends. (800) 638-4180 
SRP: $559 | SRP: $29.00 
Www. native-instreunmments.corm | www. senvillastrings.carrn 


FTT 
FEF Leitar Hord š 
nli hanger | 


The 
string 
Cleaner 





THE ULTIMATE STRING ыы пи OW СМ МАМ ME 
с THE NEXT GENERATION BIG SOUND, SMALL PACKAGI 
[HE STRING CLEANER OF GUITAR HANGERS intime Design, LLC 

- Extends the lite and preserves the tone Grip Studios MIGHTY MOE AMPSTRAP 


af guitar strings 5» Traditional Hangers Need a Facelift. These original Amp, strap and cable all come together. 

- Revitalizes used,-old, and damaged strings designs are hand-crafted in the USA. Made of durable Comfortable, lightweight and loud, Easy acces 

- Works with, or without, any guitar-string 3 | to Clear and Overdrive tone controls. Fits in 
cleaning solution а guitar case. Travels well. Leather strap and 

- Specially designed renewable microfiber reticular cable adapt to any electric, acoustic. 
for long terrm use electric guitar. Walk n' Ко!!! 


materials that are engineered to balance, protect and 
display your Axe in style. With an adjustable mount and 
cushioned padding you can rest assured your baby's 

in good hands. Many styles and colors to choose fram. 


ç Patents Pending Ask your local music store if they carry them! or Visit -—À ; 
SRP: $12.99 | us online and be sure to check out our NEW hangers for китүе 
www.thestringcleaner.cam your Guitar Hero video controller! (415) 455-9268 
310-699-8519 | SRP: from 539.00 


Www a Uae corn 


(750) 351-6727 
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Fretboard I opid | 


a 
X егп | 
ШЫ eid ТАЛ | 


ІЗ 17 22 42 56 65 
PLAY LONGER SOUND BETTER 










4s mil UTES of РЕаСЕ LOVE 
зма hn caf. раб 











THE NEW INDUSTR?" PP — Discover why our family and preschool classes are so 
STANDARD LEAR TOMNI G IRI NN TUNI | D | 
A ч STRINGS well loved. Apply your skills to our research-based program, 
ви Edwards is Publishing Introducing the ultimate guitar | join a teaching community on the cutting edge, and support 
strings for players the Tune Low | a new generation of musically competent children. 
WOND Cleartone EMP treatment is | ua 
Fretboard Logic is a radical designed to protect your tone from | There's a workshop neor you. 
departure from all previous ways corrosion and reduced string life 9 
of learning guitar, This bestselling without using thick tone-killing M U % І 
series is the most user-endorsed layers of material. Available in 3 TOGETHE 
product in the industry and the gauges: 11-56 (Drop D) 12-60 (Drop | жат 
new standard by which others are Св) and 13-65 (Drop С) THE JOY OF FAMILY MUSIC 
judged. SRP: $22 
SRP: $89.95 aww clearton 
LI 3*1 ||| 
AMPLIFIER INSIDE OF A 
CABLE! 
RAM Tone Technology | 
REM bres you the hattest thing since 
K-Y!! PowerWire (patent-pending) is | 
the first guitar cable embedded wath 
а miniature amplifier and long-life 
batteries to drive а 20-foot cable with a 
crystal clear response when compared 
with the muddy sound of other cables рин 
of the same length. With a clear, flat Fred 
response from bass to high-end, | Hope youre poni my brother a 2 
PowerWire gives you more of what's jo Wk yos brow afler LS month 9 4 
already there. Lubricate your sound | В у vow epi ЭЁ) got pounded " 
| | (LB? shoei! ү | =£ ds 
today! Have and еу 54144 Газы. " T paf 
candid nen Hank yer’ ее an 10 oes then: Qut per е 
naldisplay.com/PowerWire.htm! | ain, а Tene = 
COM Powe hti | | ard and Hen vt 38 
(801) 628. 3476 | рет mme 5 4 of ent deb Ha 


Motley Core AM ght bee + 
wy cod ҰС” Weg yee E ph 


am 
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SixxiA.M. axman DJ Ashba discusses his deceptively simple 
“NASA” rig and the most addictive “drug” on the planet. 


Ж ву NICK BOWCOTT 


DESIGN PHILOSOPHY “I've been with 
Line 6 since around the time they 
started," notes DJ Ashba, guitarist in 
Nikki Sixx's Sixx:A.M. "I've been work- 
ing with them for probably eight vears, 


if not longer. I've done a lot of testing for : 
` "They're pretty much the first ones that 
: ever came out. They've been modified 

: for me with custom chips.” 

| MCONTROLISSUES Ashba does his own 

: switching, but his tech, Bobby O, has a 

| backup pedal board identical to his— 

: "In case Pm out on a stage wing or I've 

: jumped into the audience and can't get 

| back to my pedal board in time for a 


them over the years and had the oppor- 
tunity to take some of their gear onstage 
and try it in different combinations." 
Ashba first toured with his current 
rig—- which he nicknamed "NASA" — 
while performing with Beautiful Crea- 
tures on the Ozzfest 2001 tour. "Other 
players on that tour were coming over 
and saying, God, your rig sounds amaz- 
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: ing!’ When that started happening, I 


knew I was onto something good, 1 

haven't really changed it since then.” 
At first sight Ashba's setup looks as 

complex as its nickname implies. In 


: truth, as the guitarist notes, it's "a pretty 
· simple rig, really" At the heart of it 


are two old Line 6 POD Pro preamps. 


|| FOUR STRAIGHT-FRONT LINE 6 4x12 C CABINETS LOADED WITH CELESTION VINTAGE 30s 
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' switch. I do quite a bit of switching— not 
: acrazy amount, but quite a lot.” 


> FAVORITE PIECE OF GEAR His old POD 


| Pro. “I haven't heard another like it. It 
‹ sounds huge.” 


> SECRET WEAPON “I think the fans аге 


: my secret weapon, because as soon as 
|. [step onstage I forget about gear and 
: fall into a whole other world. It's such 
; a powerful connection when vou see 
“: people singing back a song you wrote. 
: It's kind of like a drug that you can't get 


enough of. People will live their whole 
lives eating out of soup cans in the hope 


; of tasting that drug one day.” O 


Special thanks to Mötley Crüe/Sixx:A. M. 


: tech Darran Meeks his assistance. 
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illustration by Adam Cooper/guitargeek.com 
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